STEM Cell pushes the 


boundaries of media art, 


artists and audiences 


BUDGET /7 tT SWEENEY TODD | 26 MUSIC >> C.R. AVERY / 47 


“What is the ETA for Edmonton???” - MESEMO 
‘WHEN WHEN WHEN????? when is the lauach???>2” - Faris 
“Can’t hardly wait to drop my current carrier!” - Malcolm L. 


“WHEN ARE YOU COMING TO EDMONTON...” - kul 


Looks like we 
aren’t the only ones 


chompin’ at the bit. 


Hey. A better wireless experience is coming to Edmonton. So don’t go 
locking into any contracts before you know what WIND has to offer. 


WINDmobile.ca ; 
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2 SEXY THINGS TO WEAR THIS VALENTINE?S| DAYS 


~~ 


TROJAN . PLEASURE YOU WANT. PROTECTION YOU TRUST. 
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CHIPS/CHOCOLATE BARS CANDI/POPCORN/CODKIE o> ee : eer 
POP/ENERGY DRINKS DIAL-A-BOTTLE & nos. 


WE AGCEPT CASH/CREDIT/DERIT-AT-DOOR 


gy sprit ia 


MEMBERS GET Forget the activation charge. 


MORE STUFF. i 


Get three months of voicemail and call display at no charge. A $30 value. 


Connect 
in over 
200 countries. 


*3 BlackBerry Bold 9700 + *!*BlackBerryCurve 8530 *BlackBerryCurve 8530 *#BlackBerryCurve 8330 *?* BlackBerry Pearl 


$14999 $9499 $9499 a7 @) a7 @) 


On plans starting at $25/month with 3-year agreement and a data plan. Check virginmabile.ca for more details. 


We're Canada’s highest ranked mobile company and the 2009 
recipient of J.D. Power and associates’ “Highest.in 
Customer Satisfaction with Postpaid Wireless Service 


IT’S BETTER TO BE A MEMBER 


((Gource CWIRELESSHAVE )> Visions 


n Mobile logo are trade-marks of Virgin Enterprises Ltd. and used under license by Virgin 
sund the world. J.D. Power and Associates 2009 Canadian Wireless Customer Satisfaction 
ed on experiences and perceptions of consumers surveyed in October 2009. www.jdpower.com. 
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6 Vuepoint 

8 Dyer Straight 

9 Issues 

Tl #=ZeitGeist 

13. ~Well, Well, Well 
4 In the Box 


Bob the aban Flower - 


15 Living Proof 


17 Veni, Vidi, Vino | ~ ; 7 winterlight.ca 
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27 Hopscotch 


DVD Detective 


42 Enter Sandor 
50 New Sounds 
51 Old Sounds 
51 Quickspins 


52 Free Will Astrology 
54 Queermonton 
55 Alt.Sex.Column 


Feb 13 pie 
HEARTS OF FIRE ~ 
Boyle Street Park X ~ 


(95 St and 104 Ave) Sat 3-7om “oa 


» Hearts of Fire is an inner-city festival with music 
campfires, family fun, free hot chocolate - and a tasty 
mid-winter feast! Special guests include elder Leonard 
Saddleback, dancer Leo Letendre, and singer Terr 


Morrison. Produced by the Edmonton Arts Council 


) Feb 15 
FAMILY DAY GLOBAL VILLAGE 
Churchill Square Mon 12-4pm 


Celebrate our global family right here in Edmonton, 
with beautiful music, playful activities, and multi 

cultural performances. Plus free skating, horse rides 
and hot chocolate, and special performances by 
mm FuzzFly Circus. Produced by the Edmonton Arts Council 
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The Classical Score: highlights of the week's classical performances 
$ Vuetube: Subcity performs at Vue Weekly 

+ Vuetube: Ariane Mahryke Lemire performs at Vue Weekly 

t Vuefinder: Elvis Costello slide show 


? Restaurant reviews, features, searchable and easy to use. dishhweekly.ca 
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SAMANTHA POWER 
// HEWS@VUEWEEKLY.COM 

f you haven't heard, the Olympics are 

starting in Vancouver. Soon our tele- 
vision screens will be filled with hard- 
er, faster, stronger images of athletes 
becoming what they have spent years 
training to be. It's an exciting prospect. 
The Olympics offer up examples of citi- 
zens who have trained hard, and over- 
come personal obstacles to become the 
best at their skill. The Charter of the 
Olympic Games describes the goal of 
Olympism to “place sport at the service 
ofthe harmonious development of man 
with a view to promoting a peaceful so- 
ciety concerned with the preservation 
of human dignity.” With all of this in 
mind many would put the Olympics in 
the category of a “no-protest zone”— 
nothing wrong here, move along, wave 
a flag and have fun. But it then begs the 
question of why someone would pro 
test the Olympics. If it is about achiev 
ing your best and bringing the world to 
gether in the name of fulfillment, what 
can be wrong? 

Residents of Vancouver, indigenous 
nations of British Columbia and nu 
merous anti-poverty groups would 
like the opportunity to tell you. And 
they're not the first. The Olympics 


Platform for dissent 


have often been used as an opportuni- 
ty to get a political message out. And 
not just by protestors. With sponsor- 
ship of the Olympics going to corpo- 
rations with human rights abuses and 
destructive environmental policies, 
sponsorship of something as positive 
and uplifting as the Olympics can be 
used by those corporations to paint 
themselves as good corporate citi- 
zens. And they pay millions of dollars 
for the right to do so. 

So when a group of people has been 
displaced, taken advantage of or other- 
wise adversely affected by the construc- 
tion of Olympic property in their home 
territory, why would we not understand 
their right to speak out? Especially as 
they are often the most disadvantaged 
in our society. When the Olympic 
Committee awarded hosting rights to 
Beijing, how could the international 
community ignore the issues in China 
concerning human rights abuses, cen- 
sorship and treatment of Tibet? 

Host cities expect a celebration of 
their culture and abilities on an inter- 
national scale, and rightly so, but how 
can we not also expect the internation- 
al community to hold us to the Olym- 
pic goal of upholding human dignity 
and push us to become the best nation 
we can? V 
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sell Centre marks 100 years 
be eam marked the 100 year an- 
niversary of the Edmonton com- 
munity support group, the Bissell 
Centre. The day marks the launch of 
the Centre's year-long campaign to 
call attention to issues in the inner 
city. Founded to serve Ukrainian im- 
migrants, today the Centre exists to 
serve inner city residents and docu- 
ment issues of poverty within the city. 


: Throughout the centre's history it has 


grown to includes childcare services, 
services to meet basic living needs, 
programs to help Aboriginal members 
reconnect with their cultural roots 
and has also expanded its ability as an 
organization to contribute to guiding 
municipal and provincial documents 
on poverty. 


Open the net 
ee as media may make a large 
gain this year when the CRTC 


ELIMINATE_ONE 
sa al 


opens up hearings on whether Internet 
service providers should manditorily 
provide broadband Internet to rural 
consumers. National Coordinator of 
OpenMedia.ca, Steve Anderson is sup- 
portive of the move. “We're happy to 
see the CRTC is taking initiative on this 
issue. Canada is falling behind other 
OECD countries on several broadband 
metrics, and it's essential that we catch 
up. Globally competitive broadband 
access, speed and cost are essential to 
innovation and free expression.” The 
hearing would not take place until 
October, but large telecom companies 
such as Telus are already on the defen- 
sive explaining costs would be too high 
to serve all communities equally. The 
CRTC has explained the hearings are 
necessary as mobile media becomes a 
primary form of communication and 
many rural communities are still us- 
ing dial-up internet. 


BC healthcare workers protected 
ust weeks before an expected post- 
Olympic budget is announced in 
BC 48 000 health care workers have 
signed an agreement that protects 
wages, benefits, and expands options 


ACTUALLY, THE PEOPLE 
ONLY WANTED YOU To 


for those adversely affected by priva- 
tization. The Facilties Bargaining As- 
sociation representing the health care 
workers says the agreement provides 
members with the certainty and sta- 
bility they need to weather another 
round of cuts and restructuring. 

With the BC, Throne Speech an- 
nounced Tuesday, opposition members 
are arguing the government has failed 
to acknowledge difficult economic 
times post-Olympics. The throne 
speech primarily focused on changes 
to education and family tax. 
SAMANTHA POWER 
// WEWS@VUEWEEKLY.COM 


ULL anu 


twitter.co’ 


—E 


SAMANTHA POWER 
U/ MEWS@VUEWEEKLY,COM 


ic services in Alberta braced them- 
selves for the impact of Tuesday's bud- 
get announcement. With the word reces- 
sion on the lips of government members, 
the expectation of cuts to public services 
made this year's announcement remini- 
cent of those found back in the early ‘90s, 
when the government's raison d'etre was 
lowering the provincial debt. 

Unfortunately, they were not disappoint- 
ed. Although government messaging has 
been defensive, standing up for their deci- 
sion to pay off the Alberta Health Services 
deficit, there were many cuts to the 2010 
budget they'd rather not talk about. Post- 
secondary education lost it's Student Loan 
Relief Benefit, a program which helped to 
mitigate thousands of student loan dol- 
lars. The ministry of housing lost 4 per- 
cent of its budget; municipalities saw a 
massive 82 percent cut to their ministry 
and $27 million was cut from child ser- 
vices, while minimum wage will remain 
static throughout the year. 

Calgary economist Greg Flanagan argues 
this is not the way to plan a recessionary 
budget: now is not the time to be cutting. 

“It's the only option I've heard proposed 
and talked abouf, but it’s not the only 
option.” Flanagan released a report last 
year when the provincial government 
first reported a deficit. Breaking the Cycle 
proposed sustainable development of 
the Alberta economy by looking at our 


revenue sources. Flanagan firmly belives 


CONTINUED ON PAGE 10 >> 


- Through the looking glass 


Alberta's budget debate should be about revenue, say critics 


MIRROR IMAGE >> 
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BUDGET BY THE NUMBERS 


Sustainability Fund 2009: $17 billion 
Alberta Population 2009: 3 595 867 


Royalty Rates collected in 2006/07: 
$12.3 Billion 


Royalty Rates collected in 2009/10: 
$6.1 Billion 


Projected Royalty collections in 2012: 
$10.3 Billion 


Non-renewable resource revenue as a 
percentage of the budget: 21 


Corporate income tax as a percentage 
ofthe budget: 9.2 


Personal income tax as a percentage 
ofthe budget: 25.5 


Alberta Health expenditures per capi- 
ta 2009: $2,883 


Alberta Health expenditures per capi- 
ta 2010: $3,350 


Change to Alberta Arts and Culture 
expenditures per capita 2009: -47% 


Change to Alberta Arts and Culture 
expenditures per capita 2010: -7% 


Alberia’s rank health and education 
Spending of ten provinces: 7 


Alberta's collection of taxes by Gross 
Provincial Product: 4.63% 


Average collection of taxes by prav- 
ince: 10.49% 


Alberta's population growth rate: 2.58% 


Canada's population growth rate: 1.12% 
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ALBERTA // ECONOMY 


Alternative growth 


Economic recovery explored at Re-Making Alberta conference 


MIKE ANGUS 
(1) MAMEANGUS@VUEWEEKLY.COM 


the new provincial budget 

freshly on the table, and budget 

cuts expected once the details are un- 
veiled later this month, the University 
of Alberta's Parkland Institute, in con- 
junction with the Alberta Federation 
of Labour, will be hosting:a conference 
g Alberta: Reces- 


Works. Diana Gibson, research director 
for the institute, points out how the Stel- 
mach government has been taking "the 
low road" to economic recovery by intro- 
ducing budget cuts to social services. 

In response, the conference has invit- 
ed keynote speaker Asbjorn Wahl, Nor- 
wegian labour leader, to discuss recov- 
ery alternatives based on other models 
from outside Alberta. 

“The Alberta government is taking 
such a different path from what other 
governments have done in this reces- 
sion. So many mainstream economic 
Organizations were saying, ‘step up 
the stimulus, and don’t talk about belt 


tightening’ as the recession spiraled 
down," notes Gibson. "And our govern- 
ment talked about belt-tightening, and 
with the new budget, are already talk- 
ing about reducing the deficit. 

"Other governments are still focus- 
ing on stimulus spending, so we felt 
it was important to have a look at 
what's happening in, say, Nordic coun- 
tries and in other provinces, and say, 
‘There's a different way to steward an 
economy, and the Alberta government 
is making poor choices.” 

While global economies begin a cau- 
tious recovery from the recession, Gib- 
son sites the current government's lack 
of long-term vision as one of the habits 
that continues to. plague Alberta's vul- 
nerable economy in times of economic 
fluctuation. 

‘This government is very shortsight- 
ed; it’s shown a consistent lack of de- 
sire to manage the economy to miti- 
gate booms and busts. In fact, they've 
done the opposite: they've spent at the 
top of the boom and cut at the bottom 
of a recession, making the booms and 
busts worse, and they've consistently 


shown that mentality rather than 
showing a long-term management 
plan for investment, so that the em- 
ployment is there over a longer pe- 
riod of time. They seem to think that 
the only way Alberta can compete is 
to give away our resources raw for the 
lowest dollar.” 


a higher tax base, because we have the 
lowest tax base of any provinces. We 
could raise it by $10.7 billion and still be 
the lowestin the country. 

“But we shouldn't have to be the low- 
est either. We can compete by having 
strong healthy infrastructure, healthy 
educated workers, great resource ac 


This government is very shortsighted; it's shown a 
consistent lack of desire to manage the economy to 


mitigate booms and busts. In fact, they've done the 
opposite: they've spent at the top of the boom and 
cut at the bottom of a recession 


Among the many possible solutions to 
be discussed at the conference, Gibson 
hopes to address weaknesses in the Al- 
berta economy, while Wahl's keynote 
address will highlight successful Euro- 
pean case studies. 

“One of the big things is to acknowl- 
edge is that we can't rely on natural gas 
revenues to run our economy. We need 
to restructure our economy into having 
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cess and becoming a more sophisticat- 
ed economy where we compete in more 
sophisticated ways. And in the throne 
speech yesterday, they've made it really 
clear they're not going to. We need to 
value our public services, and recog- 
nize that in paying for them through 
taxes it’s the most efficient way to pay 
for them.” 

It’s too easy to look south to the Amer- 


ican model for recovery, Gibson adds, as 
opposed to similar economies of scale 
that don't immediately come to mind, 
but that have more to offer in terms of 
realistic alternatives. 

"The U.S. has shown that they're not 
the best path; they were the epicenter 
of the recession,” Gibson points out. 
"The big thing that motivated this con- 
ference is to see people discuss the dif- 
ferences between the American-style 
rugged individualism versus the Euro- 
pean dream of collective productivity 
and equal access to resources. 

"We're at a crossroads in Alberta. We 
should be debating which model we 
want to have, one that's based on ex- 
clusivity, or one that's universal? The 
Nordic countries provide an example 
ofa place where they still have astrong, 
competitive economy, but they have an 
approach based on universality, equity 
and inclusiveness. 

"That's the high road,” Gibson hints, 
"and Alberta can pick it. We have the 
resource bounty, the ability and we 
have the moment. What we need to do 
is choose the high road." V 
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COMMENT >> IRAQ INQUIRY 


The 2010 question 


Blair's defense doesn't hold up 


At the Iraq inquiry in London on January today, where the circumstances would : 


29, former British prime minister Torr 
Blair found a new way to defend 
his decision to join George W. 
Bush in invading Iraq in 2003: 
the what-if defence. What 
if they hadn't invaded Iraq, 
and Saddam Hussein had re- 
mained in power there? 
“What's important Is not to 
ask the March 2003 Question, 
but to ask the 2010 Question,” 


Blair said. "Supposing we had backed 

off this military action, supposing we : 
had left Saddam and his sons, which : 
were going to follow him, in charge of : 
Iraq — people who used chemical weap- : 
ons, caused the death of over one mil- : 
lion people...lf we had left Saddam in : 
power, we would have to deal with him : 


pYE 
sTRAl 


00 ou 


GHT 
Hy £2" ally had no weapons of mass : 
destruction (WMD) - Blair : 
admits that nowadays — but if : 


be far worse.” 


R 


Iraq, maybe Saddam actu- 


he had left this evil monster in 
power, we would all be sorry now. 


Blair is offering only two choices: either : 
he and George W. Bush invade in 2003, : 
or Saddam is still in power in 2010. It's : 
really more complicated than that. All : 
transfers of power in Iraq since inde- : 
pendence have been accomplished by : 
violence, and Saddam could have lost : 


power through an internal coup. 


Blair obviously thought that this was : 
the one argument nobody could : 
disagree with. Maybe he'd = 
cooked the intelligence about : 


LIMITED RUN 


be alnost 73. 


Blair clearly thinks that he and Bush : 
: were God's chosen instruments for re- ; 
moving Saddam from power (and so : 
does Bush). But God, if he exists, has : 
many alternative instruments at his dis- : 
: posal. Some of them wouldn't even in- : 
> volve starting a war that killed hundreds : 
of thousands of people and turned four : 


million Iraqis into refugees: 


Cut to the chase: what would the world i 


= Bush decided not to overthrow Saddam 
: at the end of the first Gulf war. The an- 
= swer is that in the next ten years, until 


did nothing that gave the world reason 
to regret that he had been left in power. 


be like if Saddam were still in power in : 
Iraq? Much the same as it Is now, in all : 


likelihood. 


Many people asked exactly the same : 
} question in 1991, after the first President : 

: armed forces, most of which had been : 
: destroyed in the Gulf war, and that he : 
: could not re-start the projects for devel- : 
: oping weapons of mass destruction that. : 
. had been dismantled by UN inspectors : 
: during the early 1990s. E 
: The sanctions were still working wellin : 
2003. The proof is that no weapons of : 
: mass destruction were found, nor even : 
= any evidence that Saddam was trying to : 
: revive his pre-1991 WMD programmes, : 
! after the invaders arrived in 2003 and 
: ransacked Iraq looking for evidence to : 
t justify their actions. 


Playing at TELUS World of Science - Edmonton 
For dates and show times visit: www.telusworldofscience.com/edmonton 


Tickets are on sale now at the Box Office or by calling 780-451-3344 


Presented by: 


DEMOLITION iro. 
pee ee RS TOR 


Supported by: 


www: bbdemo.com 


of SCIENCE 


edmonton 


The show is a production of Clark Planetarium, Distributed by Sky-Scan, Inc 
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ensure that Saddam could not rebuild his 


| could have told you that. In fact, if you 


: were a reader of this column seven years : 
: ago, | did tell you that. It was obvious to : 
= any reasonably well-informed person in ; 
: 2003 that Saddam no longer presented, 
: a military threat even to his neighbours. 
: There is no reason to believe that sanc- : 
: tions would have ended if the US and : 
: Britain had not invaded Iraq in 2003, or : 
: that Saddam would be any more danger- 
: ous today than he was then. 

: But what about the million people he ; 
: killed? The great majority of those mil. : 
: lion people died on the battlefields : 
: of the Iran-Iraq war in the 1980s, and : 
> Saddam only “killed” them in the same : 
: limited sense that Blair “killed” several : 


} 2001, Saddam attacked no neighbours, : 
: built no weapons of mass destruction, : 
i He might also just have died. We know : 
} that Saddam would have survived until : 
2006, because that’s when they hanged : 
him, but if he were alive today he would : 


Many Iraqis regretted it, partly because : 
the United Nations sanctions against : 


t Saddam were impoverishing their coun- = 
try. The sanctions had been imposed to : 


hundred thousand people by invading 
lraq in 2003. 

The people who actually died in the 
hands of Saddam's secret police, or in 
his suppression of revolts like the Shia 


: uprising of 1991, were much less numer- 
: ous. The mass killings only happened in 


response to direct threats to the regime, 
and none occurred after 1991. The num- 


It was obvious to any reasonably well-informed 

A person in 2003 that Saddam no longer presented a 
military threat even to his neighbours. There is no 
reason to believe that sanctions would have ended 
if the US and Britain had not invaded Iraq in 2003, 
or that Saddam would be any more dangerous 
today than he was then. 


ber of people killed in Saddam's jails in 
a normal year was probably in the low 


: hundreds. He was just another vicious 


dictator, not a “monster of evil.” 

So why did Bush and Blair invade Iraq? 
Maybe for American strategists it had 
something to do with oil, but for Blair, 
at least, it was pure ignorance. If any- 


: body ever explained to him that Saddam 


Hussein had nothing to do with the ter- 
rorists who attacked the US on 9/11, he 
didn’t listen. 

Tony Blair didn’t realise that Saddam 


: was a pragmatist who had been happy 
: to accept American support during that 


war that killed a million people, not 


: some hater of the West on principle. 
: He ‘didn’t understand that Baathists 
: like Saddam were the sworn enemies 


of religious fanatics like the al-Qaeda 
bunch, each killing the other whenever 
they got the chance. For him, they were 


> all Arabs; they were all Muslims; they 


were all the same. 
{t's all history now, and maybe it’s not 
worth bothering about. Except that 


= people just as ignorant as Blair are now 
: peddling us the same kind of nonsense 


about Iran. W 


Gwynne Dyer is a London-based inde- 
pendent journalist whose articles are 
published in 45 countries. His column ap- 
pears each week in Vue Weekly. 


That's what people say. The onl 
problem with Blondel boots He 
that they never seem to wear out. Oh, 
people try. But after a few years of 
kicking the bejeez out of them, 
they're more comfortable than 
ever and still going strong: 
ive? 


The Orginal 
available in 
Brown and Black 


blundstone.ca 


Gravity Pope 10442 Whyte Ave 439-1637 
Kunitz Shoes 23rd Avenue & 114 Street 438-4259 
Wener Shoes 10322 Jasper Avenue 422-2718 
Campers Village 1095'~!70 Street NW 484-2700 _ 
Campers Village South Point 3235 Calgary Trail NW 479-2267 
Soft Moc West Edmonton Mall 489-5616 
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T >> WATER LAW 


Draining the 


___ How much is too much? What percentage 


of a river's natural flow can you remove 

_and still have it be a river? 
“These are some of the questions that 
a special committee of the Cumulative 
Effects Management Association has 
spent close to three years and $4.6 mil- 
lion studying. The report was released 

last week, and as is usually the case with 
work done by CEMA, there was disagree- 
ment between industry and civil society 
on how to proceed. 

The report is intended to form the foun- 
dation of the Alberta government's Phase 
it Water Management Strategy, which 
will deal largely with the impact of with- 
drawals by tar sands operations from the 
Athabasca. 

Phase | was implemented in July 2007, 
and basically consisted of the identification 
of three “flow conditions” which depended 
‘on the river's flow, and would determine 
how much water could be withdrawn: 
green meant "normal" flow, allowing for 
full withdrawal; yellow meant "natural low 
flow” under which withdrawals would "pro- 
ceed with caution" and would be limited; 
and red meant very low flows under which 
water withdrawals would be restricted to 
"ensure fish habitat loss is minimal" 

It sounds like a great plan, but the gov- 
emment’s misplaced priorities are evi- 
dent—especially with the goal of ensuring 
"minimal" fish habitat loss rather than no 


Issues is a forum for individuals and o1 


issues of importance to the community. Their co 


organizations they represent or of Vue Weekly. 


fish habitat loss. Environmental organiza- 
tions and indigenous communities alike ex- 
Pressed serious concern that the govern- 
ment never envisioned a situation where 
they would outright ban withdrawals from 
the river. This was especially disturbing 
given a study released that same year by 
world-renowned water expert David Schin- 
dler which showed that most of the river's 
low-flow years had occurred since 1999, 
and that reduced flow was already putting 
fish habitat at risk and impairing transpor- 
tation on the river. 

That was the context within which the 
government asked CEMA to begin work- 
ing on this current report. The question to 
be addressed by the committee, which, as 
all things, was composed of industry, gov- 
ernment and the remaining environmental 
and aboriginal groups that have yet to 
abandon the CEMA process altogether, 
was that of the river's flow needs. In par- 
ticular, the committee was to consider the 
ecosystem base flow (EBF) for the Atha- 
basca: understood as the minimum flow 
rate required to maintain fish habitat and 
human use. Common sense, and the public 
interest, would dictate that at this extreme 
low-flow level all withdrawals from the 
river would stop, especially given the re- 
ality that withdrawing at this point would 
essentially kill the river. Unfortunately, 
CEMA has never been particularly big on 


_ common sense or the public interest. 


ganizations to comment on current events and broader 
mmentary is not necessarily the opinion of the 


Athabasca River 


The "good" news is that the committee 
was able to come to consensus on the 
fact that low flows can negatively affect 
fish populations in the river and that with: 
drawals should slow as flow weakens. The 
bad news is that they could not agree that 
at some level withdrawals must cease. In 
particular, the four tar sands companies 
on the committee refused to agree to 


tumed over to Alberta's Environment 
Minister Rob Renner, whose ministry will 
be charged with turing the report Into 
actual regulations, which he has said he 
will do after studying it and consulting 
with "stakeholders." Last week, Mr. Renner 
was certainly talking a big game about the 
tools at the province's disposal to ensure 
the implementation of "as rigid a regula 


i In other words, under the guise of increasing 
competitiveness this government is about to set 
out to reduce environmental, health and labour 
regulations even beyond their current practically 


non-existent level. 


ever fully stop withdrawals. Shell Canada 
(Albian) and CNRL (Horizon) both agreed 
to limit their withdrawals to just enough 
to keep their operations from freezing 
(low flows tend to occur in winter), but 
Syncrude and Suncor would not agree to 
going that far. With the EBF for the Atha- 
basca set at 87 cubic metres per second, 
neither Syncrude nor Suncor would agree 
to reduce their withdrawals below two 
cubic meters per second—ever. Even after 
the committee offered to ensure financial 
compensation for reductions, neither com- 
pany would agree. 

Now the committee report has been 
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tory regime in place that is necessary to 
protect not only the users of the river, but 
the ecosystem as well as the human popu- 
lation.” Sadly, the government's history and 
current rhetoric on environmental regula 
tion do not bode particularly well for the 
Athabasca or the public interest 

The recent Alberta Throne Speech 
made clear the government belief that 
regulations must not stand in the way 
of "promoting entrepreneurship". The 
speech also made clear that their focus 
on “competitiveness” this year will "signal 
our government's resolve to make Alberta 
the most competitive jurisdiction in North 


America. To do this, we must minimize the 
cost of doing business here, including the 
cost of regulation.” 

In other words, under the guise of in- 
creasing competitiveness this government 
is about to set out to reduce environmen 
tal, health and labour regulations even be- 
yond their current practically non-existent 
level. It is within that context that Minister 
Renner will "consult with stakeholders" 
and determine how to proceed on regulat 
ing water use in the Athabasca. Again, it 
does not look good for either the environ- 
ment or the public interest, and Albertans 
should be standing up and being heard on 
this issue before it’s too late. 

To that end the Prairie Chapter of the 
Sierra Club of Canada has set up the Got 
Thirst? campaign. Their website, gotthirst 


alberta.ca, is a wealth of information on 
issues of water allocation legislation in Al 
berta, and provides numerous alternatives 
for how to have your voice heard. You can 
also check out a multitude of other orga 
nizations working on these issues, or just 
take action on your own to contact your 
MLA, write to your paper and be heard 
Either way, It's time to get active or risk los 
ing one more river in our province. 


Ricardo Acuna \s executive director of the 
Parkland Institute, a non-partisan public 
policy research institute housed at the 
University of Alberta 
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BUDGET “Ta 
<< CONTINUED FROM PAGE 07 


it's not Alberta's spending rates that are 
the problem. 

“What I did was compare our gross 
provincial product, our income, and on 
that basis we're spending quite a bit less 
than the average of the other provinces. 
We need to spend another $2.25 billion to 
bring us up to the average. Not that I'm 
advocating we increase spending.” 

Flanagan has determined Alberta is ac- 
tually spending over 10 percent less than 
the national average on public infrastruc- 
ture. He insists that now is the time to 
look at the whole of our budgetary cycle 
and actually set an agenda. 

“I don't think it’s time to cut spending. 
Nor is it time to raise taxes. Right now, 
I don't think anyone has a good idea of 
what we should be spending.” 

Today what Flanagan proposes is look- 
ing at the revenue side of the economy— 
not, as the government is doing, at the 
spending. What might concern Alber- 
tans more about Budget 2010 are the 
projections for two years from now - not 
that the budget might still be in the red, 


¢ but that the one projection bringing Al- 


berta back up into the black is resource 
royalty rates. Having suffered the bumps 
of a recession, the government's inability 
to look beyond royalty rates for revenue 


sheeae 


considered..My concern at the momentis 
that we should not be using that revenue 
for current expenditures that should be 
going into a fund where it accumulates 
into the future and the income from it 


I don't think it's time to cut spending. Nor is it time 
to raise taxes. Right now, | don't think anyone has a 


good idea of what we should be spending. 


has, in the opinion of many economists, 
limited Alberta's ability to generate more 
sustainable revenue. 


Many advocacy groups have started call- 
ing for an increase in the tax structure, 
some advocating a change from Alberta's 
flat tax to a more progressive structure. 
With Alberta taxes among the lowest in 
the country and the Alberta government 
admitting there is room for $io billion 
growth in tax revenue, Flanagan agrees 
that Alberta cannot rely on resource rev- 


enues anymore, 
"The royalty structures need to be re- 


goes into our budget.” 

While Flanagan takes the broader look 
at Alberta's budget, Liberal party leader 
David Swann is looking practically at 
what can be done this year to even out 
that boom and bust cycle. 

“We've suggested that they cut in half 
the capital plan from $8 billion to $4 bil- 
lion a year and to spread out the spend- 
ing over four years instead of two years,” 
says Swann. "It would delay some of the 
capital spending and the roads that are 
needing upgrading, but we think that’s 
a better choice than comprimising ser- 
vices for people.” 


Where Swann agrees is in the need to 
learn from Alberta's past mistakes. “We 
need to learn from the boom-bust cycle 
we've been through twice in the last 25 
years. We need to save at least a third of 
our surpluses, investing it and living off 
the interest of it. We need to start plan- 
ning for more sustainable services that 
we all need.” 

And from the proposed legislative agen- 
da this spring, it looks like planning for 
those sustainable services won't happen 
until the fall session. House Leader Dave 
Hancock announced last week that the 
majority of discussion around changes 
to health and education would happen 
in the fall sitting. That leaves little time 
to discuss the budget put forward by Mi- 
ninster Morton on Tuesday, something 

i with. 

“There's not a lot of debate going on 
about the choices we could make,” he 
says. "It's a big discussion about how 
much to cut and what I was trying to say 
is that we have a low level of expendi- 
tures as a measure of the economy and 
an extremely low percentage of tax rev- 
enue as a percentage of the economy, It 
should be debated.” W 
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COMMENT >> INTERNET LAW i 


The right to sue 


Online contracts can't stop class action rights 


In 2004, lan Andrews purchased a Dell 


laptop computer for $1700. About two : 


problem computer that was past the 
standard warranty period, An- 
drews complained to Dell. The 
computer giant responded 
that the online contract gov- 


the case was whether consumers can : 


: click away their class action rights ! 


and a half years later, the computer be- ? when they agree to online contracts : 


gan to malfunction, periodically shut- : mandating that disputes be resolved : 


ting down unexpectedly. Stuck with a : 


by arbitration. 


been commonplace among 
many businesses that are 


The use of such clauses has 


if they want the product or service. 


: the inequity of the business-consumer : 
: relationship In 2002 when it enacted : 
: the Consumer Protection Act, which : 


2 purchasers the same day in court af- 
The Ontario government recognized : 


: forded to consumers by way of the Saturday 

: class proceeding.” February IH h 201 0) 
This latest case represents a major 
win for Canadian consumer groups, who | 2-2pm 


The practical reality is that online contracts are 


Inverted 
Poses 


Workshop 


Cost: 540 


Call for details: 


erning the initial purchase 
required him to resolve the 
dispute by arbitration. 


willing to trade the higher : 
expenses associated with a : 
handful of individual arbitra- c 
tions for the threat of a big : 


rarely, if ever, the product of actual negotiation. 
Rather, businesses present the lengthy terms 
and conditions—often buried behind a link or 
unreadable fine print—and consumers have 


780.451.8131 


During this workshop we will work 


Andrews recognized this was 
not a realistic approach, later 
stating that as a university student 


he was not in a financial position to : 


retain counsel to support an arbitra- 


brought together thousands of con- : 


Sumers experiencing similar problems. 


Dell challenged the class action suit, : a source of frustration for consumers : 


but last month the Ontario Court of : and consumer advocates, Conventional : 


Appeal sided with Andrews, ruling that : contract analysis posits that businesses : 


it could proceed. 
The case raised a wide range of legal 
issues from the impartiality of the pro- 


States firm that had ceased accepting 


gations of "serious impropriety") to the 
applicability of an Ontario consumer 


ae 
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Although quite common, contracting 


: out of classaction rights has long been 


: and consumers have an equal opportu- 


: nity to negotiate a satisfactory con- : 
: tract. Yet the practical reality is that : 


posed arbitration provider (a United : online contracts are rarely, if ever, the 


: product of actual negotiation. Rather, 
new consumer arbitrations after alle- : 


businesses present the lengthy terms 


: and conditions—often buried behind a 
: link or unreadable fine print—and con- 
protection statute. But the heart of : 


sumers have little choice but to accept 
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payout in a class action law- : 
suit. From businesses’ perspec- : 
tive, the math makes sense: class : 
: actions hold the prospect of bringing : 
: together thousands of aggrieved con- : 


tion claim. Instead, he chose a different : sumers who may individually receive 


: outlawed 
course of action, suing the company : 


: less, but collectively could cost the : 


as part of a class action lawsuit that : 


: clauses in consumer contracts 
: company far more. 


: reasoning was simple: individual con- : 
: sumer disputes are rarely financially : 
: viable as independent legal actions : 


little choice but to accept if they want the 


product or service. 


mandatory 
The 


: and only make sense if aggregated as : tration, but the resounding response 


: from the Ontario legislature and courts 
Applying the law to Andrews’ situ- : 
: ation and those similarly facing the : 
Dell arbitration clause, the unanimous : 
court was clearly persuaded that arbi- : 
: tration was not an option, concluding : 
: "the choice is not between arbitration : search Chair in Internet and E-com 
: and class proceeding; the real choice is : merce Law at the University of Ot 
: between clothing Dell with immunity : 
: from liability for defective goods sold 


: to non-consumers and giving those : 


a class action, 


—_ 


QE4C 


arbitration : 
: that ultimately went to the Supreme 
+ Court of Canada. Businesses operating 
: online may understandably prefer to 


: at mgeist@uottawa.ca or online at 


with important inverted postures and 
their variations 
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higher level of self-confidence 
indicates that it should not be possible 
to force consumers to click away their 
class action rights. 


wade 
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elling the Olympi 
Selling the Olympics 


The IOC cannot control the message 


J 
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Leeann enn ee en  EEEEEEEEEEEe 
| ie legacy of the Olympic Gamesis often the sell- 

ing point for many nations to take on the chal- 
lenge of organizing, and funding, the international 
event. The legacy of attracting new tourist oppor- 
tunities, infrastructure to support amateur sport, 
and often the legacy of democracy, or free and open 
media. This was one of the arguments for Beijing 
to host the 2008 Olympics. Branded the leading 
“jailer of journalists,” international supporters and 
Beijing's Olympic committee believed hosting the 
Olympics would put pressre on China to open up 
media outlets and restricted websites. In the lead- 
up to the Games the Chinese government assured 
there would be "no restrictions on media reporting 
and movement of journalists up to and including 
the Olympic Games” but Human Rights Watch re- 
ported those sites were never opened up to Chinese 
journalists, and international journalists attempt- 
ing to report on sensitve political issues in China 
were bullied, interrogated, refused or delayed visas 
and generally impeded in reporting on the issues 
affecting China at the time of the Olympics. And 
today Reporters Without Borders continues to call 
for the release of hundreds of Chinese reporters 


who were arrested or interrogated before and dur-_ 


ing the Beijing Olympics to be released. While one 
international event cannot solve the problems of 
hundreds of years of human rights abuses, the IOC 
and Western corporations were criticized for con- 
forming to undemocratic conditions. 


This year may be different. Although the IOC at- 
tempts to control media consumption through the 
official sponsorship process, this year breaking a 
new record selling media rights to CTV and Rog- 
ers for $153 million, what the IOC cannot control is 
the social and independent media collectives that 
stregthened their presence in Vancouver. Their 
increased presence through the continued cover- 
age of the Olympics may mean a different story 
will be told about the social and economic impacts 
throughout British Columbia. 

Dawn Paley of the Vancouver Media Co-op be- 
lieves independent media has the same role it 
would at a WTO meeting, IMF conference or any 
international decision making process. "We will 
work on documenting the Olympics, the resistance 
and trying to put it in context." Paley explains. The 
Vancouver Media Co-op, connected to national co- 


UTUBE >> GEOFF BERNER 
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op The Dominion, has grown in the year since it 
started. “The Olympics has given us a reason to get 
organized a lot faster. The goal is because we're a 
cooperative we'll be funded [by] and responsible to 
our readers.” 

Irwin Oostindie, organizer of the media proj- 


VANOC... prioritizes 

the commercialization 
and monetizing of the 
storytelling. So it's crucial 
for a healthy society, and 
at this juncture in history, 
that independent media do 
provide that oversight in 
the system. 


ect W2, sees a new opportunity at the Vancouver 
Olympics, for better or worse. "China tried to sup- 
press social media, VANOC missed the boat.” Oost- 
indie is expecting 300 - 500 journalists to use the 
W2 space, which provides resources, equipment 
and support to journalists who could not get ac- 
credited through the IOC or VANOC processes. 

"Any massive marquee event that major com- 
panies and governments have created an alliance 
to deliver does require citizen participation and 
oversight. Social media provides an opportunity 
to democratize access and attempts to ensure that 
maximum legacy is provided by the games to as 
many citizens as possible. So, one of the legacies 
would be an engaged civil society and an informed 
public whether it be Alberta or Vancouver taxpay- 
ers. And VANOC doesn't provide that. It prioritizes 
the commercialization and monetizing of the sto- 
rytelling. So it's crucial for a healthy society, and at 
this juncture in history, that independent media do 
provide that oversight in the system.” 

Independent and social media is going to make 
storytelling a lot easier, anda lot harder for the IOC 
and VANOC to control the image the national and 
international audience sees of Vancouver. Paley 
wants independent media to get the stories in the 
hands of people, "We want to make media that is 
accessible. Anyone can watch it and understand 
the context of why people would protest the Olym- 
pics. We want to add to the tapestry of discussion 
within social movements,” W 


it has been causefor celebration among vac- 
cine proponents: The Lancet has retracted 


Dr. Andrew Wakefield's 1998 Lancet with unvaccinated controls in neuro- : 
paper suggesting a connection be- toxicology three months ago. The 
tween the MMR vaccine, bowel study showed that the severity : 
disease and autism. Wakefield, of autism is strongly linked to 
a gastroenterologist, has been x the relative body burden of : 
accused of unethical and dis- os toxic metals. Wakefield and his : 
honest behaviour. Conmie colleagues are now on the brink 


Media stories present it as a 
victorious end to the vaccine-au- 
tism controversy. But Melanie Phillips, 
who has been reporting and investigatin; 


this story for many years, and who has in- : 
terviewed and consulted experts on both : 
sides of the issue, has called the campaign 


against Wakefield a witch-hunt. 
Where's the truth? 
To provide a little context, Wakefield and 


Howat 


: his colleagues published the first phase 


of publishing the subsequent 


vaccination schedules over a longer period 
have said, are equally damning. 
: would be a good move for the industry. 


‘ haviour? Wakefield represented three of 


It's easy to see why discrediting Wakefield : 


The Lancet retracts study connecting vaccines to autism 


regressive autism, when they in fact had 
Asperger's syndrome. To an observer, this is 


: hairsplitting: Asperger's is generally seen as 
an autism spectrum disorder. He had also : 
} been accused of recruiting the children he : 
used in his research, suggesting he planted : 


: All this must be understood in context 
: of the bigger, ongoing controversy and 
: several key voices. Upon reviewing the : 
: quality of most of the major studies 
? upon which claims of MMR safety are : 
: based, Dr. Thomas Jefferson and his col- : 


the connection between their illness and 


> the vaccine. But in reality the families came 


\ : to his hospital because they'd heard they 
phases of their research, which fol- : 
lowed the monkeys through standard : 


might find someone willing to listen. 
According to his detractors, Wakefield cre- 


? ated the appearance of link between MMR 
of time, and the results, those on the inside = 


and autism when he should have known 


: there is no reasonable basis for it. But given : 
that there is a known link between measles : 


: and brain damage, and one between mer- : 
What about the alleged unethical be- : 


cury and brain damage, and given that the 


: parents who came to him had observed a : 


: link between their children's regression and 
: their vaccination, it's inaccurate to say he : CBS news that when she first began to 
: created a link. would be much more ac: consider the possibility of an autism/vac- 
: Curate to say he observeda link, and being a L 


} responsible physician with a scientific mind, 


: chose to pursue that link. 
: : the children in his Lancet paper as having : 
: of a study comparing vaccinated primates : 


measles outbreaks occur in schools evgry- 
where, even among the vaccinated. 


: leagues at the Cochrane Collaboration 
concluded that “the design and report- 


: studies, both pre- and post-marketing, is 
: largely Inadequate." 


: tional Institute of Health (NIH), has told 


cine link she dismissed it as impossible and 


} foolish, Butonce she started looking close- 


; ly at the basic science and the research 
But because he has given voice to the par- : 


: ents who believe their children have been 
: harmed by vaccination, he is being held re- 
: sponsible for new measles outbreaks, But : 


that's been done in animals she had to con 


: clude the question has not been answered, 
: and that public health officials have been 


too quick to dismiss the potential connec- 


: tion as Irrational. 


Our faith in corporate communications is 


? astounding, really, given the fact that indus- 
: try must put the shareholder first, that law- 
= Suits are considered the cost of doing busi- 


ness and that harmful drugs are not pulled 


: from the market until they have become 


clearly harmful for business. 
There is a common theme to these kinds 


: of stories: dissenters are ignored, and 


: if they are compelling enough, they are 
ing of safety outcomes in MMR vaccine : 


hung out to dry. But we will never know 


i the extent or nature of a possible vac- 


+ cine/autism link if we silence the voices of 
Bernadine Healy, former head of the Na- : 


those who are wary. V 


COMMENT >> HOCKEY 


By the stats 


Frankly, this Oiler update will be brief. : 


vided by cost of car per player): one each 


BOB THE ANGRY FLOWER 


WHAT DO YOU GET WHEN YOU COMBINE DELICIOUS 
NOODLES WITH SPATIALLY COHERENT AMPLIFICAT/ON 
STIMULATED BY THE EMISSION OF RADIATION? WHY, 


It's just easier that way. Last week : 
started fairly well with an exciting, : 
last-minute win over the Philadelphia : 
Flyers. A Ryan Potulny goal with 17 sec- : 
onds left in the game gave Rexall Place : 
fans a 1-0 win to gnaw on. Then the Oil- : 
ets hit the road and went back to the : 
January 2010 game plan (that would : 


be not winning). Our Oilers lost 4-2 to 
Minnesota, 3-0 to Colorado and 
6-1 to Phoenix. ; 


Olympic Hockey in grue- 
some detail Here's the 
pros: Stevie Y and crew 
selected to wear the Maple 
Leaf (the cool Red one, not 
that evil Blue one) during the 
Olympics. Forwards: Brenden Mor- 
row, Patrick Marleau, Jarome Iginla, 


Dany Heatley,*Jonathan Toews, Mike : 
Richards, Joe Thornton, Eric Staal, : 


Corey Perry, Patrice Bergeron, Ryan 


Getzlaf (maybe, he hurt his ankle), Rick : 


Nash and Sidney Crosby. 
Defence: Duncan Keith, Shea Weber, 


Brent Seabrook, Drew Doughty, Chris : 


Pronger, Danny Boyle and Scott Nie- 
dermayer. — > rs 
In net: Martin , Marc-Andre Fl- 


Pylon at the Temple of Amen at Luxor, 
Egypt if you are to believe the Internet. 


Average Weight: 208 pounds of patri- i 


Total Weight: 4775 pounds— about 


the same weight as the 2009 Porsche : 


Cayenne. o 
Cost of the 2009 Porsche Cayenne: 
base price of about . 


(with change left over). 
Average Age: 28 
Oldest Player: Martin Brodeur (38) 
Youngest Player: Drew Doughty (21) 
Total Stanley Cup rings: 14, half of 
which belong to Brodeur (3) and Nieder- 
mayer (4). 
NHL Awards won by Canadian hockey 
: Olympians: 3 Art Ross, 2 Lester Pearson, 
3 Rocket Richard, 2 Calder, 3 Hart, 
2 Norris, 4 Vezina (all Brodeur) 
and 1 Conn Smythe Trophy. 
Married players (once again, 
if you believe the Internet): 9 
Number of children of Cana- 
dian Men's Hockey Olympians 
(same caveat as above): 22—16 
sons, 6 daughters 
: Total career NHL regular season 
2 goals scored (entire team): 3132 (2566 
scored by forwards; 566 by defense) 
Total career NHL regular season games 
} played (entire team): 13 035 
: Total career NHL regular season games 
? played (just Brodeur, Niedermayer and 
> Pronger): 3 375 (26 percent of the total) 
Most regular season NHL games played: 
} Niedermayer—1 242 
Least regular season NHL games played: 
: Doughty—140 
= Players born in Western Canada: 10 (if 
! we count Winnipeg as west; this isn't 
: the CFL) 
Born in Quebec: 4 (three of whom are 
? the goalies—or garde les buts) 
Born in Ontario: 8 
Born in Cole Harbour, Nova Scotia: Sid- 
: ney Crosby 
= pee draft order: Picked 4th 
Top 3 NHL draft picks: 11 
2 Picked first overall: 4 (Thornton, Nash, 
= Crosby, Fleury) 
Not drafted at all: Danny Boyle 
: Same name as the director of Train- 
+ spotting and Slumdog Millionaire: Danny 


: “That's about all you'd need to know, 
+ isn't it? | can’t wait to find out what re- 
} search errors | made. 

= Don't forget to cheer all the other ath- 
? Letes and the women's hockey team. W 


FEB 11 — FEB 17, 2010 // WUEWEEKLY 


APPRECIATE 
THE GESTALT. 


JEWELS OF FAT 
GLITTERING ON 
THE SURFACE. 


SHINACHIKU 
ROOTS SHINING. 


FIRST OBSERVE 
THE WHOLE GowL. 


y 
AAAS 


UP FRONT //13 


++ owe 


PUM MET 


Pe np eee anata et es ene oe te we rennin te ay emmy men TEs tm ND Rn wenn ns Ae Teme ne enn 


oe ER ee es a nae x ctapas apenas testes ces see eeceeeeee 


Online 2 Scosche: com 


y Restaurant Reviews 


Check out our comprehensive online 

database of Vue Weekly's restaurant 

reviews, searchable by location, price 
and type. 


‘van Veni, Vidi, Vino 


UEUUENAAO ECS TOOL EASA YAO TEC ASUS EAA 


MCC 


PROFILE // SWEET LOLLAPALOOZA 


Worldly focus 


Sweet Lollapalooza's Brett Roy travelled the world perfecting his science 


SHARON YEO 
/] SHRRON@VUEWEEKLY.COM 


ome people believe that chocolate 

making is anart. Brett Roy considers 
ita science. "With chocolate processing 
today, there's a lot of chemistry behind 
making confections without adding any 
extra sugar, alcohol or preservatives to 
the product,” says Roy. "So I asked and 
visited professionals around the world 
to see and learn about what they were 
doing. It's an evolving technology even 
though people have been making choc- 
olates for centuries.” 

Although Roy’s chocolate shop Sweet 
Lollapalooza, located on the lower 
level of Commerce Place, has been open 
just two months, the 26-year veteran 
of the food industry has spent the last 
seven years crafting chocolate. Paying 
strict attention to the variables that 
could impact his final product, it’s an 
understatement to suggest that Roy 
seeks perfection in the process. 

"We have a vacuum processor that 
was actually developed forthe cosmetic 
industry to make creams,’ shares Roy. 
"This machine processes at such a high 
speed that you get an amazing emul- 
sion, The texture that you get from 
it—I don't think anybody in the city 
has anything like that.” Moreover, Roy 
has precise temperature and humidity 
controls in the enrobing and crystalli- 
zation rooms, as well as an air filtration 
system originally manufactured for use 
in hospitals, 

In spite of his best efforts, Roy ac- 
knowledges that there is a variable that 
is beyond his control. "If you follow all 
your measurements, all the tempera- 
tures when making a confection, it's 
not going to change from one recipe 
to the other," says Roy. "The only thing 
that will change what we produceis the 
year-to-year crop of chocolate.” Similar 
to wine grapes, Roy explains that sun- 
light, humidity, 
conditions of the farming regionimpact 
the characteristics of cacao, which sub- 
sequently affects his flavour blends 

For example, Roy found Manjari, a 
dark chocolate made with cacao from 


the soil and growing 


Madagascar, quite difficult to pair. “It's 
a 64 percent cocoa chocolate," describes 
Roy. "So on its own, it’s quite bitter. But 
when we process it with raspberries and 
a raspberry liqueur [for the raspberry 
noir bonbon], it gets a nice creamy fin- 
ish to it." Not limited to just fruit combi- 
nations, Roy also offers chocolate bon- 
bons with notes of tea, ginger and even 
single-malt whiskey. 


As the months progress, Roy will be 
developing even more products, in ad- 
dition to hosting a series of intimate 


q Paying strict 

attention to the 
variables that could 
impact his final 
product, it's an 
understatement to 
suggest that Roy 
seeks perfection in 
the process. 


chocolate-making workshops. While he 
is still perfecting his handmade marsh- 
mallows, he did introduce a decadent 
fudge brownie last month, garnished 
with an elegant gold leaf. His latest 
project is to create an edible chocolate 
stiletto, cast from a real shoe on loan 
from neighbouring Holt Renfrew, to be 
used as a vessel for bonbons. 
Though Roy indeed takes chocolate 
making seriously, it is evident he 
relishes the simple joys amongst the 
precise science. "I think chocolate is 
a totally positive product,” says Roy. 
“All I have to do is give you a choco- 
late, and you're fine. It's just such a 
pleasure to see people enjoying them- 
selves with chocolate.” V 
. ——E 
BRETT ROY 
SWEET LOLLAPALOOZA 
LOWER LEVEL, COMMERCE PLACE, 1015S - 102 ST 
780.436.3190 
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Perfect love 


This Valentine's, how about some Parfait Amour? 


Thanks to Valentine's, February puts love : ‘ 
on the brain. Whatever your status— : 
single; partnered, married—t'm betting : 
you've got an opinion on love. Does per- : 
fect love exist outside of fairy tales? It : _ 
does, but not outside a liqueur bottle. ; ‘ 


And yes, it's a little bit sickly sweet, al- 
though it’s surprisingly pleasant. 


Parfait Amour ("perfect love") is a a 


little-known and very old- 


fashioned French liqueur, nme 
fashioned by a few com- LIN 


panies but only available 
in Alberta from the brand 
Marie Brizard. It has an or- 
ange liqueur base layered 


with floral, vanilla and almond Lynch 


flavours, but the first thing you will 


notice when you see the bottle is the li- : 
queur’s colour—over the top, super-de- : 
monstrative purple, which has the un- : 
fortunate side effect of muddying most : 
drinks it is added to, turning everything : 
to dishwater grey. Please don't consider : 
this a metaphor for love. if it is, | can't : 


figure it out, so I'm not going to try. 


If you're into sweetness, then Parfait 
Amour’s first scent impression is lovely. : 
it smells like eating creamsicles in a : 
flower shop. It's even quite pleasant : 
tasted neat. Perhaps it's because of its : 
colour, but to me it tastes like grown-up : 
Kool-Aid, like how | wanted my drinks : 


to taste when | was a freshly-minted, 


18-year-old drinker. I'm not saying this : 
in a bad way. It's sweet but charming. It : 
tastes a little orangey, a little flowery, : 
and a lot like marshmallows. Not sur- : 
prisingly, Parfait Amour was invented : 
for and mostly consumed by women at : 


its inception in the early 1800s. 


While inoffensive on its own, Parfait : 
Amour is too sweet to swill straight : 
for more than a couple sips, and it's so : 
distinctive that too much of it domi- : 
nates a drink, so it performs best as : 
a background cocktail support. Don't : 
worry, though. A liqueur this purple : 
makes its voice heard no matter what : 
when slipped into a drink. This is not a : 


om ngproot Ou 


a certain amount of discretion. A whis- ! STARDUST ee 
: per added to an otherwise standard : 20zwhite rum ee a 
cocktail might be all you need to add ; Joz Parfait Amour Come hear Mark's "Stories from the Summit!" In his first visit to Canada, Mark 
some Intrigue. Try the Jupiter cocktail, , ~Y2.0z fresh lemon juice will be launching Hands Across Africa's next fundraiser and adventure to hike 
which is essentially a martini with some : 8 Mt. Kilimanjaro:"Ride for Africa’ 
orangey sweetness added. If you really , Combine over ice in a cocktail shaker, ONE Climb, TWO Motorcycles, THREE Continents, Come Climb! 
want something purple, try the Star- : shake, then strain into a chilled cocktail 
dust. Parfait Amour is more assertive in : glass. Garnish with a twist of lemon. 
: this drink than in the Jupiter, but a gen- : miiivadaueFanvuary 25-2010 at? om 
: erous amount of rum and a good slug : JUPITER y meee sage P) ; 
of lemon juice cut out some sweetness 1172 oz gin The Royal Alberta Museum, 12845 102 Ave RIDE FOR 
and allow you to savour the flavour of : 3/4 oz dry vermouth Admission $25 AFRICA | 
this fascinating liqueur. : 1 tsp Parfait Amour For tickets, call Catherine @ 780-340-7647 L ’ 
Parfait Amour can help you slip some : 1p orange juice Also available at our sponsors: 
sweetness Into the everyday, but don't : 
let it take over. A little goes a long : Combine rerio oa over ice in a pret 
way, but it's a good idea to have some : cocktail shaker, e, then strain into <A a ee MOUNTAIN VIDTICAY Sb 
around. You never know when you : a chilled cocktail gloss. : — ’ A ae eel LMCI 
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A BIT DISHWATERY >> The colour may fade, but the taste of Parfait Amour is much 
more assertive // Hanne Lynch 


demure liqueur, and it takes a sparing : 
hand when it comes to mixing. In cock- : 
tails, as in life, Parfait Amour requires : 


might need some love. W 
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-be true. Eventually, these other candy 


CLOTS ales A A 
History of candy hearts 


Before Valentine's Day, those little 
candy hearts bearing messages like 
"Be Mine” show up in stores every- 
where. These candies actually go back 
nearly 150 years—so while they're ev- 
erywhere in February, they're hardly 
a flavour of the month. Indeed, in the 
same decade as Canadian Confedera- 
tion, a few of our neighbours to the 
south were also writing proclamations 
about getting together, except in can- 
dy form. 

Conversation hearts have a history 
that extends back to the 1860s, when 
an American inventor, Daniel Chase, 
created a machine to print messages 
onto candy hearts. These initial mes- 
sages, howeyer, were primarily wed- 
ding-related and much longer than the 
ones with which we are familiar. 

By 1902, the succinct love messages 
that we recognize began appearing 
on conversation hearts, called Sweet- 
hearts, made by the New England Con- 
fectionary Company (NECCO). Initially, 
candies in a number of shapes—hearts, 
watches, horseshoes, baseballs—invit- 
ed the recipient to offer a kiss or to 


shapes became history, but the hearts 
have remained. 

These days, the Sweethearts candies 
also contain modern messages, suchas | 
“e-mail me.” W i 
MARIA KOTOVYCH 
// AARIA@VUEWEEKLY.COM 
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Pink delight 


Rosé a great option for Valentine's Day 


A group of people sitting around enjoy- : 
ing a bottle of rosé in our northern city : 


may be rare, but when the focus shifts to : 


a European setting on a patio in 
the Meditterranean, rosé is as 
common as red wine in the 
Edmonton restaurant scene. 
Even though our culture 
isn't a big advocate of rosé, W 
there's no reason not to live qual 
and love rosé this Valentine's, ~S 
or every day for that matter. 7 
One of the most important things 


to remember about rosé: it is real wine! : 


In saying that | meari it has body, charac- 


ter, acidity and tannin, just like any wine. : 
Many people make the mistake of thinking : 
all rosé is similar to White Zinfandel, the : 
semi-popular, sugar-filled, Kool-Aid-type : 
quaffing wine, commonly known around : 
the bar scene as "cougar juice." Rosé comes : 
in many forms: dry to sweet, light- to me- : 
dium-bodied and subtle flavours to packed : 
full of fruit. Regions to look for a great : 
selection of rosé wines this Valentine's are : 


France, Spain and California. 


The official method of making rosé is to : 
press red grapes with the skins in contact : 
to extract color and tannin and then re- : 


move them. Winemakers around the world 


follow this method, with France producing : 
One third of the world’s rosé. As there are : 
exceptions to any rule, blending red and : 
white wine to make rosé is acceptable by : 
law in certain areas; the Champagne region : 
and New World law allows this, as well as : 


with fish and seafood on the patio. Produc- 


ers in the Rhone and Provence are mak- : 


Typically, these wines will be light- to me-: 


Valley and Champagne regions of : 
France Is of high quality and made to,pair : 


: dium-bodied, ripe and fruity, and fairly dry. 
: Provence is the rosé centre of the country, 
where it is mixed Into the day-to-day 
i culture, enjoyed on a terrace by 
the bottle or with some fresh 
fish. 
iy Champagne is special on 
any day, but Valentine's just 
screams pink wine and espe- 


Gi cially bubbly. These delicious 


Nias) bubbles break all the traditional 
rules and still manage to come out 
on top. The blending of the red with 
the white wine allows the producers to 
: make a consistent product each year. 
Spanish rosados hit the mark with vivid 
colour, body and character. One of the rea- 
sons Spanish rosé is so yummy is the meth- 
od used in making these wines, called San- 
gudo. This means in addition to the grape 
juice fermenting in the skins, wine is bled 
off frequently to increase the intensity of 
color, tannin and flavour. The hidden little 
gems to look for are primarily made from 
Garnacha, and often blended with Tempra- 
? nillo and various other red grapes. 
Although New World wine-making re- 
gions such as California and Australia are 
legally able to produce rosé wines from 
: blending red and white wines, this remains 
vary rare, as producers feel quality would 
be traded off in the process. Some Califor- 
nian winemakers use a method similar to 
the Spanish of bleeding off the fermenting 
juice, to produce some outstanding dry to 
off-dry rosé wines made from all sorts of 
: grape varietals including Grenache, Syrah, 
: Mouvedre and of course Zinfandel White 
: Zinfandel is manufactured in California, 
but many winemakers are choosing to 
produce a more traditional, dryer style of 
: rosé filled with bright red fruit and acid- 
ity that would compliment most food and 
} please any palate. 
? The choices are plenty, so if you have the 
? opportunity live the Love of rosé this Valen- 
tine’s weekend. V 
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Shredding to Shambhala 


BOBB! BARBARICH 
// BOBBI@VUEWEEKLY.COM 
is is a defining test of ski-bum wor- 

thiness. Subaru packed with wool 
layers, two CD wallets, an extra jacket, 
two toques, complete backcountry 
gear, three snowboards, a week's worth 
of almond butter, coffee, oatmeal, dried 
fruit, tequila and Naproxen, I kick the 
clutch and shift onto Highway 3, with 
an eight-day itinerary and 1442 kilome- 
tres to go. At 90 km/hr, that's 16 hours 
ina car by myself. 

There are eight resorts and dozens of 
backcountry cats, tracks and helis on 
the Powder Highway. Unfortunately 
I'm nota full-time ski bum, but ifthere's 
one place in the world to pretend, it's 
the British Columbia interior. 

In hindsight, the Powder Highway is 
an obvious name for a region with the 
highest concentration of ski destina 
tions in the world. But it's only gained 
international recognition in the last 
couple years. The first I saw of it was on 
a road trip in 2008, when I picked up a 
map of the actual highway detailing the 
locations of limitless face-wash oppor 
tunities. Prior to this collaboration be 
tween resorts, heli, cat and backcoun- 


try-lodge operations, each company 
had its own agenda 

"The idea started in thinking of the 
typical Canadian Mountain Helicopter 
(CMH) client,” explains writer Mitchell 
Scott, who helped develop the Powder 
Highway branding with Chris Rowat 
Design in Nelson. "The guest would fly 
to Calgary, drive to Banff for orienta- 
tion, hit the road and spend a weekina 
remote cabin for possibly the best week 


in this life. Then he'd drive out of there 
with no interaction with the place. 
[Prior to the PH concept) there was no 
way to articulate the whole place in a 
nutshell. That was a problem.” 

Fernie, Kimberley and Panorama were 
sailing on their own, Revelstoke didn't 
exist as we now know it, Red was heat- 
ing up, Whitewater was a secret and 
Kicking Horse was struggling to find 
its own place. "There was never much 
competition between the resorts per 
se," Scott recalls of the environment 
prior to the PH. "When people thought 
of BC, they thought,of Whistler. Mar- 
keting as a region, pushing the adven- 
ture side of ski life ... We wanted people 
to make a road trip, a full-on adventure 
of the place.” 

According to Whitewater operations 
and marketing manager Anne Pigeon, 
"The brand] Kootenay Rockies wasn't 
working for us. It wasn’t sexy enough 

the Powder Highway has much more 
market appeal. Red, Whitewater, Kick- 
ing Horse, Panorama, Fernie, Kimber- 
ley and Island Lake Catskiing decided 
working more closely as a region rather 
than individual resorts had more power 
in the market place.” 

And thank Ulir they did. 


I'm heading south on the eight-panel 
map, a glossy paper exuding snow 
pheromones, to Rossland. First up on 
the highway is a little off-roading. 
We're rocking and jerking inside a 
big red cat, a burly machine yawning 
and clawing its way through Big Red 
Cats' lease near Red Mountain Resort. 
From its base in the Red Shutter Inn, 
the near historic first accommodation 


One week. Eight resorts. Ultimate powder road trip. 


on Red Mountain, I had opened my 
eyes to 24 centimetres of fresh. Owner 
Kieren Gaul's amiable lead guide and 
quietly charming tail guide led our 
troupe of eight riders and four skiers 
into Gaul's dream child—over 19 300 
acres of backcountry terrain, and one 
of the largest cat-ski areas in the world. 
With three distinct ability areas, Elliott 
pushes us into pillowy, cliff-ridden ex- 
pert terrain. 

By mid-day, he no longer stops to tell 
us which side of him to ride. By the time 
we lap Pluto again, there's no evidence 
of our tracks. The skiers have gotten 
used to the riders taking a few minutes 
to build a jump. Eight runs later, it's re- 
grettably over. 

The depth of Rossland’s skiing history 
always pulls me in—pictures of Nancy 
Greene reach back to the beginnings 
of what is now the most successful ski 
team in North America. Red had West- 
ern Canada’s first ski lift and it hosted 
the first Canadian downhill ski champi- 
onship in 1897, won by Olaus Jeldnes on 
300 cm skis. 

A century later, Simon Hillis skillfully 
drops a cliff and makes the front cover 
of the local newspaper for getting the 
first chair on New Year's Day. Just seven 
years old, Helly Hansen and Oakley 
sponsor the little ripper. 

“His example says a lot about the 
mountain,” notes Mika Hakkola, Red 
Mountain Resort marketing and com- 
munications manager. "Raising kids on 
a hill with less than 15 percent beginner 
terrain produces advanced athletes.” 

Yet Red maintains quietude outside 
its intimidating stature. Perhaps it's be- 
cause getting here is a bit of an effort. It's 


40 km off Highway 3B, the corner of a 
big, though integral, elbow inthe Powder 
Highway. But it’s definitely an effort to 
leave Rafter's. A quick glance around the 
open-beam pub at Red's base, filled with 
ancient skis, tattered trail signs, chatter- 
ing families and giddy drunks. I forego 
the next beer and climb into my car. 


Columbia River valley fog mars the 
view until I crest the Kootenay Pass en 
route to Kimberley, passing over into 
the Rockies. The Highway 95 portion 
of the Powder Highway cleanly dissects 
the valley between the Rockies and the 
Columbias. Unlike the tighter, tree- 
covered Columbias, the sky opens wide 
and jagged, sharp Rocky Mountain 
peaks pop holes in the sky, reminiscent 
of moving from a tight tree run into a 
steep, open bowl. 

The Purcell Mountains over Kimber- 
ley are a mixture of the Columbia's 
congested grandeur and the Rock- 
ies’ overwhelming spires. Like these 
mountains, Kimberley’s ski culture 
is subtle, though far beyond the larg- 
est cuckoo clock in the world and its 
Bavarian influence proclaimed by 
roadside billboards. Where Red builds 
illustrious names, Kimberley hosts a 
lower-key version of a ski town—not 
that legends don't ride here. People 
like Monte Paynter were jumping off 
chicken coops for training, keeping to 
the backcountry and later dominating 
national telemark ski competitions in 
denim jeans. 

After a groomer day on the backside, 
I'm about to pack it in when a friend's 
five-year-old wants me to join her for a 
run so she can show me her jumps. Her 
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HIGH MARK >> Powder Highway, s 


goggles are perched crookedly on her 
small face. "Get your camera!" demands 
Naomi Halley as she bombs through a 
bumpy tree run off the blue Mambo. 
When I met her two years ago, her skis 
were barely longer than her boots and 
she was leashed to her mom, Maryse. 
Now Maryse feels she needs to take les- 
sons to ski better in the trees, as Naomi 
prefers side cuts over piste. Resorts of 
the Canadian Rockies promotes the re- 
sort as a family destination, but what's 
missing in the simple classification 
is that Naomi, though she may not 
jump off animal shelters, is beyond the 
friendly runs on the front of the moun- 
tain. The black on the back is already 
tickling her intuition, just like the road 
is tickling mine. 


FEBUARY (3 


X 


Heading to the PH's most eastern point, 
it strikes me the word "legendary" is 
used too much in mountain descrip- 
tions. But if there isa place deserving of 
this hyperbole, it could be Fernie. They 
use the most dynamite in avalanche 
safety of any resort in Canada. They 
have the most bowls of any resort in 
the Rockies. The Lizard Range isa stun- 
ning backdrop over a vibrant town, but 
Fernieites insist there's more to the hills 
than snow. 

I wake in the Wolf's Den at Fernie's 
base to the sound of rain—not a terrible 
thing when it's over 800 metres to the 
top. We do over a dozen laps from top 
to bottom through the steep, easy ac- 
cess Curry Bowl. The gathering snow, 
which typically amounts to nearly nine 
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metres and the deepest total snow in 
the Canadian Rockies, ranges from soft 
cornstarch to buttery goodness to one 
degree short of slush. 

Fernie is rife with unforgiving tales. 
Legend maintains that an Indian chief 
and his three maidens were turned into 
stone for being indecisive; a lost boy 
battled a grizzly bear and is now’ re- 
sponsible for the region's incomparable 
snow; the town's founder, William Fer- 
nie, jilted an Indian chief's daughter in 
search of rich coal seams. The chief's 
curse led to three devastating disas- 
ters, but judging from the prestigious 
position Fernie has enjoyed—placing 
top 10 in Ski Magazine's best resort rat- 
ings and in Ski Canada Magazine for 
best powder—the curses, fires and eco- 


nomic depression bred an ultimately 
insurmountable knack to fight back 
and conquer, It stands to reason this is 
why Fernie was a leader in creating the 
Powder Highway. 


After a charring day in Fernie's bowls, 
I'm hoping the highway has a pit stop 
to take a breather. Opening the door to 
my suite overlooking Fairmont's tur- 
quoise pools, I'm relieved to stay here, 
mid-way between three resorts on the 
highway and one hundred steps from 
complete relaxation. Were the Powder 
Highway living up to its name. I'm only 
an hour from the vast terrain at Pano 
or Kimberley, and a little further to the 
Horse's steeps 

While the hill five kilometres from 
the Fairmont Lodge amounts to little 
more than the green runs you'd find at 
Panorama, ripping groomers with ski 
area manager Peter Harding is enter 
taining. Harding is the quintessential 
‘70s skier. He usually rides without a 
toque, blonde hair sprouting from his 
goggle elastic. He's all mid-winter tan 
and white teeth, and judging from the 
easy approach he has with the kids 
under his rule, the ski school has done 
well to hire him as their leader. 

"We had a bit of an identity crisis with 
the Powder Highway," he reveals after 
a 30-second rip down a flashy groom- 
er back to the chair. "There are huge 
mountains around us—where do we fit 
in with our little guy?” he asks 

"Your turn," he gestures downhill 
and we scream to the boftom again. 
Back on the chair overlooking a gor- 
geous view of the Columbia Wetlands, 
I watch a burly, bearded man wearing 
Carhartt overalls and ajean jacket learn 
to snowboard. His instructor is roughly 


a third his age. 

“But this is where families can hang 
out. Kids—or, er, dad—can learn to 
ski, and mom can grab the shuttle to 
Panorama and rip it up. They can go 
snowshoeing, Nordic skiing or soak- 
ing, too.” 

Harding describes days when 800 
people show up to ride fresh snow, 
heaps of people hooting and holler- 
ing, doing excessive laps while parents 
watch from the cozy log lodge. As Scott 
writes on the promotional website 
(powderhighway.com), "Once here, one 
highway connects many lifetimes of ski 
and snowboard adventures." Fairmont 
seems the place to sit back and figure 
out what adventure it is you seek. 


Though stash was hard to come by at 
college-party-friendly Panorama, the 
resort was one of the first in the re- 
gion to build an extensive village at the 
base. It's a beauty view from the mile 
long terrain park amidst their 100 
hectares, but the area's comparatively 
smaller snow accumulation had me 
back in the hot springs to prep fora big 
day at Kicking Horse. 

Driving into blue-collar Golden, the 
highway feels like a tongue between 
rows of mountain teeth above. Be 
yond its impossible number of chutes 
I appreciate KHMR's attitude. It has 
learned from hard knocks, not unlike 
Sir James Hector who seemingly came 
back from the dead after a horse kick to 
the ribs, after which he helped discover 
the Kicking Horse Pass railway route 
through the mountains 

KHMR had a super dry start, making 
its initial "steep and deep Champagne 


CONTINUED ON PAGE 24 >> 


"SNOW DAYS PACKAGE 


| SRCREDIBLE VALVE s SUNDAY THROUGH TO THURSDAY 


FEB 11 - FEB 17, 2010 // WUEWEEKLY 


www.sawridgejasper.com 


Call 1-888-729-7343 


| Limited availability - not available Pridays and Saturdays. Subject to some blackout dates, Based on double occupancy ae rue 
aegis to a superior roont with balcony for an additional fee. Taxes apply. Not valid for group, conference or wedding igs- 
| wi be : : 


From 


$107 


PER PERSON, PER NIGHT 
+ Now to Apr 22, 2010 


— 
oe 


+ Mid week only 


+ One nights’ accommodation in a cozy standard room 
+ Hearty Breakfast Buffet 
« Breakfast Gratuities 


* One midweek lift ticket to Marmot Basin per person 


SAWRIDGE INN 


AND CONFERENCE CENTRE 
JASPER 
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SNOWSHOE // STRATHCONA WILDERNESS CENTRE 


If the shoe fits 


A quiet snowshoe renaissance brimming in Edmonton 


JARETT STASTNY 
// ARETT@VUEWERKLY.COM 


\ “eased have been around forev- 
ler—but who knew they were this 
popular? As it turns out, there area whole 
slew of humble Edmontonians who find 
great enjoyment in snowshoeing. In fact, 
they've been doing it for years. But you'd 
never know unless you asked them. 

This past month while helping a friend 
move, I couldn't help but be astonished 
by many of his belongings. If! were to ask 
you what essentials a university student 
from Lethbridge would have stuffed in 
his car for the move to Edmonton, snow- 
shoes probably wouldn't make your list. 
But there they were. 

The snowshoes were actually difficult to 
identify at first; modern snowshoes are 


Free delivery 


Open daily liam ® Iipm 


Call for winter hours 


- fa - Eo be! 


in Jasper 


Great daily # nightly specials 
Games room # Rooftop patio 


radically different from the traditional 
style consisting ofa hardwood frame with 
rawhide lacing. Typically made of alumi- 
num and neoprene or solid plastic, mod- 
ern snowshoes feature cleats for traction, 
rotating bindings and even detachable 
tail extenders for deep snow. 

Since the holidays were fast approach- 
ing 1 asked Jeff if I could borrow his 
snowshoes to take on a trial run while he 
was away. Initially he said he might actu- 
ally haul them back home to use over the 
break, but the idea must have died when 
he realized that there was no chance 
they'd let him take those home as carry- 
on luggage. Jeff would have to part with 
his snowshoes, at least for the time being, 
and I would get my chance to give them 
a try at the Strathcona Wilderness Centre, 
just east of Sherwood Park. 


PIZZA 


FROM A WOOD-FIRED OVEN 


lwigers ° steak + pasta 


chicken ¢ ribs * salad * vegetarian dishes * to hicey ¢donair 


BEST 


Live Music 


and Dance Club 
in the Mountains! 


614 Patricia Street 


780 


Asalocal epicentre for snowshoeing the 
SWC is the ideal destination for beginners 
tothe sport. The SWC rents snowshoes for 
a meagre $6.80 or you can bring your own 
pair—trail access is free either way. Any 
day with reasonable weather is a good 
time to head out but occasionally the SWC 
will hold a scheduled snowshoe ramble. 

Aramble is a one-hour coached/guided 
introduction to the sport that will only 
cost you an extra toonie, The next sched- 
uled snowshoe ramble is happening on 
February 15, 2010. There weren't any ram- 
bles running during my visit so I settled 
for a few tips from the staff and a point in 
the right direction. 


The entrance to the snowshoe trail is 
marked by a natural arch of trees that 
form a remarkably charming pathway. 


D FOR 5 OFF FOOD WITH 


From here the trail runs for about another 
kilometre before breaking off onto a fro- 
zen Bennett Lake. 

For that first kilometre the trail can 
get quite packed down and you might 
be wondering what the point is having 
snowshoes, but it's a good idea to use that 
distance to get familiar and comfortable 
with the wide stepping pattern required 
for effective snowshoeing. 

Once you merge onto the lake, the rules 
disappear and the untouched snow is free 
game. You can start testing your floata- 
tion (and your endurance) on accumu- 
lated snowdrifts or go exploring among 
the dense cattails on your way back to 
the SWC facility. The whole circuit takes 
about an hour at a moderate pace with- 
out breaks. i 

According to staff member Gareth Swin- 
nerton, the appeal to snowshoeing at the 
SWC is that it is a leisurely introduction 
to the sport. “It's not as technical as cross 
country skiing so it’s great for families 
with different ability levels,” says Swin- 
nerton. 

The woody SWC seems to trick you into 


forgetting that you're just outside the city. 
Combined with not having to worry about 
being pressured to speed up or getting 
passed by other patrons lends a certain 
kind of peacefulness to the trail. 

Another appealing aspect of the SWC is 
its fauna. Swinnerton teports that many 
snowshoe enthusiasts carry binoculars 
and make stops to bird watch or seek 
glimpses of other animals. He claims that 
it's a rare weekend when he doesn't see 
a moose; he believes that the moose and 
deer tend to hide from the busy ski trails 
in the more peaceful snowshoe area. 

When it comes to winter sports, most 
require a substantial investment of 
money, time, or both. Snowshoeing is an 
exception to that trend that can be quite 
an appealing alternative. So why not 
capitalize on the sport's accessibility and 
simplicity and take part in the growing 
snowshoe renaissance? W 


ON THE W 


IT’S ABOUT THE BEER 
Our goal is to create the highest quality beer possible. The best ingredients and time 
tested recipes produce fresh, modern beers that are enjoyed by everyone. 

It’s ABOUT THE FOOD 


Good beer deserves good food. Our chefs prepare “local fusion atisine” with a 


DELICIOUS HOMEMADE CUISINE 
A REAL LOCAL FAVORITE 


BEVERAGE PX IRCHASE O 
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(based on2 adults Plus taxes) 


includes : 
Ways of skiing and fights of Whistlers Inn 
accommodation and . Jasper National Park 


1-800-282-9919 
a Kokanee welcome package whistlerinn.com 


The new Rogers Terrain Park is open on Lower Liftline. or >) 
It's bigger and has more features than ever before! And with our Ha A) =) 
new Canadian Rockies Express high speed quad chair and best = 


snow season ever, your gonna love riding Marmot this season! MARMOT BASIN 


JASPER-CANADIAN ROCKIES 


vb 


Jasper Inn & Suites 
1.800.661.1933 


www.bestwesternjasperinn.com 
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PS eye a | 
I WIGW eek 
| 2 night winter getaway 
| $64.95+1ax/person/night* 
includes breakfast 
& dinner 
each person each day 
~ until April 29th 2010 
~~~ (holidays excluded) 
“based on double occupancy 


MAGICBUS 


tohist’s edge within the town of J f 


7 commedation | 


A restful haven ol Rocky Mountain comfort 


, 
0 Bonhomme St, Jasper 


7 fing S/O Denes Special 

| ry 4 : be ylas 1 of Utne 

| I 5-Tpom happy hourat the wine har 
} Q | / ; 

d 6.95 CG, dveahfast (Special 

Daily Lunch Specials 


WwWw.papageorgesrestaurant.com 
404 Connaught Drive, Jasper 
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780-852-3351 
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Jasper ge rae Park 
AL Spee Nat ANADA | 


1-800-661-7343 
www. astoriahotel.com 
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Why rent your 
dad's ski? 


Awesome demos available 


Line Pandora * Line EP Pro » Line Sir FranelAbacon 


K2 Hellbent » K2 Obsethed » K2 MiAbehaved 


0 
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Wintet 


PLAY: 


February 26 - 28, 2010 | MacDonald Island Park | Keyano College 


Fort MeMurray & Weed Bu 

Synecrude WinterPLAY Festival 

of our northern people VVinterh 

nchness and our sense of adventua 

the region’s most anticipated winter events. — 


Keyano College | Feb 26 * 27 | 8 pm 
Starfish Circus & Stand Up Bight 
Hot Acts & Cool Plays 
hckels wwwkeyano catheatre | 780-701-4090 
MacDonald Island Park | Feb 26 27 + 28 
WinterPLAYLand 
MixXiympic Stadium 


Free Admission 


( fe 
wood buffalo 


Skiing in Beijing 


While in Beijing recently, | was touring : 
the Olympic venues and came upon an : 
incredible sight. Right under the shadow : 
organizers : 
had set up a huge slope on scaffolding, : 
brought in some snow guns and created : 


of the Bird's Nest stadium, 


a mini ski hill 


In January and February it doesn't snow : 
much in Beijing but the temperature hov- : 
ers just below zero most of the time. The : 
ski hill was part of a bigger winter festival ; 


site, in celebration of the upcoming 
Chinese New Year. The Chinese 
are very proud of their Olym- 
pic moment and just to keep 
visitors in the spirit while at 
the slope, the Olympic theme 
song from two years ago is 
played at full volume all day. 
Ever since the Olympics most 
of the signs have English translation 


on them and! had a good chuckle reading : 
the interesting translations for ski slope : 
participants. For starters, you can't bring : 
your own gear but there are snowboards : 
and sticks for rent. It didn't say if the : 


sticks came with poles. 


and if you're not skiing there are snow 


enjoy the slopes for two hours. 
| did notice something missing though: 


trudge back up the hill 


Winter jackets and gloves can be rented : 


rings to ride or you can catch a three-loop : 
ride on a snow motor. Entrance prices : 
weren't that unreasonable. For 130 RMB : 
($21 CDN) you can get all the gear and : 


a chairlift. Instead, after each run par- : 
ticipants would take off their "sticks" and : 


The last two lines on the information ; 
map were the funniest: "People with : 
acrophobia and drinking problems are : 


made by snow makers, don't eat 
the snow.” 


Taste of Sun 
Fine wine and dining experiences seem 


to go hand-in-hand with ski resorts. The : 
: Sunshine Lodge up at Sunshine Village : 
is taking it a step further by packaging it : 
: together as a romantic hotel, dinner and : 
: to the snow guns. Not that the resort 
: needed snow guns this year but you nev- 


ski package. 
For $284 per person you-get valet ser- 


vice at the base, an amazing multi-course : 
dinner including wine pairing, a night in : 
= one of the luxurious rooms anda full day : 
> of skiing. This event takes place once per : 
= the exact number but there was an abun- 
i dance of features and | noticed a few more 


month with the next day being Saturday, 
February 20. 


| enjoyed this amazing experience back : 
in January and it was a sold-out affair. | : 
: ing, and expressions on rider's faces, I'm 
= guessing the new Location is a hit. W 


suggest you hurry if you want to treat a 
special someone. 


Lies 
TECHNOLGIES 


not allowed" and "The snow is : 
: Marmot's best terrain park ever 

: A few weeks ago | had a look at the new 
: terrain park up at Marmot Basin. Located 
: under their new Canadian Rockies Ex- 
: press Quad, it was easy to find. 


Technine & Nitro 


Boots, Boards & ag Hagel 


: Snow Days in Jasper 

: Jasper in January may be over but the 
: deals continue from local hoteliers and 
: eateries. It's called Snow Days and most 
: are offering 30 percent savings on their 


mid-week packages. Depending on how 
luxurious you want to go, prices range 
from $85 —$117 per person, per night and 


__# that includes your next day's lift ticket. 


The Sawridge is even kicking in a hot 
breakfast buffet into its deal These spe- 
cials are Sunday to Thursday only but 
they do last right to the end of the sea- 
son. For now, April 25 has been selected 
to be the last day. 

Snow conditions continue to be record 
breaking at Marmot Basin this year. If 
you have the time to make it up during 
he week, you'll have some incredible fun 
with no lift lines. 


Unlike years before when it was located 
on the upper mountain or other obscure 
areas where the snow might accumulate, 
this park is located near the base, close 


er know what the future might hold. 
As\surveyed the new digs! was surprised 

by the number of skiers and boarders tak- 

ing air and grinding the rails. | didn't count 


on the sidelines awaiting installation. 
Based upon the whooping and holler- 


Includes accessiores. 
Some restrictions may apply. 


@ SESSIONS @famio!\ (6 oxn @ 


6 


for sports. 


KRANG 


unitedcycle.com 


Mon, Tues: 9:30am - 6:00pm 
Wed-Fri: 9:30am-9:00pm 

Sat: 9:00am-5:30pm 

Sun: Closed for a better family lifestyle 


7620 Gateway Bivd. N.W 
Edmonton, Alberta 
780.433.1181 
1.800.361.8776 


wow TravebAthertaNorth ear 


www.eventswoodbuffalo.com | 780-791-1600 
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E // CRAZY CANUCKS 


Spirit of '74 


on the downhill map //rie 


JEREMY DERKSEN 
// JEREMY @VUEWEEKLY.COM 

{t's 1974. Five Canadian skiers are driv- 

ing through the snowy French Alps 
in an old Volkswagen van, en route to 
Val d'lsere. Four ride inside the van, the 
fifth—"Jungle” Jim Hunter—crouches on 
the roof in a downhill tuck. 

So begins Crazy Canucks, a 2004 biopic 
about the Canadian men’s downhill team 
who finally broke into the European 
World Cup ranks, announcing the arrival 
of Canadian skiers on the men's interna- 
tional circuit. 

It's an old story but a good one. And it 
bears repeating as the Olympics near, 
with Canadian athletes pushing for and 
taking podiums in downhill, snowboard- 
ing, skicross and freestyle events. 

The '75 -'84 Crazy Canucks weren't the 
first Canadians to earn international ski 
racing victories. For that, credit goes to 
Lucille Wheeler, Anne Heggtveit and 
Nancy Greene. But that legendary men's 
team built a reputation and a winning 
momentum that has become our stock 
in trade. 

The film recalls a time before Canadian 
alpinists were standing on podiums on 
what now seems like a weekly basis. In 
1975, there was still a division in ski rac- 
ing: the Europeans (particularly Austria 
and Sweden), and everyone else. 

Canadians were underdogs. While all 
the other teams had the newest, highest 
quality gear, Canadians got second pick. 
It took years to convince manufacturers 
to sell them the same, specialized racing 
Suits being sold to Austrian and German 
teams. When Ken Read won his first 
race in 1975, many in the European press 
wrote it off as luck. 


ft may be ancient history now, but the 
film remains relevant today, highlighting 
the foundations of ournational sportand 


Biopic puts Olympics i 


UNDERDOG >> The Crazy Canucks’ Ken Read was one of the skiers who put Canada 


perspective 


revealing insights into the evolution of 
ski racing from the heydays of the infa- 
mous "White Circus" to today. 

In the film, a young Ken Read shows 
early signs of the leadership qualities 
he later displayed as president of Alpine 
Canada. Dave Irwin's trademark fear- 
less racing style was just then beginning 
to take root. These were the origins of a 
competitive ski tradition that is now con- 
sidered among the world's strongest. 

Their influence continues into present 
day. In their post skiing endeavours—in- 
cluding heading ski programs, TV sports 
commentator, assistant chef du mission 
for the 2010 Canadian Olympic team, 
brain injury research advocate, motiva- 


venerated a cv ne 


tional speaker and personal trainer—the 
five Canucks continue to have an impact, 
both within the sport and beyond. 

But it was united as a team that they 
achieved their greatest feats. Some- 
thing we would all do well to remember. 
There's a lot of speculation, positive and 
negative, about what the Olympics will 
do for Vancouver and for Canada—med- 
al hopes, economic spinoff, environmen- 
tal impact, legacies. Crazy Canucks offers 
some perspective. 

In the film, a reporter at a post-race 
press conference asks the team wheth- 
er they're friends. "No, we're enemies,” 
responds Dave Murray, "for two min 
utes a week.” 

Whatever they did on the slopes, the 
Crazy Canucks understood sportsman- 
ship. They were well liked by everybody 
on the circuit and what's more, they liked 
each other. That was key to their success 

Accomplishments fade, the memory 
of goodwill and friendship stays. Now 
that's alegacy. W 


THE CRAZE CONTINUES 


Where they are now... 


Ken Read—former president of Al- 
pine Canada; for the past two years, 
he has served as president of Alberta 
Alpine. 
“Jungle” Jim Hunter—managed the 
torch relay for the 1988 Olympics; 
motivational speaker and personal 
trainer (junglejim.ca). 
Steve Podborski—vice-president of 
the Canadian Snowsport Association; 
serving as assistant chef du mission 
for the Canadian Olympic team in 
Vancouver this February. 
Dave Irwin—suffered a severe brain 
injury while training for a skicross 
race in 2001; founded the Dave Irwin 
Foundation for Brain Injury (daveir- 
winfoundation.org). 
Dave Murray—died from cancer in 
~ 1990. His legacy lives on in events 
like the Dave Murray Downhill and 
in his daughter, Julla, who Was just 
named to the 2010 Canada Olympic 
skicross team. 


QUICK SERVICE » GEAR FOR ALL + LIFT TICKETS 
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sport ski package 
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626 Connaught drive * Ph: 88: 
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ADVENTURE 


OUR CULINARY ADVENTURE AWarts! | 


HWyin Dave's 


locally owned re 
The food is wicke 
Chef Nicole Lan« 
food best describ: 
Plus funky menu ni 
bolical Tenderloin 


way fo name a 


622 Patricia 


www. eviidaves 


OSheo's offers extensive selec 
tions for breakfast, lunch and 
evening dining with emphasis on 
North American culinary front 
runners and family favourite comfort food: 
Proudly, we are Jasper's exclusive server of Cer 
tiled Angus Beef ®, Skillet breakfasts, stacked 
sandwiches, hearly entrées, southern windows, 
archived photography, greenery and 
shelves round out the 


urlo 
bright atmosphere 


510 Patricia Street 780-852-3388 


www.athabascaholel.com 


you will definite 
take 
Andy's superior 
not only pass t 
the night 


Evil Dave's Is a funky, laid back 
taurant In the heart of Jasper 
J and the atmospher 
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Street 780-852-3323 


grillcom 


Seating for only 40 people mean: 


that you will experience superior 


dining in an intimate 
‘ith the 
reputation mear 


vetting. / 
mail restaurant kind o 
well-eamned 
ly need a reservation, Great f 
1 wine offerings will certainty hel 
he time but add to the 


606 Patricia Street 1-877-232-6397 


www.andysbistro.com 


The eward winning Watters Dining 
Room features a wide aray of 
Canadian ingpired dishes with nu 
ances of native cusine, Our cre 
ative chefs are renowned for irr 
novative “a la carte and bullet 
creations” using Alberta's finest beef, garne anc 
fon. This winter, experience Walters Value pack: 

“Saturday Night Therned Skiers Buffet 
the entire family. Be sure to pense our oxtersi 
wine Ket featuring both Old World ane Mew, 
wines, fo be enjoyed by the gas o | 


82 Connaught Drive 780-652-5111 
wwwisawildgejaspercom 
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Plan your mountain cul 


lary adventures! 


Go online to reserve a table, 
view menus and photos. 
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d 
time to prepare and is worthy of savoring 


flavour of 


snow conditions report * 


H bea 
RABBIT HILL « 60cm base. Over 40 
Acres of ski trails available. : 


SNOW VALLEY « 6ocm base. 4 lifts and 10 runs open. 
SUN RIDGE - 6ocm base. 7 lifts and 14 runs open. 
EDMONTON SKI CLUB » Open Tue- 

Thu 4-9, Sat & Sun 10:30-5 


%€ Alberta 
CANADA OLYMPIC PARK -« 6 lifts and 5 runs open. 
Ke CASTLE MOUNTAIN « 61-100 base, 2cm of new snow. 
LAKE LOUISE « 132cm base, 3cm of new 
Pa snow. 9 lifts and 139 runs open. 
MARMOT BASIN « 123cm base, 5cm of 
new snow. 7 lifts and 15 runs open. 
Mr. NorRQUAY ~ 100cm base, no new 
snow. Alllifts and 26 runs open. 
NAKISKA « 50-85cm base, no new 
snow. 6 lifts and 54 runs open. 
SUNSHINE VILLAGE « 130cm base, 6cm of 
new snow. 12 lifts and 100 runs open. 
TAWATINAW = 23 of 24 runs open. Call 
to ensure hill is open: 866-698-2212. ; 
K1NOSOO RIDGE + 60cm base. 10 runs and 3 lifts open. 
WETASKIWIN SKI CLUB « Open Fri- : 
day nights 6:30-9:30, Sat & Sun 11-4:30 
MISERY MOUNTAIN « Open Fri- 
day nights 5-9, Sat & Sun 10-4 
NITEHAWK » 65cm base, 7cm of new snow. 13 runs open. 
SILVER SUMMIT « 85cm base, nonew 
snow. 3 lifts and 12 runs open. 


B.C. 

APEX » 192cm base, 20cm of new 

snow. 3 lifts and 67 trails open. 

Bic WHITE - 186cm base, 11cm of new 
snow. 15 lifts and 117 runs open. 
CRYSTAL MOUNTAIN « 98cm base, licm 
of new snow. 3 lifts and 25 runs open. 
FERNIE « 206cm base, 1cm of new 
snow. 9 lifts and 112 runs open. 

KICKING HORSE « 150cm base, 1cm of 
new snow. 4 lifts and 113 trails open. 
KIMBERLEY « 144cm base, 2cm of new 
snow. 5 lifts and 64 runs open. 

MT. WASHINGTON « 387cm base, 

2cm of new snow. 77 trails open. 
PANORAMA « 46-97¢m base, 1cm of new 
snow. 9 lifts and 120 trails open. 
POWDER KING « 220cm base, 8cm 

of new snow. 27 runs open. 

RED MOUNTAIN « 174cm base, 15cm of 
new snow. 6 lifts and 88 runs open. 
REVELSTOKE « 186cm base, 18m of new 
snow. 4 lifts and 52 runs open. 

SILVER STAR » 137-170cm base, 17em 
of new snow. 11 lifts and 115 runs 

SUN PEAKS « 129-155cm base, 10cm of 
new snow. 10 lifts and 150 runs open. 
WHISTLER/ BLACKCOMB « 266cm base, 
9cm of new snow. 189 runs open 

WHITE WATER - 197cm base, 2cm of 
new snow. 3 lifts and 12 runs open. 


U.S.A. 


49 NORTH » 125-225cm base. 4 lifts and 73 runs open. 
Bic SKY « 103-153cm base, 3cm of new 

snow. 21 lifts and 150 runs open. 

GREAT DIVIDE «100-113cm base, 3cm of 
new snow. 4 lifts and 80 runs open. 
LOOKOUT PASS « 115-208cm base, no 

new snow. 4 lifts and 25 trails open. 

MT. SPOKANE - 93-165cm base, no new 
snow. 4 lifts and 45 runs open. 

SCHWEITZER MT. « 120-188cm base, no 
new snow. 7 lifts and 92 runs open. 

SILVER MT. RESORT « 63-135cm base, 

no new snow. 24 runs open. 

SUN VALLEY « 72-158cm base. No new snow. 
All conditions accurate as of February 10, 2010. 


Go to SNOWZONE.Ca to find web 


exclusive stories, links to resorts, and 
up-to-the-minute nordic conditions. 
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and sledding cul 

It’s a steep 20-minute hike to Termi- 
nator Peak on the resort's boundary. 
Ragged ridges and- imposing white 
peaks fold over each other for hundreds 
of miles. A new line of footprints escape 
into the clouds and appear on the next 
peak. Teeny people put on tiny sticks 
and disappear into the white. Even 
without snow in the last five days, I lap 
the ridge three times before a buzzing 
echo gets my attention. 

I'm not an absolute stranger to ma- 
chines. My favorite pastime as a kid was 

my 80cc trike until my thumb 
swelled and the front wheel literally fell 
off. My dad was a heavy-duty mechanic 
and when the wheel careened into the 
creek and I landed in a pile of bloody 
gravel, he dragged the wheel from the 
willows, replaced the pin and told me 
supper wasn't ready yet. "You might as 
well keep riding, kiddo.” 

But I've never driven a sled. I phone 
Rocky Mountain Riders at KHMR's base 
in hopes of experiencing the sledding 
fuss. Luke Burley immediately includes 
me on a familiarization trip and I show 
up decked out to ride a snowboard via 
snowmobile. Although they provide 
rentals and guides for backcountry 
skiing, I am quickly informed the trip 
is about the sled, not my board. Har- 
rumph. 

I watch our guide, Nick Yarish, high 
mark—driving straight up the slope 
then turning around and sliding down— 
under an incredible red spire 20 km west 


CL 


pres skicastle.ca 


Now with more green and blue runs on 2 mountains 


Check out castlevacations.ca for the Best in the West ski’n sleep packages 


of Golden. 

"Can I do that?" L inquire, only half seri- 
ous. 

"You can go if you know you're respon- 
sible if you wreck it,” he replies. 

I hop on the $10 000, 600cc beast and 
follow suit. "You just have to drive where 
you want to go.” He doesn't fill me in on 
the return route. 

A few hundred feet up the slope, the 
machine starts to bog sol turned around. 
Much to my ignorant surprise, brakes 
are not part of the plunge. Unlike a bike 
or board, there's no feathering and no 
speed checking. Noting I indeed signed 
the waiver that I was responsible for the 


. Sled's demise, I hang on. I feel like aveg- ~ 


etarian eating a steak. Not something I 
need everyday, but if I'm at a barbeque ... 


Rogers Pass between ‘Stoke and Golden 
has the largest mobile avalanche control 
program in the world, and mountaineers 


ountain®s 


| 1.888.SKITONS 


AND POWDER FREE-FOR-ALL >> The Powder Highway lives up to its name // bes Bararich 
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have been guiding here for over a cen- 
tury. Where Rossland is entrenched in 
formidable ski competition history, Rev- 
elstoke is a mountaineering Mecca. 

Peter Schlunegger, a fourth-genera- 
tion mountain guide and Selkirk Tangi- 
ers Helicopter Skiing founder, laid the 
first heli-skiing tracks around Revel- 
stoke 30 years ago. Karl Schlunegger, 
his great-grandfather, was one of the 
first guides at the Glacier House Lodge 
in Glacier National Park. It stands to 
reason that Revelstoke Mountain Re- 
sort is still building frontiers. 

I ride the morning blue skies with Rev- 
elstoke Outdoor Centre director Dan 
Sculnick. "No other resort has a snow 
school, cat skiing, touring, avy courses 
and third-party activities [like heli skiing 
or paragliding] accessible in one room. 
We have a huge mountain and infinite 
possibilities for adventure.” 

And danger. Despite inbound terrain 
that rides like backcountry, Revelstoke 
Pro Patrol are an unfortunately busy 
bunch, rescuing people from inbound 
mishaps, much less those who venture 
past warnings without knowledge of the 
intricate drainage systems and intense 
hazards minutes from the controlled ter- 
rain. Accepting these risks as aresortand 
offering to educate those with the wits to 
plan their unforgiving Selkirk mountain 
adventure separates RMR from the rest 
of the highway. 

Four hours and ferry back to Nelson, 
I check Whitewater’s powder stats. It’s 
dumped nearly 600 cm so far this year, 
more than any other area on the high- 
way—though there hasn't been much 
more than a few skiffs since I left nine 
days and 70 173 vertical metres ago. 
Whitewater's folks have guarded their 
478-hectare stash for a long time, but 
people are flooding here on the near 
guarantee that the snow is the deepest in 
the region. To accommodate, the resort's 
expanding. Without expansion, it skis 
out within a day; with, the possibilities 
grow exponentially. 

I start the hefty hike onto the Whale's 
Back, a long convex slope in view of the 
resort and rarely stable enough to ride. 
One sweaty hour later I stand on the 
whale's spine. I can see where previous 
avalanches have emptied into the basin 
below. Young pines and a couple snow 
ghosts point to the end, but today the 
avy path is bomb proof. Slough sprinkles 

over my slashes. Crystals chatter under 
my board as I slip to the creek bottom. 

On the road above my head, I hear a 
truck stop and pick up some skiers who 
came down the backside of Whitewater, 
an out-of-bounds area soon to be in- 
bounds. Skis clatter and boots clamber 
into the box. The truck spins on the ice. 
Skiers hoot, bang the side panels and the 
truck continues down the highway. W 
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// EDGAR DEGAS: FIGURES IN MOTION 


Moving through history 


Degas exhibit reveals the evolution of Impressionist 


AMY FUNG 
/] AMY @VUEWEEKLY.COM 


Cee aa the most significant Im- 
pressionist artist to introduce the 
concept of movement in paintings, the 
current AGA exhibition, Edgar Degas: 
Figures in Motion, focuses specifically 
on the transformation of movement in 
the living form. 

Through examining Degas' sketches, 
sculptures, and drawings, Figures in 
Motion traces Degas's progression as 
an artist from his early days at-the 
horse races to his countless days and 
nights at the Paris Opera cavorting 
with dancers and the social elite, to 
touching upon his reclusive mid-life 
spent largely with the street life of 
post-Haussmann Paris, notably in the 
brothels. : 

Organized by Degas specialist Joseph 
S. Czestochowski, the show as a whole 
focuses particularly on the artists’ 
posthumously made bronze sculp- 
tures. While Degas only exhibited one 
bronze sculpture in his life time, "Little 
Dancer, Aged Fourteen," which stands 
prominently on display along with a 
working study, the majority of Degas’ 
sculptures were just that: studies of 
the body in motion. 

Sharing a similar fascination with 
Edward Muybridge on the movement 
and grace of horses at the track, and 
predating Muybridge's 24 camera/ 
photography experiment to capture 
a horse in motion, Degas was drawn 
to the horse within the context of the 
Faces, a social pastime of convening 


SUBTLE MOVEMENT >> Degas’ obsession with movement comes across in AGA 
exhibit //-two Dancers; Edgar Degas 


crowds. It is arguable that his desire 
to represent motion was also to under- 
stand it, as the turn of the 19th century 
was the era where the pace of the ur- 


ban came to fruition. 

Turning more towards the city and its 
nightlife, Degas’ preoccupation with 
studying ballerinas progressed from 


studies of arabesque poses to fleeting, 
natural moments, as seen with "Dancer 
Looking at the Sole of Her Right Foot." 
As a contrast to how lines form as the 
human body moves, the lively and 
awkward “Dancer Looking ..." is the 
complete opposite to the arabesque 
poses with their perfectly symmetrical 
outstretched back leg and elongated 
line. Looking over the body of Degas’ 
work, itis evident he preferred sketch 

ing his dancers in unstructured poses 
and moments of rest, rendering fever 

ish lines in naturalized movements 


Like the evolution of the dancer's body 
from ballet to modern and contempo- 
rary dance, Degas' line also becomes 
less rigid as he turns his focus from the 
studios of ballerinas to the toilettes of 
working-class women, 

Revered and reviled in its time, De- 
gas’s series on women bathers was 
Scandalous not because of the nudity, 
but because he chose to focus on low 
er- and middle-class women, almost all 
of them prostitutes. His "Little Dancer, 
Aged Fourteen" of Marie van Goethem 
was similarly criticized for not ideal- 
izing the girl, showing her as a “flower 
of the gutter,” as one critic put it, with 
her hands coyly held back, back arch 
ing and chin up, confrontational and 
brash in stance. Although often read 
as misogynist, Degas, especially in the 
latter half of his career, successfully 
contributed to the demystification of 
the female form in art. 

“After the Bath," the only coloured 
pastel from the bathers series in this 


Revue Bryan Saunders sails with th Pirates 
ae e of 


Prevue Local cartoonists get ready to take on 
the Olympigus Monothlon 


Vuefinder Slide show from the AGA's Refinery 


exhibition, is consistent with Degas's 
favoured perspective of facing the 
bather’s back as she is either rising 
from the bath or drying herself off 
The relaxed body comes alive from the 
tactile pastel of energetic blues and 
greens emanating from the light of 
water and competing with the warmth 
of flesh and life 

Responding directly to contempo 
raries such as Pierre-Auguste Renoir, 
whose works such as "The Bathers” or 
"Bather Arranging Her Hair" depicted 
Venus-like coquettish women in idyl 
lic, pastoral settings frolicking like che 
rubic angels, Degas in contrast paints 
his faceless bathers in almost decaying 
hues of mortal flesh, forgoing the ivory 
representation of feminity with the nat 
ural hues of blood and veins. 

Greatly influenced by the city he 
lived in, a changing Paris where class 
structures were quickly disappearing 
in favour of the modern life, Degas 
fascination with the excitement of 
movement, be it at the race track orthe 
Paris Opera, eventually found satisfac- 
tion with observing the people of the 
Streets, where the energy of any city 
breathes. V 


UNTIL SUN, MAY 31 

DEGAS: FIGURES IN MOTION 
WORKS BY EDGAR DEGAS 
AGA (? CHURCHILL SQUARE) 


WED, FEB 24 (" PAA) 
LECTURE ON DEGAS 
BY ANN OUMAS 
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REVUE // THE MURDER OF CROWS 


Structure, space hampers otherwise intriguing Murder of Crows 


ADAM WALDRON-BLAIN 
// MORMWB@VUEWEEKLY.COM 


Marder of Crows is the most com- 
pelling work out of the AGA's inaugu- 
tal shows, but it suffers from flaws in its 
use of space, physical and imaginary, and 
in its 30-minute structure as a narrative 
and musical work. 
The Murder is based around Janet Car- 
diffs uncertain recitation of troubling 
dreams, scored with ambient sounds and 


exploring genre, but it's not obvious why. 
Sections, particularly "Bad Foot March,” 
an exercise in e Eats 
Peror-style post-rock, and “Crows Di 

(Kathmandu Lullaby),” a solo pop-folk 


performance, are mannered and antago- 
nize the transformations of the narrative 
and soundscape. There are many obvious 
cinematic shorthands for tension in the 
score: tremolo strings, @narching choirs 
and angry horns. When allowed to move 
through the carefully constructed three- 
dimensional space, these motifs rise 
above their nature—as a choir singing 
Aleksandr Aleksandrov and Vasily Lebe- 
dev-Kumach’'s “The Sacred War” marches 
in, displacing "Bad Foot March,” it’s quite 
an exciting moment, and later as instru- 
ments seem to whirl around the audi- 
ence it makes a good case for The Murder 
of Crows’ ambitious construction. 

This succession of disparate movements 
breaks up the work in a way that 1am am- 
bivalent about. The absurd “Murder of 
Crows Aria” is funny and the most suc- 


cessful genre treatment on its own, but 
itis a jarring reprieve from the tremolo. I 
certainly understand Cardiff and Miller's 
desire to segment the work: some kind 
of structure is needed to entice the audi- 
ence to stay through the whole recording, 
and as the first piece draws to an end it 
certainly seems to be working. But epi- 
sodes don't make for structure alone, and 
there isn't really enough shared by these 
pieces; they rely on Cardiff's narration 
and occasional appearances by the crows 
to hold them together. 


The issue of structure isn't helped by the 
work's uneven treatment of the space. 
We hear Cardiff's narrator's footsteps cir- 
cling the room at the beginning, before 
she enters through a squeaky door near 
the gramophone horn through which 
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she speaks. This clearly established space 
is pushed back, of course, in the first seg: 

ment as Cardiff tells us about a dream of 
a terrible factory, and the dream-world's 
sounds, as well as Frieda Abtan’s music, 
engage in a push and pull with the es- 
tablished footstep space as well as the 
gallery's physical reality, Unfortunately, 
this doesn't last, and the problems with 
the musical structure eliminate the feel- 
ing that the changing space is going 
anywhere. Instead, we are left with the 
semicircular seating arrangement, remi 

niscent of a theatre, and by the end, the 
vocal performance of “Crows Did Fly” 
is delivered by a soloist unsurprisingly 
placed front and centre where the audi- 
ence, who have largely been discouraged 
from exploring the space by the clustered 
speaker and chair layout, are left in their 
seats listening to a rather bland song 
about dreams. Perhaps this is meant to 
be a gentle return to the real world after 
the exploration of the dreamland, but the 
trip never seemed to go very far. 


Other details hinder the transformation 
of the space: the recordings are clean and 
crisp, even when genre might suggest 
that they should be otherwise ("Bad Foot 
March"). The gallery is covered in sound- 
proofing, both to keep the loud installa- 
tion in and to keep the noises of the busy 
building out, and ultimately the sound- 
scape can only ever feel like a soundproof 
recording studio. Unlike Cardiffand Mill- 
er’s celebrated 40-part Motet, there seems 
to be no play between the music and the 
exhibition space, little attention has been 
paid to making the sounds fit into the 
physical reality of the gallery, and instead 
an attempt has been made to make the 
gallery into nothing. It is a plain white, 
soundless box, almost a caricature of an 
art gallery. V 
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PREVUE // SWEENEY TODD 


Bloody Lovett 


Nicole Robert is relishing her gory role 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 


s far as introductions to the work 
f Stephen Sondheim go, Sweeney 
Todd: The Demon Barber of Fleet Street 
is basically like jumping into a pool of 
blood with both feet. All of Sondheim's 
works are musically challenging, taking 
a certain kind of panache on the part of 
any actor to pull off, but here his latent 
darker tendencies are pushed to their 
most extreme, and the combination of 
technical wizardry and dark themes is, 
well, alot to take, to say the least. 

"It's a beast of a show,” admits Nicole 
Robert, who, despite boasting an impres- 
sive resume of musicals, is breaking into 
Sondheim with the Citadel's production 
(and has obviously picked up on some 
of the show’s dark, dry humour, too). 
"I can’t compare it to anything else I've 
done. I'd say it’s like opera, in a way. The 
show is so much bigger than life,” 

That's not saying half ofit. As most peo- 
ple are'ne.doubt aware—Hollywood ad- 
aptations have a way of raising profiles— 
Sweeney Todd is the story of a barber 
(Réjean Cournoyer) who sets out to enact 
his revenge on the corrupt judge that 
stole his daughter, exiled him and drove 
his wife to kill herself. Through the con- 
voluted means of establishing himself as 
a top-rank barber, he intends on slitting 
the judge's throat, but revenge has a fun- 
ny way of spilling over: before he can get 
his hands on the judge, the murderous 
impulse has him piling up more bodies 
than he knows what to do with 

Enter Mrs. Lovett (Robert): the pie shop 
proprietress has been missing that cer- 
tain special something for her meat pies, 
and with fresh meat rather scarce, well, 
a bloodthirsty barber is a veritable god- 
send. Egged on by a twisted fascination 
with Sweeney, she's soon hacking up his 
victims for use in her baking, and busi- 
ness begins booming. 


it is an, ahem, rather meaty role for any 
actress to take on, as much because of 


Mrs. Lovett's odd role as a kind of comic 
relief as for her choice numbers like "The 
Worst Pies in London" and "Not While 
I'm Around." And Robert is relishing the 
challenge. 

"Eventhough the play can be quite dark, 
she should be a little bit funny,” Robert 
explains of Lovett. "She's a survivor, and 
she switches back and forth between 
those kinds of moods. She's a breath of 
fresh air, and in a very dramatic kind of 
piece, to be able to play that kind of char- 
acter, where things just kind of roll off 
her back, is refreshing. She's got things 
to do, and she's going to do them.” 

Looking at a woman who bakes bod- 
ies into meat pies as resourceful might 
be a bit twisted, but it fits with Sweeney 
Todd's mood, as does her resilience fit 
with some of the undertones of how 
people react when put into terrible situ- 
ations. As Robert explains, Mrs. Lovett's 
justification for her actions is that she 
has to get by, and she's making the best 
of a bad situation. Hell, she's practically 


downright noble. 

"It’s just survival, things happen. It 
wasn't a plan,” Robert points out. "She 
didn't kill anybody: why waste? Times 
are hard, and she's trying to make a life. 
She's a smart woman. A dead animal on 
the street or a dead man on your second 
floor—well, what's the difference, he's 
dead already! 

"She's your standard positive 
thinker,” Robert adds in a tone that's 
brightly sinister. "If only I could be 
more like her!" W 

THU, FEB 11 ~ SUN, FEB 28 
_ SWHKNIY TODD: THE DEMON BARBER OF 

‘FLEET STREET 

DIRECTED BY BOB BAKER 

MUSIC AND LYRICS BY 

BOOK BY HUGH WHEELER 

STARRING REJEAN COURNOYER, 

NICOLE ROBERT 

CITADEL THEATRE (9828 - 101A AVE) 

$T0-$95 


Caught in the web 


Life imitates art for NLT's Trevor Schmidt 


FAWNDA MITHRUSH 
// FAWNDA@VUEWEEKLY.COM 


vais. One and Two arrange to meet, and 
that’s where things get a little weirder. 
As it turns out, Two started using 
One's name (which is never actually 
er distraught Trevor Schmidt in revealed in the show) because it was 
a downtown Second Cup. He'd just _ that of his high school tormentor: en- 
hung up his cell phone when I spilled ter Three, played by David MacInnis. 
a typical interview starter: "So, how Three reveals himself as a jack-of-all- 
are you?” trades kinda guy, one that jumps from 
"Terrible," Schmidt answers. In a poet to dry-waller within a single 
strangely coincidental twist, the Artis- | work-week. 
tic Director of Northern Light Theatre, 
and one of three actorstakingonroles Things spiral a little out of control 
in i google myself, had just moments _ with each subsequent time the charac- 
before confirmed himself as a victim _ ters meet, and not just because of the 
of—what else—identity theft. frustration of a shared label: it's be- 
Considering the subject matter of cause the characters are-all so flawed, 
Jason Schafer's i google myself, where _ says Gervais. 
Schmidt's lonely character runs a "The characters are so bizarre, their 
Google search of his own name in thought processes are so individual 
hopes of reaching out to any others and particular and strange.” 
who might share it, the timing couldn't "And they're all obsessive," explains 
be more bizarre. As castmates Jesse Schmidt, adding that he was initially 
Gervais and David MacInnis arrive for intrigued by the play's humour, and 
the interview, Schmidt letstheminon tossed the director's hat to Tammy 


ast week, I sat across from a rath- 


the news. Isaacson so that he could act in the 
"Ooh, life imitates art," quips Ger- show. Now, though, he admits that 
vais. while Gervais and MacInnis are hys- 


terically funny, he's been finding it's 
a challenge to play the uptight loner 
amid the other two rather extreme 
characters. 

"I am getting better at not laugh- 
ing, though," Schmidt says. One day, 
perhaps, he'll look back at his current 
predicament and be able to chuckle 
at the guy who stole his name to open 
a Roger's account—but for that only 
time will tell. W 


“And that's why I have to go to the 
police station at lunch today," Schmidt 
adds, understandably unimpressed. 
Identity theft truly does suck, espe- 
cially when you're in the middle of a 
rehearsal process. 

"It's not identity theft, it's about 
stealing your personality,” explains 
Schmidt, shifting gears to address the 
subject at hand—the show. 

His character, known to the audi- 
ence as One, tries to determine how 
he ranks in the world by getting a 
“search engine snapshot" of his name. 
It should be noted here that One works 
at Home Depot, is obsessed with bal- 
loons, and is incredibly lonely. After 
his Google search, One finds a gay porn 
star (who's actually a straight guy that 
acts in gay porn), conveniently labelled 
in the show as Two, played by Jesse Ger- 
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PREVUE // BEAUTIFUL THING 


Worth the wait 


After 17 years, Beautiful Thing finally comes to Alberta 


BRYAN SAUNDERS 
// BRYANSA 


AUNDERS@VUEWEEKLY.COM 


Fc the entirety of its five-week run 
in London, it was a sold-out hit. 
Since then, it's been shown in over 
a dozen countries, translated into 
countless languages and won British 
playwright Jonathan Harvey a bevy 
of awards. It's even been made into a 
film which has itself developed a cult 
following. 

This was 17 years ago. Nearly two de- 
cades later, Harvey's Beautiful Thing is 
finally having its Alberta premiere. As 
director Justen Bennett explains, the 
Walterdale Playhouse's production of 
the play is just the third such produc- 
tion in Canada—the result of Canadian 


licensing restrictions having only re- 
cently been lifted. 

"I actually am surprised about how 
long it has taken to make its way to 
Canada," Bennett says. “Between the 
London revival and the original pro- 
duction, there have been tons of pro- 
ductions in the UK— it was such a huge 
hit in the UK.” 

An uplifting play full of both wit and 
grit, Beautiful Thing is very much char- 
acter-driven, says Bennet. 

"It revolves primarily around these 
two boys, Jamie and Ste, who are 15 and 
16 respectively, and—in the midst of ev- 
erything going on—their love for one 
another,” he explains. 

The two boys are classmates, the au- 
dience learns, and both of them live in 


less-than-ideal circumstances in one 
of London's many government-subsi- 


angry, and they fight. 


dized housing projects. The older of 
the two, Ste (Joel Taras), shares a roof 
with his drug-dealing brother, and 
with his father, a violent alcoholic. Ja- 
mie (Doran Werner), in turn, lives with 
his mother Sandra (Amelia Duplessis) 
in another one of the low-income flats. 
Sandra scrapes out a meager living asa 


It's not sugar-coated: this is a play with real people. 
They don't always treat each other very nicely—they 
insult each other, they yell at one another, they get 


sense of identity—and perhaps a little 
bit of hope—amidst their difficult cir- 
cumstances. 

"There is a little bit of a fairy tale ele- 
ment to this play,” Bennett admits. "But 
it's not sugar-coated: this is a play with 
real people. They don't always treat 
each other very nicely—they insult 
each other, they yell at one another, 
they get angry, and they fight. 

"It's not sweet all the time, but 
there are definitely some tender mo- 
ments,” Bennett smiles. “It's a love 
story above all else, but it's not sen- 
timental and gushy.” W 


barmaid and seems to date a revolving 
door of men, the latest of which is Tony 
(Randy Brososky). Rounding out the 
cast of characters is Leah (Maura Frun- 
za), a sixteen-year-old girl with a knack 
for antagonizing her neighbors, and 
especially Jamie's mom. Leah is quite 
the character, as Bennett explains: 
"She's been kicked out of school, and 


she really identifies with this dead 
singer from the ‘60s: Mama Cass,” 
Bennett laughs. 


As the play progresses, the audience 
witnesses the struggles of all. the in- 
dividual characters and gets to follow 
them on their common quest to find a 
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BOOKS >> ROBERT WALSER 


The magnificent Tanners 
Translation lets us into the beguiling world of Robert Walser 


Here's what seized my attention right away: a young 
man enters a bookstore, asks to be introduced to : 
the proprietor. Upon meeting the old man he begins : 
a rambling, effusive overture detailing his profound : 
desire to enter the world of bookselling. "My love 
of humankind will be agreeably balanced with mer- : 
cantile rationality which in fact bears equal wei : 
and appears to me just as necessary for life as : 
a soul filled with love ... ." The proprietor 
agrees to hire the young man on the spot, 
giving him a week's trial period. A week 
later, after having made a highly favour- 
able impression, the young man ap- 
proaches his employer and unexpectedly 
demands to be let go. "I've come to realize 
that the entire book trade is nothing less 
than ghastly if it must entail standing at one's 
desk from early morning till late at night while out 
of doors the gentlest winter sun is gleaming, and 


tion speech is as deliciously excessive as his earlier 
declaration of vocational discovery. The sequence 
is hilarious, teetering on absurd, yet peppered with 


first novel from Swiss author Robert Walser, and 
the last to be translated into English—very beau- 


after its 1906 publication. 

Truthfully, it was the accolades alone that sold me 
on The Tanners (New Directions, $20). Walser was 
not widely read during his lifetime (1878 — 1956), 
but among his readers were Franz Kafka, Her- 


pledged their admiration for Walser in the decades 
after his death include Susan Sontag, J.M. Coetzee 


life were so faint as to have been almost effaced al- 


not even his own books, being institutionalized in 
a psychiatric facility in 1933, where he retired from 
writing, and finally dying of a heart attack on a 
snowy pathway, is captivating in its mystery, a mys- 
tery that extends into Walser's work. : 


with wit and precision. He's a hard worker when em- : 
ployed. He moves from job to menial job, from apart- ; 
ment to spartan apartment, at times from sibling to : 
sibling—his sister is an unmarried schoolteacher, : 
his brothers include an academic and a landscape : 
painter. Each worries over him fruitlessly. Toward 
the novel's end Simon offers a typically loquacious é 


. confession to one of many strangers drawn to him. 
: “Tm still standing at the door of life, knocking and 


knocking, though admittedly none too forcefully, 


: and breathlessly listening to see whether someone 
: will decide to open the bolt and let me in." 


The Tanners is both melancholy and relentlessly 
good-natured. Simon is both fascinated by and 
removed from the world around him. The 
book is constructed to an unusually large 
degree of letters and monologues— 
open the book at random, you'll likely 
find someone writing or talking. Many 
of the speeches are Simon's, though in 
Walser’s universe just about everyone 
is gifted with the ability to hold forth on 
whatever passing notion, and Simon's wander- 


: ing journey yields countless, arresting portraits of 


: characters, even those glimpsed only briefly. Rosa, 
forces one to scrunch one's back, since the desk : 


is far too small given my stature ... ." His resigna- : 


who weeps alone for an unrequited love; Klara, who 
falls wholly under the spell of each member of the 


; Tanner clan she meets; a young, married explorer, 
: home from his travels, who likes to fire guns into 


; the forest in the middle of the night; an old man 
almost lyrical observations on the nature of work : 


and youth and spiritual urges that resonate and will : 
continue to resonate throughout this ambulatory, : 
funny, hypnotic, strangely haunting work. It was the : 


with a dripping nose; a teacher suffering from do- 

mestic abuse; a gay nurse; a reformed pedophile. 
While never overwrought or imposed upon with 

psychological dissections, each character drifts viv- 


: idly in and out of Walser’s vivid scenes, each one a 
: depiction of urban or@ural landscapes, a contrast 
tifully, by Susan Bernofsky—more than a century : 


that embodies the divided spirit of the protago- 


é nist. Sebald notes how so much of what occurs In 
: Walser’s stories slip quickly and inexplicably out of 
: memory, and | see what he means: Walser’s transi- 
? tions can be so unassuming as to barely punctuate 
: epiphanies, events, entrances and exits. Yet once 
man Hesse and Walter Benjamin. Those who have : 


you've read through The Tanners | think you'll find 


? that its faces and places and states of mind cascade 
: through your memory. The order is lost, but the im- 
and WG. Sebald, who wrote the eloquent essay : 
which functions as an introduction to The Tanners. : 
"The traces Robert Walser left on his path through : 


pressions remain. 
The Tanners was my first experience with Wals- 
er's work and | rushed directly from it to another 


: Walser, Jakob von Gunten (NYRB Classics, $16.50), 
together ... he was only ever connected to the world : 
in the most fleeting of ways." Sebald’s evocation of : 
Walser’s ghost-like movement through life, rarely : 
settling anywhere, always walking, owning nothing, : 
= This shorter novel, translated by Christopher Mid- 
: dleton, written in the form of a diary, describes a 
: deeply mysterious school for boys where very little 
t is actually to be learned, so says the titular diarist, 
: who at one point writes, “pupils are slaves, young 

The Tanners is titled after the siblings who inhabit : 
its pages, but its central character, Simon Tanner, : 
seems to have been conceived somewhat autobio- : 
graphically. Only 20 at the novel's start, he's bright, 
seemingly full of promise, an orator of marvelous : 
talents. "| don't like to spend too long considering : 
before | speak,” Simon says, yet he speaks always : 


published in 1909, which | gather is his most fa- 
mous novel, and which some of you may know 
as the source material to the 1995 Brothers Quay 
film Institute Benjamenta, which | haven't seen. 


leaves, torn from branches and trunks, given up to 
the merciless gale.” Yet Jakob seems to like this very 
much. He has come here, having ran from an op- 
pressive father—in more ways than one does this 
novel seem to have had a major impact on Kafka— 
and is eagerly striving to become "a zero," aspiring 
to a career in servitude. But there is also something 
very sinister about the Institute Benjamenta, which 
promises to be revealed to Jakob as he’s gradually 
embraced by its staff of two, made a favourite, 
and ushered into secret chambers where he at one 
point is instructed to “fondle” a "Wall of Worries.” 


i The intrigue is only partly paid off, yet the finale is 


nonetheless satisfying. W 


The hottest thing to 
step off the Zatwalk 


Semi-detached homes with serious curb appeal, 


No condo fees | 
Landscaped front yard 


18’ x 22’ parking pad 
from the $270s 


10 


in Parkland 


21003 60 Ave NW * 780-487-5901 


orne 
errs HOMES 


| Mon-Thu 2-8pm, Fri-Sun & Holidays 12-S5pm 
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call to artists 


- 


= 


arts council 


edmonton public art 


Call to Community Groups - Request 
for Proposals: 


Community Public Art Grants 2010 


The Edmonton Arts Council, on behalf of the City of Edmonton, 


is seeking applications from Edmonton community groups 
interested in participating in the Community Public Grant Art 
Program 2010. 


$50,000 CAD (maximum per application) 
4:30 pm on Monday, May 3, 2010 
December 2011 


Grant: 
Deadline: 
Installation: 


Call to Artists - Request for Proposals: 


Ellerslie Fire Station Public Art Project 


The Ellerslie Fire Station public art competition, open to all 
Canadian visual artists, is held in accordance with the City of 
Edmonton policy “Percent for Art to Provide and Encourage 
Art in Public Areas” (C458B) 


$49,928 CAD (maximum, all inclusive) 
4:30 pm on Wednesday, March 3, 2010 
Spring 2011 


Budget: 
Deadline: 
Installation: 


Call to Artists - Request for Qualifications: 


Edmonton Police Service Southwest Division 
Public Art Project 


The Edmonton Police Service (EPS) Southwest Division public art 
competition, open to all Canadian and international visual artists, 
is held in accordance with the City of Edmonton policy "Percent 
for Art to Provide and Encourage Art in Public Areas’ (C4588). 
$150,000 CAD (maximum, all inclusive) 
4:30 pm on Wednesday, March 3, 2010 


Spring 2011 


Budget: 
Deadline: 


Installation: 


Quesnell Bridge/Whitemud Freeway 
Public Art Project 


he Quesnell Bridge/Whitemud Freeway public art competition 


en to all Canadian and international visual artists, is held in 


dance with the City Art to 


Provide 


of Edmonton policy “Percent for 


ind Encourage Art im Public Areas” (C4586) 


$592,500 CAD (maximum, all inclusive) 
4:30 pm on Wednesday, March 3, 2010 
Spring 2011 


Budget: 
Deadline: 


Installation; 
: load the complete public art calls: 
a and click on [Public Art Calfs}. 


tact the Edmonton Arts Council: 
publicart@edmontonarts.ca 
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REVUE // SPINE 


Victim of ambition 


Spine branches off in many directions, but lacks a solid core 


DAVID BERRY 
// DAVID@VUEWEEKLY.COM 


tudio Theatre's latest, Spine, came 

about from the dovetailing of two 
fairly disparate artistic opportunities: 
Kevin Kerr's commission to produce a 
play for the BFA actors as the Lee Play- 
wright in Residence and RealWheels 
Theatre's spot in the cultural Olympiad. 
That genesis seems to have been elevat- 
ed to dominant theme, as a lot of this 
play brings together divergent ideas into 
a muddled whole: real life and online 
alter-ego, personal relationships and the 
nature of artistic creation, philosophical 
treatise and tongue-in-cheek comedy, 
live play and multimedia experience. 

Its story brings together a web of char- 
acters, connected by their experience 
with spinal injury. There is James (guest 
artist James Sanders), a wheelchair- 
bound man whose loss of ajob and wife 
have him questioning who he is. There 
are the Precursors, an experimental 
theatre collective exploring new ways 
of doing plays now that one of their 
members has become paralyzed, and 
who hit on a unique form of Second 
Life collaboration. There is also a team 
of researchers attempting to minimize 
the effects of spinal injury through 
technological innovation. All will even- 
tually come together thanks to the un- 


FEB 17, 2010 


ABIT TOO CROWDED >> Spine can't 
come together //Supplied 


likely, avatar-only relationship between 
James and a Japanese tech wizard help- 
ing the Precusors with their show. 


There is a dizzying array of ideas to tap 
into here, but ultimately Spine feels like 
a case of trying to do too much. I mean, 
there are some very good bits in here. 
The relationship between James and 
Carmela, the injured Precursor, feels 
like an very honest exploration of the 
psyche of the newly parapelegic. The 
romance that develops in Second Life 
has a sweet and theoretically poignant 
quality to it, and elevates what initially 
seems like easy humour into interest- 
ing comment. Actually, nearly all the 
shows attempts at humour go over 


quite well. 

Things are murkier when the show has 
more philosophic ambitions, though. 
For instance, there's a completely un- 
necessary framing device involving the 
play being narrated from the future, 
a blatant attempt to get the audience 
thinking about avatars and the like that 
feels underdeveloped, and is indicative 
of a gimmicky kind of meta-ness the 
play tries to pass of as deeper commen- 
tary. Many of the play's points about 
the fluid nature of identity, in fact, feel 
facile, or at least amply explored be- 
fore online avatars were an issue. It is 
also very unevenly plotted, the first act 
("First Life," in the script’s parlance) de- 
voted almost entirely to set up, which 
is paid off in a contrived, Cyrano-esque 
back half. 

In fairness, the multimedia display is 
inventive though, again, a bit underde- 
veloped. If anything, Spine should have 
reigned itselfin a bit more: pared down, 
something could be teased out, but as is 
too much gets lost in the morass. W 
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Walterdale Playhouse Presents 


‘Beautiful Thing 


By Jonathan Harvey 


JE // NEVERMORE 


 PAUL@VUEWEEKLY.COM 


e term “dark” has always seemed an 
understatement for discussing the 
ife and hard times of Edgar Allen Poe. 
Orphaned young, he was taken in by an- 
er family but never actually adopted, 
® an outsider even with his new "fam- 
” Later in life he struggled through 
erty, only ever affording a semester 
»f university education, and married his 
-year-old cousin who died soon there- 
fer of tuberculosis, just a few years 
before Poe himself met the grave under 
spicious circumstances. A bleak exis- 
ence, to be sure, but his prose, splicing 
utobiography and fiction into macabre 
masterpieces, earned him a devoted fan- 
Jom that remains in the 21st century. 
But perhaps the most famous and rever- 
t among them is missing. 
The Poe Toaster, as his unofficial title 
eads, has been visiting Poe's grave 
ince 1949, leaving roses and a bottle of 
ognac on Poe's birthday as some kind 
of mysterious, never-explained tribute. 
nd this year, for the first time since the 
tradition began, he was a no-show. 
"That was the day before we opened [in 
fancouver]," explains Jonathan Chris- 
Tenson, writer/director/composer of the 
» act and fiction-blending Poe-bio Nev- 
jore. With a laugh, he recalls "When 
we were meeting the company that was 


“WILD, WITTY 
WET AND 
ALTOGETHER 
WINNING” 


ELOIZE 
“LG ¥ 


atalyst revists the cursed life of Edgar Allan Poe 
SLINOV 


presenting us there, and someone con- 
jectured that maybe [the Toaster] knew 
somehow that there was tribute being 
paid to him in Vancouver,” before add- 
ing, "I'd sort of be surprised if next year 
we don't see someone taking it on." 


Christenson's probably right; more 
likely, multiple likeminded Toasters 
will show up to rekindle the service, 
and that kind of fan mindset helps ex- 
plain the successes Nevermore's seen, 
both in Edmonton (where it gathered 
seven Sterling Awards after its initial 
run in Edmonton), and abroad (it's 
returning now to Edmonton after a 
lengthy Vancouver stint). 

Christenson notes that both this and 
Catalyst Theatre's previous hit, Franken- 
stein, tap into a different, non-usual the- 


“CIRQUE ELOIZE’S 
MAGIC BRIMS 


nd Directed by DANJELE FINZI PASCA 


ith the remount of Nevermore // Fic 


atre crowd, and it's easy to see why: both 
are highly stylized pieces that play out 
less like traditional theatre, and more as 
strange, gothic dreams of paper maché 
costumes and infectious songs. 


Taking the shows on the road, for 
Christenson, push the works deeper; 
for this remount he's added a couple of 
new songs, and made Poe, previously 
anchoring Nevermore as a kind of wit 
ness to his own life, watching events 
unfold, a bit more of an active force in 
the play, but the revision process as a 
whole he sees a pretty vital to pushing 
a play to its zenith. 

"One of the things about new Cana 
dian plays is often they get [a] fairly 
protracted workshopping process, but 
then they only really get one chance 
to prove themselves onstage," he ex 
plains. "They get that first all-impor 
tant production, and it sort of feels 
a bit sink or swim. You end up with a 
lot of plays, that just end up sitting on 
the shelf after they've had that first 


a Fa ee NERO MAA YAREAN ESOL uaaO ana 
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production. Because it's really hard to 
get the definitive production of a piece 
that first time around.” 

"By the time you get to that third or 
fourth tour of a show, you're really hit- 
ting on a much more accomplished 
production than you had with the first 
go-around.” WV 
FRI, FEB 12 ~ SUN, FEB 21(8 PM) 
NEVERMORE 
WRITTEN & DIRECTED BY 
JONATHAN CHRISTENSON 
STARRING SHANNON BLANCHET, SHELOON 
ELTER, BETH GRAHAM, RYAN PARKER, GA, 
RETT ROSS, VANESSA SABOURIN, 

SCOTT SHPELEY 
CATALYST THEATRE (8529 GATEWAY BLVD) 
$28 ~ $35 


RICE THEATRE SERIES 


BY MICHAEL HEALEY 
DIRECTED BY RICHARD ROSE 


STARRING: 
ARI COHEN 


MELISSA MacPHERSON 
BRANDON McGIBBON 


MICHAEL HEALEY PATRICK McMANUS 
ERIN MacKINNON MAURICE DEAN WINT 


It takes a lot of courage to stand up for what 


you believe in, no matter what your heritage, 


your religious beliefs or yout sexual identity... 


butespecially if you're a hypocrite. 


FEB 20 - MARCH 14/10 


IN THE RICE THEATRE 


WORLD PREMIERE 


FAMILY CO-PRODUCTION WITH TARRAGON THEATRE, TORONTO 


4 PACKS 
AVAILA, 
wows = 
SAVE 25%, 


Cw 


mann Bee onal 


EDMONTON AB « SHOW 8 PM 
PORTS OW SALE wow ar UNONEVENTS COM An ticketmaster remem Global ft 


S The Citadel 
780-425:1820 citadettheatre.com 
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LOOKING AHEAD | 


WITH THE EXECUTIVE DIRECTOR 


2009 was an exciting year for the board and staff of HIV Edmonton, as well as 
for those we serve. We continued to provide community education programs, 
support services, and advocacy for those living with HIV while expanding to 
offer other important services. Our 2007-10 strategic plan took the agency in 
new directions including innovative education and support services for rural 
communities, diversifying our financial resources, and responding to the 
service needs of many newcomers to Edmonton. 


Our three-year strategic plan prepared us well for the recession, during which 
we saw increased demand for our support and outreach services. The number 
of recorded visits to our office grew from 4,088 to 6,055. The number of clients 
we provided support to increased from 252 in 2008 to 324 by the end of 2009. 


THE LEGACY PROJECT 


HIV Edmonton began in 1984 as the AIDS Network of Edmonton, led by Michael 
Phair and a group of concemed friends that gathered around his kitchen 

table to discuss the first public case of AIDS in Edmonton. The AIDS Network 

of Edmonton was incorporated on February 12, 1986. In July 1999, the agency 
changed its name to the HIV Network of Edmonton Society, or HIV Edmonton 
as it is more commonly known. 


HIV Edmonton announced the kick-off of their 25th Anniversary Campaign 

at an event November 19, 2009 at the Fairmont Hotel MacDonald. The event 
celebrated the accomplishments of Michael Phair and those that joined him 
around his kitchen table in 1984 to embark upon a journey of hope. HIV 
Edmonton plans to honor the work of those champions as we reflect on 25 
years of providing support, education and advocacy for those infected with, 
affected by, or at risk of HIV. The 25th Anniversary will be a15 month campaign, 
highlighted by various Legacy Projects and awareness events, culminating with 
a gala in 2011 to commemorate when the agency was incorporated. 


The global economic crisis had a slight impact on our fundraising revenue, 
but the forethought to include diversification as a strategic direction lessened 
the recession’s impact on our ability to provide services. With fewer financial 
resources, we came to rely heavily on volunteers and have assembled an 
amazing team of about 70 people who work tirelessly and give so selflessly 
of their time to the agency. Current and past volunteers are integral to the 
success of our fifteen-month Legacy Project campaign. 


In November of 2009, we kicked-off this campaign to celebrate our 25th Year 
by honoring Michael Phair, one of the founders of the agency. This event 
brought together over 120 people from HIV Edmonton's past to celebrate our 
history. There will be many exciting events and celebrations over the next year 
as we honor our past and look to the future. I sincerely hope you will join us! 


Debra Jakubec, Executive Director 


The Legacy Garden 

HIV Edmonton is working toward creating a permanent monument to honor 
the legacy of the AIDS Movement in Edmonton. The Garden Committee, 
chaired by Ted Kerr, will be applying for a public art grant and will be 
soliciting donors to create a monument/garden. The development for this 
project is currently underway. 


“a5 Years of AIDS in Edmonton” 

HIV Edmonton is developing a coffee table book to commemorate 

the champions of the HIV and AIDS movement in Edmonton. Alberta 
photographers Roth & Ramberg (www.rothandramberg.com) have 
generously donated their photography services to make this project possible. 


HIV Edmonton asth Anniversary Gala 

Planning is currently underway to celebrate HIV Edmonton’s 25th 
Anniversary Gala. For information on how to be involved or to sponsor this 
event, please contact Joyce at joyce.|@hivedmonton.com. 


Distinguished Speakers 

Planning is currently underway for a Distinguished Speakers Series, anette 5 
renowned experts to Edmonton to speak on topics pertaining to HIV/AIDS and 
global trends and information. Go to www.hivedmonton.com to sign up for our 
e-newsletter to receive all the news and updates about this series. 
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POSITIVE PAINT SPOT 
SPEAKERS | PARTNERSHIP 


Do you want to translate your life experience into a message that helps 

to educate others about HIV and AIDS? The Positive Speakers program 
provides opportunities for volunteers to promote HIV prevention and 
supportive environments for others living with or affected by HIV/AIDS. 
HIV Edmonton's Positive Speakers volunteers accompany HIV Edmonton 
educators to schools, organizations, and community groups to tell their story 


HIV Edmonton and The Paint Spot are thrilled to announce an exciting new 

partnership, to celebrate the opening of their new art gallery and highlight 

the artwork of HIV Edmonton's Bodymapping participants, The Paint Spot 

has sponsored HIV Edmonton's Bodymapping workshops for the last two = 
years, supplying art supplies for this unique and remarkable program 


of living with or being affected by HIV. The Paint Spot is opening a new art gallery and has invited HIV Edmonton to 
display the bodymaps for the month of March 2010 to correspond with their 

Positive Speakers Orientation grand reopening on March 11, 2010. 

Where: HIV Edmonton office The HIV Edmonton bodymaps will be first installation at the new art gallery 

When; Thursday, March 25, 10am - 3pm AND Friday, March 26, 10am - 2pm Join us March 11, 2009 from 5:00 pm to 9:00 pm for an opening night 


reception, or stop by any time during the month of March to check out 


Attendance at an orientation session is necessary to become a Volunteer these compelling works of art 


Positive Speaker with HIV Edmonton. 
The Paint Spot Art Gallery is located at 10032 - 81 Ave. Please contact Joyce 
LaBriola at joyce. |@hivedmonton.com with any questions or for more 
information on howto participate 


Contact Lynn at HIV Edmonton to register and find out more. 
lynn.s@hivedmonton.com 780-488-5742 ext. 241. 


ANNOUNCEMENT 


PHENIX COURSE [aTaat tt: 


HIV Edmonton is providing a new course for gay and bisexual men. The 
Phenix course is an exploration of queer sexuality examining various aspects 
of physical and mental eroticism and contemporary issues of HIV and sexual 
risk taking. If you are interested in attending or would like to leam more, 
please contact OC at qc.g@hivedmonton.com 


HIV Edmonton would like to welcome our new Support & 


Outreach Coordinator, Knc akumbe. Knox comes to us from 


the University of Albe ita, F: vculty of Nursing where he held 


variou search and project coordinator positions over the 
years. Mr. Makurnbe ha years experience in HIV and ALDS 
1 Bachelor of Social wk Degree from the University of 
ind a Master's Degree in Public Health from the 
y of California, Berkeley. He is currently a registered 
lberta. The HIV Edmonton staff and beard are 


e him join our team! 


‘ 


Pega: Meee 7 
EDMONTON ee , Guy Quiz is a research project that 


twenty ‘five y ears ik culture of men who 
; in Edmonton. Are you a 


4 pre 


~ to hear what you have to say! Please contact 
QC at qc.g@hivedmonton.com to learn ways 
you can participate online, in a focus group, 


° N or through an interview. 


SIGN UP FOR OUR E-NEWSLETTER TO RECEIVE ALL THE NEWS AND 
INFORMATION ON THE LEGACY PROJECT AND ALL OTHER HIV EDMONTON 


EVENTS AT ee v 
as : 


~ = i4 4 780-488-5742 * WWW.HIVEDMONTON.COM EDMONTON 
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FAX YOUR FREE LISTINGS TO 780 426.2889 

OR EMAIL LSTINGS@VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 

CTT LULL ST CO 


DANCE 
ALBERTA BALLET « Jubilee Auditorium, 11455-87 
Ave « 780.428.6839 « albertaballet.com + Royal Win- 
nipeg Ballet's Moulin je the Ballet, choreography 
by Jorden Morris « Feb 19-20 - Tickets at Alberta 
box office 780.428.6839 ext. 1, TicketMaster 
BRIAN WEBB DANCE COMPANY - Shoc- 
tor , Citadel Theatre, 9828-101 A Ave + 
780.425.1820 « Dark Matters: with Kidd Pivot, 
choreographed Pite + Feb 20, 8pm + 
$45/$30 (studen' jor) at the Citadel box office 
MILE ZERO DANCE-Reeling Dance on Screen 
+ Metro Cinema, Citadel Theatre, 9828-101A 
Ave + 780.424.1573 « Film Festival with Metro 
Cinema, MZD and Stem Cell « Badlands Project; 
Thu, Feb 11, 9pm + Sex, Death and Arabesque; 
Fri, Feb 12, 7pm + Blush; Sat, Feb 13, 9pm « The 
Gravity of Desire; Sun, Feb 14, 2:30pm + Feb 11-14 
+ $8 (student/senior)/FAVA/MZD member)/$10 
ST ALBERT BALLET ACADEMY - Arden The- 
atre, 5 St Anne St, St Albert « The Snow Queen « Feb 
12, 6:30pm; Feb 13, 2pm « Tickets at TicketMaster 


FREE FILMS IN FEBRUARY - Metro Cinema, 
Zeidler Hall, Citadel Theatre, 9828-101A Ave 

+ MAD.E. in Edmonton and the Edmonton 
Design Committee present; Visual Acoustics: 
The Modernism of Julius Shulman on Feb 10, 
8pm; and Malls R Us on Feb 24, 8pm « Free 


GALLERIES + MUSEUMS 


ALBERTA CRAFT COUNCIL « 10186-106 
St « 780.488.6611 » Discovery Gallery: 
THE RECIPIENTS OF THE 2009 ALBERTA 
CRAFT AWARDS; until Feb 20 « Lower Gal- 
lery: THIRTY: Celebrating Alberta Craft 
Council's 30th anniversary; until Apr 3 


ALBERTA LEGISLATURE Reflect- 


ie! Sculptors’ Association of Alberta 
ARTERY - 9535 Jasper Ave « 780.441.6966 

« AT THE SAME TIME: Photographs, an 
exploration of relationships « Until Mar 6 
ART GALLERY OF ALBERTA (AGA) - 

Sir Winston Churchill Sq + 780.422.6223 + 
FIGURES IN MOTION: Edgar Degas; until 
May 30 - THE DISASTERS OF WAR AND 

LOS CAPRICHOS: Franciso Goya; until May 
30 » IMAGE MAKER: Karsh; until May 30 « 
THE MURDER OF CROWS: By Janet Cardiff 
and George Bures Miller; until May 9 « RBC 
New Works er STORM ROOM: By 
Janet Cardiff and George Bures Miller; until 
May 9 « BMO World of Creativity: PLAY 

ON ARCHITECTURE: Children's gallery « 
Sculpture Terraces: Works by Peter Hide and 
Ken Macklin « All Day Sundays: My Hier Ee 
Valentine; Feb 14, 10am-Spm; free with admis- 
sion + Family Day: Mon, Feb 15, 10am-9pm 


BILTON CONTEMPORARY ART-Red Deer - 
4b-5809-51 Ave, Red Deer, 403.343.3933 « SCULP- 
TURAL TRACES: Works by lan Cook « Until Feb 20 


CARROT CAFE « 9351-118 Ave « 780.471.1580 « 


A DOG DAY AFTERNOON: Acrylic paintings and 
monotype prints by Father Douglas + Until Feb 28 
CENTRE D'ARTS VISUELS DE 


L'ALBERTA - 9103-95 Ave « 780 461.3427 

+ Group show, artworks by various mem~- 

bers of the gallery « until Mar 10 

CHRISTL BERGSTROM'S RED GALLERY « 
9621-82 Ave + 780.498.1984 « IT HAS BEEN 40 
YEARS: Oil paintings by Christ! honouring 40 
years of marriage and family « Until Apr 30 
DON WHEATON YMCA - 10211-102 Ave, 
East Hallway » THE WORKS~CANVAS WORKS: 
Artworks by Justin Shaw « Jan 8-Aug 31 


ELECTRUM GALLERY « 12419 Stony Plain Rd + 
780.482.1402 « Gold and silver jewellery by Wayne 
Mackenzie, and artworks by various artists 
EXTENSION GALLERY - Enterprise Sq, 10230 
Jasper Ave, Atriurn Ist FI, « 780.492.0166 « 
INTERNATIONAL PHOTOGRAPHY « Until Feb 24 


FINE ARTS BUILDING GALLERY - Fine 
Arts Bldg, Rm 1-1, 112 St, 89 Ave, U of A 

+ 780.492.2081 « THE ALCUIN SOCIETY 
AWARDS FOR EXCELLENCE IN BOOK DESIGN 
IN CANADA: Celebrating book design in 
Canada » ASSOCIATION OF AMERICAN 
UNIVERSITY PRESSES: BOOK, JACKET 
AND JOURNAL SHOW « Until Feb 20 
FLAVOURS MODERN BISTRO - 10354 
82 Ave »« NEW YORK: 3 OCTOBERS: Photo- 
graphs by Tracey Tomtene « Until Mar 11 


GALLERY AT MILNER - Stanley A. Milner 
Library Main Fl, Sir Winston Churchill Sq 


ES 
punishable 
by law. 


Express Yourself! 


What does freedom of expression mean to you? 


Write it, photograph it, video it, then s 


at freedom1@epl.ca 


onion Puble Libra 


nd it to us 


+ 780.496.7030 » MYSTERY AND MEAN- © 
ING: New ic works on canvas 
by Douglas Mu gor + Until Feb 26 
GALLERY IS-Red Deer - Alexander Way, 
5123-48th St « 403.341.4641 + D) A 
YEAR OF ARTWORK: by Erika 
Schulz and Jeri-Lynn Ing « Until Feb 27 
GLENROSE REHAB HOSPITAL « 10230- 


lll Ra ca ere ei 


Gallery: Paintings by Robert McLean + Arton 
totbk Ghent tate 
HARCOURT HOUSE - 3rd Fi, 10215-112 St- 
fh a etka r EVERY DOG HAS 
ITS DAY: Sculpte ize dogs by Chris Cooper, 
examining the role di che hardgh py 
+ Front Room: ROAD STORIES: Portraits by 

Rachel Hellner, documenting roadkill and obj 

found on the sides of roads; until Feb 13 Main 
Gallery: Works by Corinne Duchesne; Feb 18-Mar 


20; m: Feb 18, 7-10pm « Front 
Roe Sal sale wks by Conld' Beaulieu; Feb 
18-Mar 20; opening reception: Feb 18, 7-10pm 
HARRIS-WARKE GALLERY~Red Deer 

+ Sunworks, 4924 Ross St « 403.346.8937 

+ LAND OF POSSIBILITY: Photographs 

by Roberta Murray « Until Feb 19. 

JEFF ALLEN GALLERY - Strathcona Place Senior 
Centre, 10831 University Ave « 780.433.5807 « 
PAINTER'S VISION: Watercolour and Acrylics by 
Cissy Dembicki, Ute Rieder, Jennifer Solly and 
Lynne Tupper; the West 4 Art Group « Until Feb 24 
JOHNSON GALLERY « Southside: 7711-85 

St « 780.465.6171; Christmas art fair; works 

by various artists » Northside: 11817-80 St» 
780.479.8424; Artworks by various artists 

KAASA GALLERY - Jubilee Auditorium + 
780.427.5057 » INGRAVIDA: Images with 

text by Lisa Tomak - Until Feb 28 


KAMENA GALLERY « 5718 Calgary Tr + 
Featuring a wide variety of artworks 
LANDO GALLERY 11130-105 Ave + 
780.990.1161 « ART LASTS LONGER 
THAN CHOCOLATE « Until Feb 13 


LATITUDE 53 - 10248-106 St - 780.423.5353 « 
Main Space: SKETCHES OF SYNCHRONICITY: 

A personal collection of photographic markers 
that define the artist, Gabriel Couto-Dumont, and 
influence his work « FORGOTTEN LOVE AFFAIRS: 
Stacey Cann: Grey watercolour portraits of aban- 
tha toys; until Feb 13 « 53 Ways to Leave Your 
Lover: anti-Valentine’s Day fundraiser; Feb 20 


LOFT GALLERY - 590 Broadmoor Blvd, 
Sherwood Park « 780.922.6324 + FRIENDS 
AND STUDENTS OF WILLIE WONG: Art- 
works showcasing the influence Willie 
has had on these artists « Until Feb 27 


MARJORIE WOOD GALLERY-Red Deer 
+ Kerry Wood Nature Centre, 6300-45 Ave, 
Red Deer « 346,8937 « SHADOWS OF TREES: 
Drawings by Paul Boultbee + Until Mar 28 


MCMULLEN GALLERY . U of A Hospital, 
8440-112 St « 780.407.7152 « EDMONTON'S 
PLAYGROUNDS; Artworks reflecting enjoy- 
able areas in Edmonton by members a 

the Edmonton Art Club + Until Mar 21 


MCPAG - Multicultural Centre Public Art Gallery, 
5411-51 St, Stony Plain - 780.963.2777 - Colour 
woodcuts by Tadeusz Warszynski + Until Feb 24 


MICHIF CULTURAL AND METIS RESOURCE IN- 


STITUTE « 9 Mission Ave, St Albert « 780.651.8176 

+ Aboriginal Veterans Display « Gift Shop « Finger 
weaving and sash display by Celina Loyer 

MUSEE HERITAGE MUSEUM - 5 St Anne St, St Al- 
bert « 780. 459.1528 « LOVE 'EM, HATE 'EM: CANA- 
DIANS AND THEIR POLITICIANS « Until Feb 14 


NAESS GALLERY-PAINT SPOT - 10032-81 Ave + 
780.432.0240 » TO CALL MYSELF BELOVED: Mixed 
media works by Maria Pace-Wynters » Until Feb 27 
NINA HAGGERTY CENTRE FOR THE ARTS 

+ 9225-118 Ave + 780.474.7611 » REFRAC- 

TION: 7th Birthday Bash features 100 pieces 

of original art priced at $100 each, live music, 
food, wine, anise + Fri, Feb 12, 6-10pm 


PROFILES PUBLIC ART GALLERY « 19 
Perron St, St Albert « 780.460.4310 « IM- 
AGE MAKER: Paintings by Robert Dmytruk 
within a replica of his studio; until Feb 27 
RED DEER MUSEUM AND ART GALLERY 
+ 4525-474 Ave, Red Deer + 403.309.8405 » 
Grand reopening: Transformation Celebra- 
tion: art activities, games, cakes, music, and 
comedy with the Ghainmen; Feb 15, 1-4pm 
+ ROBOTIC CHAIR: By Max Dean, Matt 
Donovan, Raffaello D'Andrea; Feb 12-Apr 11 


ROYAL ALBERTA MUSEUM - 12845-102 

Ave - 780.453.9100 - MUCH MORE MUNSCH; 
for children aged 6-12; until Apr 5 

SCOTT GALLERY « 10411-124 St - 780.488.3619 
+ EARLY SPRING GROUP EXHIBITION: 
Featuring landscape artworks by Lynn Malin, 
Patty Ampleford, Erika Toliusis, Linda O'Neill 
and Jacqueline Stehelin - Until Feb 23 
SIDESHOW GALLERY - 9609-82 Ave + 
780.433.1430 « A SHOW IN THREE ACTS: BARELY 
THERE, FLOAT, AND ROSES AND BULLFIGHTS: 
Graphite works on and wood by 

artist Marysol Foucault « Until Mar 11 

SPRUCE GROVE ART GALLERY - Melcor 
Cultural Centre, 35-5 Ave, Grove + 
780.962.0664 « ALBERTA AND BEYOND: Land- 
scape paintings by Karen Bishop « Until Feb 20 


STUDIO GALLERY 11 Perron Street, St Albert.” 
se Na ele Verh ad b eee 
Howard and Miles Constable + Until Feb 27 
TU GALLERY - 10718-124 St» SARTISTS. ONE 
artworks by Jowanna Alleyne, Lorien Maheu, 
Lisa bef epee mie ae 
curated by Darren Jordan + Until Feb. 27 
VAAA GALLERY - 3rd Fi, 10215-112 St 
ee ae weiicakyais 

iN: rgd St 
Simonds. Chia and photogrepks by Chris 
Gavigan; until Feb 13 - SPACES: Paintings by 
astists Linda Daoust and John Richardson; Feb 
18-Mar 20 » Opening reception: Feb 18, 7-9-30pm 
WEST END GALLERY « 12308 Jasper Ave 
+ 780.488.4892 « FORTHE LOVE OF ART: 
Artworks by Rod Charlesworth, Josée Miller, 
Claudette Castonguay, Peter Wyse « Feb 13-2 
+ Opening reception: Sat, Feb 13, 14pm 


ARTERY + 9535 Jasper Ave « Literary Saloon 
with CBC; 2nd Thu each month until Ber, 

+ Canada Reads, Drinks and Fights! (Dri 

wine and about literature that is.) Join 
us for a PO'd, cious panel di ion on 
CBC's Canada Reads; Thu, Feb 11,7-11pm 
AUDREYS BOOKS - 10702 Jasper Ave + 
780.423.3487 + Writer in residence, Kath 
Maclean; Every Tue-Thu, 1:30-Spm 

CAFE HAVEN - 9 Sioux Rd, Sherwood Park 

= 780.417.5523 « Story Slam in the Park: 

hosted by Katharine Weinmann; 5 minute, 
original stories read/performed before an 
audience « meet the 2nd Tue each month 
CARROT 9351-118 Ave « Carrot Writ- 

ers' Circle meet every Tue; 7-9pm 
CHAPTERS-Whyte Ave 

+ Book signing for Gerald St Maur’s haiku book 
Petals on White Ground and his tanka book A 
Well -tempered Tellurion « Sat, Feb 20, 1-3pm 
CITY ARTS CENTRE - 10943-84 Ave - 
780.932.4409 « T.A.LES. Monthly Storytellin; 
Circle: Tell stories or come to listen; 2nd Fri 
each month + Until Jun, 8pm; $3 (free first time) 
ROUGE LOUNGE - 10111-117 St 
780.902.5900 « Poetry every Tue with Ed- 
monton’s local poets « 8pm + No cover 
STANLEY A. MILNER LIBRARY. 7 Sir 
Winston Churchill Sq + 780.496.7000 « Centre 
for Reading: From Books to Film; every 

Fri, 2pm + Teen Movie Scene: movie club 

for teens; Ist and 3rd Thu every month 
UPPER CRUST CAFE - 10909-86 Ave - 


~ 780.422.8174 « The Poets’ Haven Weekly 


Reading Series: Presented by the Stroll of : 
Poets Society + Every Mon, 7pm « $5 (door) 


ANNIE, THE MUSICAL « 100 Festival Way, 
Sherwood Park « 780.416.9116 « sherardmusi- 
caltheatre.com « Directed by Linette Smith - Feb 
19— 27, 2010 + Tickets available at the Festival 
Place box office 780.464.3378, ticketmaster.ca 


BEAUTIFUL THING - Walterdale Play- 
house, 10322-83 Ave « 780.439.2845 + By 
Jonathan Harvey. The tale of two boys, 
who, in the dreary, bleak setting of a 
London council estate, discover sparks of 
life and love + Until Feb 20, 8pm; Feb 14, 
2pm + $12-$16 at TIX on the Square 


CHIMPROV - Varscona Theatre, 10329-83 

Ave + 780.433.3399 « Rapid Fire Theatre's 
improv show every Sat, 1lpm « $10 (door)/$8 
(Rapid Fire Theatre member)/$5 (high 

school students) at TIX on the Square 
COURAGEOUS . Citadel Rice Theatre, 9828- 
101A Ave + 780.426.4811 - World Premiere 

of Michael Healey’s play about a handful of 
urbanites living in this rights-driven society. 
Stars Tom Barnett, Michael Healey, Patrick Gal- 
ligan, Melissa MacPherson, Brandon McGibbon 
and Maurice Dean Wint. A co-production with 
Toronto's Tarragon theatre + Feb 20-Mar 14 « 
Intended for mature audiences, content and 
language may not be suitable for all patrons 


DIAL 'M' FOR MURDER - Mayfield Dinner 
Theatre, 16615-109 Ave + 780.483.4051 +A 
classic suspense thriller « Feb 19-Apr 11 


DIE-NASTY - Varscona Theatre, 10329-83 
Ave - 780.433.3399 « Live improvised soap 
opera directed by Dana Andersen every Mon, 
7:30pm «+ Until the last Mon in May + $10 


DISNEY'S 101 DALMATIANS KIDS « 
Festival Place, 100 Festival Way, Sherwood 
Park « 780.449.3378 « Festival Players for 
Youth, directed by Marissa Dingle - Feb 
13-15 » $22 (adult)/$16 (child) at Festival 
Place box office, TicketMaster; meals 
available at select performances 

THE EARLY BLOOMER - Stanley A. Milner 
Library Theatre, 7 Sir Winston Churchill Sq 

+ 780,439,3905 « By Jana O'Connor. A light- 
hearted look at the challenges of growing 

up through the adventures of Maisy Daisy. 
Suitable for Kindergarten to Grade 6 audien 
and their families « Feb 12-13 « $14 — 
(child)/$30 (family) at TIX on the Square, door 
FLY BY NIGHT - Theatre» La Cité 
Francophone, 8627-91 St « 780.242.4104 + Ap 
ea Sh circus and vaudeville featuring 


circus, dance and theatre artists and Lape = 
Not intended for children + Feb 19, , 
+ $30/$25 (senior/student) at TIX on the Square 


“GOOD VIBRATIONS SUMMER OF “6a 


Jubilations Dinner Theatre, 2690, . 
'WEM « 780.484.2424/1.877.214.2424 « An- 
innocence and an Z 
table summer of first experiences set to th. 
music of the Beach Boys « Until Mar 28 


weg Cathleen 

and Leona Brausen as they host speciz! 
+ Fri, Feb 19 + $21 at TIX on the Square 
THE IRRELEVANT SHOW - La Cité Fron. 
cophone Theatre, 8627-91 St « Stars Mar} 


1 GOOGLE MYSELF « Varscona Theatre 
10329-83 Ave + 780.471.1586 « By Jason 
Schafer. A balloon-obsessed man googie: 
his name, and he discovers he shares jt \::, 
a porn star. He, in turn, stole the monike, — 
from a childhood nemesis, a poetry-blogring 
auto mechanic Balloon Manconvinces — 
Porn Star and Auto Mechanic to meet wit 
him « Feb 11 (preview), Feb 12-21, 7:30pm 
except Mon, Sat pay-what-you-can mating, 
UHOMME DU HASARD (THE UNEXPECTE 
MAN) « L'UniThéitre, La Cité francophon: 
8627-91 St + 780.469.8400 « By Yasmina Re2, - 
woman shares a train compartment wit! 
of her favourite authors + Feb 11-13, 8prr 
14, 2pm + $24 (adult)/$20 (senior)/$15 (stuc 
at La Librairie Le Carrefour, TIX on the Square 


MAX-I-MIME + Maclab Centre for the 
Performing Arts, Leduc + maclabcentre 
com * Maxim Fomitchey, mime artist, 
uses props and physical comedy to portr2 
stories « Sun, Feb 21, 2pm + $18 (adult)/s 14 
(child 12 and under) at TIX on the Square 
NEVERMORE-The Imaginary Life and My. 
terlous Death of Edgar Allan Poe - 
Theatre, 8529-103 St + 780.439.3905 « A ; 
cal and chilling musical fairytale for adu 
+ Feb 12-21 « Tickets at TIX on the Square 
NEW WORKS FESTIVAL - Second Playing 
Space, Timms Centre for the Arts, 87 Ave, |) 
St, U of A « White Moon Pie by Siona Gareau 
Brennan, directed by Dave Horak « The Juvyline 
Cubangbang Show by Jake Prins, directed by 
Katie Hudson + Us: Trey, Leah by Julia Guy, ) 
Vetsch, Olivia Harvey, directed by Jake Pri 
Salt Water by Joel Crichton, directed by Catherin 
Medynsla « Tight Rope by Kristen Finlay, direct 
by Scott Garland + Rapture! by Elena Belyes 
Colin Matty, directed by Jessica Abdallah - 
Qualia, facilitated by Holly Ginnamon « Until 
Feb 14, 7:30pm « $5/night available at the doo: 
OH SUSANNA! VALENTINE’S DAY SPECIAL. 
Varscucs Theatre, 10329-83 Aye + 780. 9 
+ The Euro-style variety spectacle; a sal 
St Viienbaaeea all things romantic, hosted 
by Susanna Patchouli and Eros « Sat, Feb 
13, 11pm - Tickets at the door at 10:30pn 


PILOT SEASON - Roxy Theatre « Theatre 
Network presents a theatrical presentation 
of two new TV Comedy Pilots where you a 
both studio audience and theatre by Chr 
Craddock and Neil Grahn « Feb 18-21 


SPINE - Timms Centre for the Arts, U of / 
Ave, 112 St + By Kevin Kerr. A man disco. 
the possibility of reinventing his body th: 
a blend of cutting-edge technologies and 
ethically questionable experiments « Uniti! Feb 
13 » $5-$20 at at TIX on the Square, Timms 

box office one hour before each perform 


THE SUPER GROOVY ‘70S - Mayfield | 
Theatre; 16615-109 Ave « 780.483.4051/1- 
877-529-7829 (toll free) « The ‘70s genera- 
tion is reborn with some of the best music 
fashion, big hair and disco + Until Feb 14 
SWEENEY TODD, THE DEMON BARBER 


OF FLEET ST - Citadel Shoctor Theatre, 9525 
1OLA Ave + 780.425.1820 « A gothic, musical 
thriller from an adaptation by Christopher 
Bond, directed by Bob Baker. The tale of an 
one man who had everything until 2 
crooked man of power stole his freedom. 
destroyed his family and banished him for \ 
Nudity, violence and mature themes, recom 
mended for ages 13 and up + Until Mar 7 
THEATRESPORTS - Varscona Theatre, 1032 
83 Ave « 780.433.3399 « id Fire Theatre 


salta Arts Barns, 10330-84 ne = 780,409.1 
+ Promise Productions an updated 
twist to this classic tale by Ellen Chorley: ~ 
Feb 12, 7pm; Feb 13-14, «= Tickets at 
Fringe Theatre Adventures box office 

V.LP. KID'S SHOW - Varscona Theatre, 
10329-83 Ave « 780.433.3399 « Music, 


iia stTIX on the Square (door) 
WILDFIRE HIGH SCHOOL IMPROV FES” 
TIVAL - Varscona Theatre, 10329-83 Ave « 
780.433.3399 « Rapid Fire Theatre hosts th¢ 
improv stars of tomorrow « Until Feb 20. 
7:30pm + $5-$10 at TIX on the Square, doo’ 
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tem cells are remarkable because of 
heir ability to develop into what- 
sr is needed: embryonically, they can 
low whatever blueprint given, and 
on in their adult form they grow to re- 
e any void left by dying cells. They 
present opportunity and renewal, 
ithout which growth is impossible. 
that seems relevant to STEM 
i, the media arts festival that is a 
llaboration between Metro Cinema, 
\VA and Mile Zero Dance. The festi- 
sI's three main components—the Ex- 
srimental Documentary programme, 
ing Dance on Screen and a perfor- 
ance and artist talk by projectionist 
niel Barrow—represent new ways of 
inking about the media arts, with the 
stival a chance for them to combine 
eir powers to provide a showcase for 
ork that Edmontonians don't often 
to see. 


TEM Cell co-curator Marsh Murphy ex- 
lains, providing a platform for unique 
nil out-of-the-ordinary work was the 
ai with the original STEM Cell—host- 
in 2007 and featuring Latitude 53 in 
lace of Mile Zero—and that remains 
he mission three years later, where op- 
prtunities for experimental work still 
emain few and far between. 
ere wasn't really the right place to 
how experimental work in Edmon- 
in," Murphy says of the fest's origins. 
e'd all kind of found that there's this 
hiddle ground between the work that 
all wanted to do—there's a big space 
the middle with work that just didn't 
ave a home. Without a specific place 
showcase, it can kind of end up get- 
ng lost.” 
ot only can the work be kept out of 
¢ public eye, but a host of potential 
artistic opportunities can be pre- 
ented from being created. People fed 
fa steady diet ofone kind ofmediacan 
ven have trouble thinking about their 
in any other terms, and projects that 
been abandoned or even never got 
the ground could often benefit from 
different kind of perspective. 
an example, Murphy points to film- 
er Trevor Anderson: when his short 
cumentary Rock Pockets failed to ma- 
malize in its ori intended form, 
nderson was going to consider ita lost- 
; But then a conversation with a 
end introduced him to the idea of the 
say film, a kind of: more 
sut the exploration of idea than the 
tional narrative format. It opened 
? a new of way of thinking about film 
5im, with tremendous results... 
“d never heard the term, he didn't 
what that was, but now a lot of 
s work fits that form,” says Murphy. 
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JER STEM CELL: SUB TERRANEAN EDMONTON ME 


Abnormal growth 


EM Cell pushes the boundaries of media art, artists and audiences 


Metro Cinema Executive Director/_ 


"If there were a stronger scene, those 
kinds of suggestions would be around 
us more often: there would be more 
people in the community who knew 
about a wider variety of things, and 
who would be able to help change how 
people think of their projects.” 

Asimilar motive is behind the involve- 
ment of Mile Zero, who came to the fes- 
tival after a positive experience with 
MZD FAVA LABA, their 2008 collabora- 
tion with Edmonton-based video artists 
to film their dance. As Artistic Direc- 
tor Gerry Morita explains, the broader 
possibilities granted by film give both 
artists and audience a new perspective 
on what can be done, and what they 
should expect. 

"It's about opening artistic boundaries 
for both people who create work here 
and audiences,” she says, pointing out 
that Bad Lands (Good Luck), which will 
open the Reeling part of the festival, 
was a result of the LABA. “People are 
really intelligent about media, and they 
can take in a lot more than just what's 
available commercially.” 
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DIA ARTS FESTIVAL 


That expansion of horizons is also 
behind the inclusion of Barrow, who 
works in the medium of overhead pro- 
jection (and whose archivist work Win- 
nipeg Babysitter, which collected public 
access television from his hometown's 
past and combined them with his own 
live projections and narration, played 
at Metro in 2008). As Murphy explains, 
Barrow’'s work is a radically unique way 
of addressing our relationship with vi- 
sual culture, which is omnipresent but 
rarely varied. 

“As aculture, we're surrounded by the 
moving image: it's everywhere. But it’s 
everywhere in a very limited way,” ex- 
plains Murphy. "Whether you're watch- 
ing film or television, there's a lot of 
similarities—the size of the frame, the 
technology that’s used, the business 
model, they're all these big complex 
industrial models: But there are a lot of 
different possibilities that we just can’t 
even imagine, because we're so used to 
the filmed image being in this form. 
That's very different from the ways that 
a lot of other media works.” 
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Barrow creates animations with noth- 
ing but an overhead projector, a process 
he likens to something like a graphic 
novel, with its seperate frames. It has 
its antecedents as much in 19th century 
magic lantern shows as the classroom, 
which may seem a surprising inspira- 
tion, but was maybe the most impor- 
tant for Barrow. 

"I think that teaching is one of the 
most underrated dramatic arts ina way, 
and it really inspired me in school,” ex- 
plains Barrow. "I was an art history ma- 
jor, so there was an overhead projector 
in all of my classes. My earliest perfor- 
mances were parodies of art-historical 
lectures using the overhead. From there 
itjust gradually became more and more 
narrative.” 

His latest, Every Time I See Your Pic- 
ture I Cry, is as unique thematically 
as it is technically. It tells the story of 
a garbageman who wanders the city, 
collecting people's trash in the hopes 
of creating a private telephone book 
with a decidedly personal touch. His 
efforts are unknowingly thwarted by a 
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Veni, Vedit, Vici 
by Brian Gibson 


Brian Gibson explores the subtle art 
of editing 


FILMA 


man who follows him, murdering the 
people whose entries he's completed. 
It takes its inspiration as much from 
John Carpenter—Barrow admits to be- 
ing inspired by film, though disliking 
its process, and Every Time ... explicitly 


references 


Halloween—as 


Winnipeg 


Babysitter, and fits with a recurring 
theme in Barrow's work, the struggles 


of an intelligent outsider 


"I'm attracted to characters that ... are 
on areal journey of dealing, that are more 
reflective of how things take place in peo- 
ple's everyday lives,” he says. “I'm not par- 
ticularly interested in telling stories that 
resolve themselves with a really happy 
ending or involve some intense spiritual 
awakening. I'm interested in telling the 
story of someone who's smart, and really 
struggling with longings and problems 
and takes a very small and gradual step 
towards true understanding.” 


it Is Indicative of STEM Cel}'s reach and 
ambition, though, that even the story 
of a phone-book-creating garbageman 
told on an overhead projector is rela 
tively traditional. The Experimental 
Documentary series ranges from the 
deeply personal fragments of the "Vari- 
ations on the Home Movie" programme, 
which combines everything from still 
photographs and animations to found 
footage and traditionally shot but ex- 
perimentally presented films that have 
some connection to the filmmaker, to 
similarily diverse takes on subjects like 
media, memory, landscapes and phe- 
nomenology. Reeling Dance on Screen 
brings together experimental dance 
works from across the globe, with ev- 
erything from site-specific outdoor 
affairs to tightly shot works as experi- 
mental in their dance as in their form. 

Together, it is an expansive look at 
media art forms that we rarely get to 
see and, with any luck, will resonate 
through the city, exposing and inspir- 
ing artists for many years to come. 

"The more that we come together, the 
more we realize that what we're doing 
is similar to other people around,” ex- 
plains Morita. “Edmonton can be a very 
isolating place to work in, but it's very 
encouraging to realize that there's a 
huge network of people worldwide do- 
ing experimental work." W 
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| FEATURING EXPERIMENTAL DOCS, REELING 
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ROM-COM // WHEN IN ROME 


The fall of Rome 


Ditzy rom-com full of trite situations and clichés bs ot al 


BRIAN GIBSON 
// BRIAN@VUEWEEKLY.COM 


hen in Rome opens with a CGI- 

padded shot of a postcard car- 

ousel, appropriately, because what 
follows is an artificial whirl through 
some predictable comic spots and ro- 
«.aumantic clichés. There are a few sunny 
stretches, but the scenery is dull and 

the romance is a boring ride—neither * 
the places nor people offer much to 
write home about. 

But here, where there's not much heart, 
there's art, since Beth (Kristen Bell), our 
lovelorn working girl—pixie-like and 
super-duper upper-middle class—is a 
curatorat NYC's Guggenheim. Mind you, 
modern art's lost some of its heart, from 
the look of it: an installation of cars with 
light-rods sticking out of them in the 
gallery's atrium. And Beth's lost out on 
luck in love, especially after she learns 
straight from the ass’s (her ex's) mouth 

#-..that he's engaged, then discovers her 
sister's getting hitched to an Italian stud 
she just met. 

In the Eternal City for the wedding, 
Beth's attracted to best man Nick (Josh 
Duhamel), only he seems to be with 
someone else. (Who, in one of many ca- 
sual stereotypes of Ital-i-ah as backwards, 
superstitious and passionate-bordering- 
on-mad, turns out to be a crazy relative 


YM LP 


L groom.) Angry and a 

she decides to play Roman gods 
five coins from the Fountain of Love out- 
side the church, to save those pathetic pa- 
trons who tossed in their tokens, hoping 
fora holy hook-up from the Venus staring 
stonily out over the square. 

Cue the heart-stolen lovers, all five well- 
wishers now stalking Beth back in Man- 
hattan: an artist (Will Armett) painting 
heavily after her, ashow-off magician (Jon 
Heder), a male model high on his own 
beauty odour, the short king of a tower- 
ing sausage business (Danny DeVito) and, 
it seems, Nick, whose job is that most ar- 
chaic of oxymorons, a "sports journalist.” 

But this parade of comic talent quickly 
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BADLANDS PROJECT - RECEPTION 10 FOLLOW 
SEX DEATH. € ARABESQUE - A SERIES OF DANCE SHORTS 
BLUSH ~ A FILM BY ULTIMA VEZ 
OPM THE GRAVITY OF DESIRE - A SERIES OF DANCE SHORTS 
METAD CINEMA (9828 ~ 101A AVEXUE) 
780-424-1573 OR STEMCELLEDMONTON ORE 


ID. GENERAL. $8 STUDENTS/SENIORS * M20 + FAVA MEMBERS 
METRO CINEMA, MILE ZERO DANCE + FAVA 
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becomes a straggling line-up of lame | | 
gags. Bell and Duhamel are pretty much 
abandoned by the script, left to their own 
spray-tanned auras once they've mouthed 
banal lines. Genuine inspiration comes 
with a scene at “Blackout,” a restaurant 
where diners are led to their table by 
nightvision-goggled waiters, who watch 
over them as they eat sightlessly. The 
collision of love and surveillance here al- 
most spices up the story, but then it comes 
crashing back to blandness. 


The bumpiest road is the romance's one- 
way drive to the twin cities Dumb Luck { 
and Blind Chance. Most Hollywood rom- : 
coms nowadays are about characters’ | | 
choices or fate bringing two together. But 

hapless Beth can't believe in the realness 
of love or that Nick, famously struck by 

lightning as a football player and now 
seemingly under the fountain’s spell, 
hasn'tbeen stripped ofhis will. No wonder 
that, aimless and ambling along, When in 
Rome even has a trailing-off title—this is 
arom-com that seems totally random. WV 
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dy), naked save for black body paint 
and his sculpted, prize-fighter 
moustache, bellows "He's had 
enough" and finally lets a 
cadre of prison guards come 


NOW PLAYING crashing through the door, 
WHEN IN ROME : it's fair to wonder if he's talk- 
DIRECTED BY MARK STEVEN JOHNSON ing about his latest kidnapped 


prison worker or the audience 
itself. Bronson is a film as -pugilis- 


WRITTEN BY DAVID DIAMOND, DAVID WEISSMAN 
STARRING KIRSTEN BELL, JOSH DUHAMEL 


tic as its eponymous subject, Britain's : 
most violent inmate, and is utterly un- : 
; more than 30 years in solitary confine 
: mentalone for his hyperviolent, maniac 
: behaviour, ranging from your standar 
: variety prison fights to hostage-takin; 
: and riot-enciting. The similarities t 
: tween the real person—Peterson adop 
: ed Charlie Bronson as a “fighting nan 
: for his stint as a bare-knuckle boxer d 
: ing the 69 days he was out of priso 
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Sexy beast 
7 bat 


By the time Charlie Bronson (Tom Har- : 


afraid to assault its audience, both with 
its grinding, fleshy imagery an 
warped psyche. The attract 
of violence on film have bee 
explored before, but ; 
have they been so bruisingly, 

malevolently embodied 3; 
they are here. 

Bronson is based on the true 
story of Michael Peterson, ; 
small-time British crook originally 
sentenced to seven years for knockin 
over a post office who has since sper 


the '80s—and the character don't really 
go much beyond some biographical « 
tail, though: director/co-writer Nicol 
Winding Refn isn't interested in biog: 
phy so much as philosophical treatise 
(mostly on violence and celebrity) 
that his Bronson is a raving loon larger 
than even the original Bronson's life 
part of the purpose. 

Refn wants us to feel uncomfortab! 
and his first step towards that is by me! 
ing Bronson something of a charmer 7 
early part of the film mixes Bronson 
ng straight to the camera with histo 
recreations and a bizarre kind of sta2 
show where Bronson acts all the pa 


: but the common thread is ingratiat 
us to this force of nature. Bronson 
: character seems to have three mode 
2 witty-if-hacky showman, silent me’ 
: and unrestrained beast—and we're 
: with his most palatable persone © 
: before we're dragged into his more 
: putting tics. 


: It’s a nice trick, though admittedly 

: that wouldn't work half as good if Re’ 
: didn't have Hardy busting his ass. « 

: film, Bronson is a bit sloppy, unsure 
: what deserves the most attention 2n° 
: bit too willing to indulge its point ° 
: its pleasures, but there are moment 

: Inspiring brilliance, and one of thos 

: Hardy: | can't recall the last time ! s2* 

: performance of such sustained ins2” 
: Hardy is able to make the switch fro" 


CONTINUED ON PAGE 37” 


Je 


ll Tomorrow's Parties is a film 
is focused in intention, but 
scattered in execution. That's not a 
criticism in any way—just a fact that 
comes along with this documentary 
that is credited to co-directors Jona- 
than Caouette and All Tomorrow's 
people. The film is constructed out 
of footage contributed by All Tomor- 
row's people—the music fans, some 
of whom were actually performers 
as well, who attended the festival 
over the decade since it grew out of 
the 1999 Belle & Sebastian-curated 
Bowlie Weekender festival. The re- 
sulting All Tomorrow's Parties festi- 
val finds a new artist curating each 
year's version, with this film coming 
off as something like a greatest hits 
set curated by Caouette, utilizing 
footage taken on equipment as var- 
ied as camcorders, Super 8 film and 
mobile phones. 

And with a decade of performances 
to draw on, Caouette pulls together 
some impressive performances, with 
highlights coming from the likes of 
the Dirty Three, Grinderman, Gos- 
sip, the Stooges and Japanese ex- 
perimentalist group Boredoms up 
on the stage, while others seem to 
appear spontaneously within the 
resort where fans and musicians 
share accommodations—art-school- 
project-birthed Lightning Bolt blasts 
through a performance in the resort's 
courtyard with an audience crowded 
around the group, the dividing lines 
between performer and audience 
blurred. 


That blurring of lines seems to be 
what both the film and the festival 
are about, as evidenced by the use 
of found footage to attempt to rec- 
reate—in feel, at least—the under- 
ground, life-in-the-moment experi- 
ence of the festival. Music films tend 


_to take am approach that lies along 


a spectrum where the music either 
takes a backseat to a larger story ora 
set of songs are presented a straight- 
forward concert presentation. All 
Tomorrow's Parties is an interesting 
compromise, using some _perfor- 
mances nearly in full while others 
appear only in snippets throughout, 
creating a nearly constant sound- 
track to accompany the widely var- 
ied footage. With no defining nar- 
fative around which the film can 
revolve—not surprising considering 
the number of years being covered— 
the action unfolds to the soundtrack, 
offering glimpses into what appears 
to be a world where the music is un- 
fettered by commercial interests, ex- 
‘sting instead as fleeting moments of 
creation which take place during im- 
promptu performances just as often 
as they do onstage. 

(Indeed, one scene finds a fan so 
overwhelmed by Boredoms' perfor- 
mance that he races off in search of 
the band to tell the group just how 
much it meant for him to be there 
during the process of creation.) 


HT ALL TOMORROW'S PARTIES 


ne hell of a Parties 


oc looks back at the unique style of independent music fest 


Archival footage of Patti Smith re- 
curs throughout the film, the punk 
poetess stating her goal of return- 
ing rock 'n’ roll into the hands of the 
people before it became just another 
money-making tool for big business. 
Elsewhere, Warren Ellis of Dirty 
Three and Grinderman is caught on 
film during a telling conversation 
with Slint’s David Pajo, the two men 
wide-eyed with awe over the music 
being conjured up all around them. 

It's singer-songwriter Daniel John- 
ston who has one of the most reveal- 
ing voices’in the film, though. While 
Smith's voice calls for concentrated 
action in the name of rock 'n’ roll 
and Ellis and Pajo are adoring fans of 
what those around them are doing, 
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Johnston simply wants to play for the 
sake of making music, unconcerned 
with the venue itself. To that end, 
the musician performs on stage, in 
the courtyard, within his own room 
with the window open and a crowd 
gathered outside—wherever he can 
find a place. It's that spirit of inde- 
pendence, a willingness to create 
without regard for reward, that ulti- 
mately shines through in the film. V 
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PJ PERRY ~ Nota Bene (PJ PERRY) 

BEACH HOUSE - Teen Dream (SUB POP) 

CAROLYN MARK & NO ARBUCKLE — Let's Just Stay Here (MINT) 
LYLE LOVETT - Natural Forces (LOST HIGHWAY) 
MONSTERS OF FOLK - S/T (SHANGRILA) 

BLUE RODEO - The Things We Left Rehind (WARNER) 

SAM BAKER - Cotton (MUSIC ROAD) 

HARRY MANX - Bread & Buddha (D0G MY GAT) 


MIDLAKE 


‘ THE COURACE OF OTHERS 


Album number three from Midlake 
finds the band edging away from past 
glories and indulging in something new. 
Their first album was indebted to 
Radiohead while the splendid The Trials Of Van Occupanther was 
steeped in the influence of '70s smooth rock. The Courage Of 
Others takes on dassic'60s/'70s British folk and assimilates it 
perfectly, resulting ina timeless album and wonderful third 
release from these talented Texans. 
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10355 Whyte Ave. Shop online at megatunes.com 
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Old glory 


Gibson ages well, but can't save plodding Edge of Darkness 
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RING a 
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SAT, SUN & MON MATINEES « 3:15PM 


RATED: PG. MATURE SUBJECT MAITER NOT 
RECOMMENDED FOR CHILDREN 
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10337 Whyte Ave. 780 433 0728 
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All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
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DANCE ON 


LS he becomes haunted by visions of his  NOWPLAYING 
ge B ‘anaes ae daughter as a little girl. The questionof SDGEOF DARKNESS 
35 NIGHTLY @ 6:45'& 91SPM whodunnit becomes rivaled by why our DIRECTED @Y MARTIN CAMPBELL 
= SAT, SUN & MON MATINEES @ 2:00PM hero is so persistent, in what turns into WRITTEN BY WILLIAM MONAHAN, 
RAIED: YA COARSE LANGUAGE SUBSTANGE ARUSE a fierce confrontation with death. ANDREW BOVELL 

2 ( STARRING MEL GIBSON, RAY WINSTONE 
a GARNEAU THEATRE a Royale director Martin Camp- (aa ial 

BD 102 Steer TSO daa OF ell adapts Edge of Darkness froma1985 iota ee te 2 ; 
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JONATHAN BUSCH 

// \ONATHAN@VUEWEEKLY.COM 
eing the old boys club that we let it 
be, Hollywood doesn't need to inject 

Botox into its male action stars when at- 

tempting to revive their careers. In fact, 

seeing time flesh itself out in forehead 


wrinkles and a sagging Adam's apple is 
part of the sexy fun, as we are permitted 
to measure the strength of their rugged 
character with that of the past. A splash 
of Just For Men and, more importantly, 
a well-written script that reinscribes the 
male ego for our ever-changing times, 
and we've outdone the best oatmeal 
bath and brow-lift money can buy. 

Mel Gibson leaps back into the open 
arms of his avenging cop routine, this 
time a widower dad whose daughter is 
mysteriously murdered by an unknown 
gunman whom authorities assume may 
have really been after her pop. But Bos- 
ton police detective Tom (Gibson) isn’t 
so sure, considering how tight-lipped 
she gets during their brief visit about 
her hush-hush job at a nuke-dabbling 
corporation. While his superiors recom- 
mend that he avoids the case during his 
period of grieving, Tom assures them of 
the leads that only family can provide. 

The chase unveils a web of politi- 
cians, nuclear weaponry and a couple 
of wronged activists, all of which pose 
a death threat to the few innocent wit- 
nesses that Tom is able to track down. 
The risks involved only make Tom 
hungrier to catch the culprit, even as 


British television serial, which may ex- 


plain the cold rift that stands betwee; 
Gibson and the plot-chaser motif he s 
effortlessly tauts. There aren't m 
jarring twists, high-speed pursuit 
dramatic showdowns, which results i: 
a numb, partly dragging mystery ¢! 
does little to thwart our expectation 
too speedily. Such techniques \ 
wonders on the British small scree 
where slow narratives and a modes! 
sprinkle of violence play into a hi; 
dose of contemplative realism; in thi 
case, Gibson and company have ah 
time effectively soaking up the 
litical implications better suited 
Scorsese ensemble. 

But, as it turns out, Gibson rema 
in fine form, kicking asses and 
ing names; his talents would flouri 
had the material lauded more roc! 
em-sock-em man/hero appeal, ai 
not aimed for the same intellect of 
co-writer William Monahan’s Oscar 
winning screenplay for The Departed 
Despite two sharp diagonal forehea 
wrinkles, Gibson approaches his mid 
50s with more admirable vigour th 
his egomania over the past dec 
may have predicted. W 
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Daniel Barrow: 


Every Time | See Your Picture | Cry 
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Sat, Feb 13 Noon 


Sat, Feb 13 2pm 
Artist Talk at the Artery 


For more information go to: 
http//stemcelledmonton. blogspot.com 


FEB 17, 2010 


Performance - Metro Cinama (9828 101A Ave) 


Brunch. Eatery at the Artery (9535 Jasper Ave) 
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(asi cps Bronson 

he's controlling his chaos 

: time he needs to release it 
‘fury. He isn't so much a 


is prac: Accordingly, 
; nearly every movement 
menace and meaning. 
during Bronson's brief, 
in a mental institution 
e character's impotent 
esque reaction to get- 
woman, more enthralled 
arm than her mention of 
really loves in life; and 
he slowly turns his 


to ingratiate himself has more 
ained menace and suggested vio- 
nce than most horror films manage to 
ow 90 minutes. Hardy is quite simply 
sible to stop watching, and Refn in 
: on gives us all kind of reasons not to, 
knowing what the response will be. 
Further to that end, Refn is actually 
quite good at crafting some iconic im- 
ages. He has a bit of a tendency towards 
showmanship as a director, but when 
he’s on, he's on: the way he spins his 
camera while Bronson paces a solitary 
confinement cell suggests exactly what 
- kind of caged beast we're dealing with, 
¢ and the way it lingers over Bronson’s 
body, soaking up the beauty of this blunt 
instrument of terror, works on both an 
esthetic and philosophic level. Bronson 
has been called a modern day Clockwork 
Orange, and while | wouldn't go that far, 
with a little more exposure | wouldn't be 
| surprised to see the joker-faced Bronson 
in a three-piece pinstripe as a Halloween 
' BF costume alongside some droogs, so ef- 
fective and striking is the image. 

Like its protagonist, Bronson is by no 
means a perfect film, but it is a provoca- 
tive one, one that forces you to deal 
with it and will stick in your mind long 
after it's out of sight. W 
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EATRE- ee DEAR JOHN (°c) eel ies For Mommies: recommended for young children) 
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CINEMA CITY MOVIES 12 WHEN IN ROME (Pc) aa Daily 6:55, 00 
ETO Daily 12:20, 40, $10, 740, 10:10 AXY-SHERWOOD PARK WHEN IN ROME (pc) 

MY NAME IS KHAN (Pc. EDGE OF DARKNESS (4A brutal viclence. gory 2020 Sherwood Dy, TEOAYEOTEO Daily 7205, 9:05 Sat, Sun, Tue, Mon 1:05, 3:05 

violence) parame, scenes, not recommended for children) THE WOLFMAN (18, gory aby TOOTH FAIRY (<) 
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"Daily 1200, 4:00, 650, 590 THE BOOK OF ELI (4A brutal violence, notrecom- THE LIGHTNING THIEF (PG, frightening scenes, nor. DY S499 
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Fri-Sat 1:50, 4:50, 7:30, 10:00, 12:20; Sun-Thu 1:50, 4:50, 
732, 10:00 

LEAP YEAR (Pc) 

Fri-Sat 1:45, 4:45, 7:25 9:90, 1205; Sun-Thu 2:45, 4:45. 7:25, 
$50 

NINE (Pc) 

Fri-Sat cas, 4205, 6:50, 9:25, 11:45; Sun-Thu 115, 05 6:50, 


DID YOU HEAR ABOUT THE MORGANS? (rc) 
Fri-Sat 1535, 4°15, 720, 935 12:55; Sun-Thu 1:35, 4:15, 7210, 9:35 
PRINCESS AND THE FROG (c) 

Fri-Sat 1:30, 4:10, 7200, 915, 11:15; Syn-Thu 2:30, 4:10, 7:00, 
gas 

THE ROAD (:4A. disturbing content) 

Fri-Sat 9:40, 12:00; Sun-Thu 9:55 

FANTASTIC MR. FOX (Pc) 

Daily 1:25, 4-40, 6:45, 9:20 

PLANET 51(c) 

Daily 2:40, 430,725 

THE TWILIGHT SAGA: NEW MOON (pc, 
violence) 

Fri-Sat 1:00, 4:00, 6:55, 9:45, 12:15; Sun-Thu 1:00, 4:00, 
6:55. 9:45 

2012 (PG. not recommended for young children, 
frightening scenes) 

Fri-Sat 1:10, 4:20, 7:35, 1:15 Sun-Thu 2:10, 4:20, 7:35 
WHERE THE WILD THINGS ARE (P<, not recom- 
mended for young children) 

Fri-Mon 2:55, 4:35 

LAW ABIDING CITIZEN (8A, brutal violence) 
Fri-Sat7-20, 9:55, 12:10; Sun-Mon 7:20, 9:55 


CINEPLEX ODEON NORTH 


‘4231-107 Ave, 780.722.2236 

THE WOLFMAN (13, gory violence) 

No passes Daily 12:10, 2:30, 5:20, 8:00, 10:40 

PERCY JACKSON AND THE OLYMPIANS: 

THE LIGHTNING THIEF (P<, frightening scenes, not 

recommended for young children) 

Digital Cinema, No passes Fri, Tue, Thu 12:40, 3:40, 6:45, 
= 9:40; Sat-Mon 12:30, 12:40, 3-40, 645, 9:40; Wed 3:40, 6:45, 

9:40; Star & Strollers Screening, No passes Wed 1:00 

VALENTINE'S DAY (PG, language may offend) No 

passes Fri-The, Thu 12:50, 3:50, 7:10, 10:05; Wed 3:50, 7:10, 

10:05; Star & Strollers Screening, No passes Wed 1:00 

CTV OLYMPIC GAMES BROADCAST Melee 

tion not available) mM 

Fri $00; Sat-Sun 11:00; Mon-Thu 1:00 ? 
DEAR JOHN (Pc) 

Daily 1:20, 4:00, 7:00, 9:45 

FROM PARIS WITH LOVE (1A, violence, coarse 

language) 

Daily 1:50, 4:30, 7:50, 10:25 

WHEN IN ROME (?c) 

ste 12300, 2°20, 4:50, 7:20, 9:50 

OF DARKNESS (14A, brutal violence, gory 

ae recommended for children) 

Daily 22:20, 3:20, 6:50, 9:55 

Leib FAIRY (G) 

Daily 12:15, 2:40, $10, 7-40, 1015 

THE BOOK OF ELI (144, brutal violence, not recom- 
mended for children) 

Daily 1:40, 4:49, 7:30, 10:30 

SHERLOCK HOLMES (PG, violence, not recom- 
mended for young children) 

Daily 1:10, 4:10, 7215, 10:10 


AVATAR 30D (PG, violence, not recommended for young 


children) 

Digital 3d Fri-Tue 12:30, 2:15, 4:20, 6:30, 8:15, 10:00; Wed- 
‘Thu 12:30, 215, 4:20, 8:15, 10:00 

UP IN THE AIR (14A, coarse Language) 

Fri 2:00, 10:20; Sat-Thu 10:20 

THE BLIND SIDE (PG, mature subject matter) 
Daily 3530, 6-40, 9:30 

CELINE: THROUGH THE EYES OF THE 
WORLD (c) 

Digital Cinema Wed-Thu 7-00 


CINEPLEX ODEON SOUTH 
St, TBOATE.BSES 


THE WOLFMAN (13, gory violence) _ 
No passes Daily 1:10, 200, 3-45 4-45 7-35 7-99, 10°00, 10°30 
AND THE OLYMPIANS: 


Daily 12:50, 340, 7220, 10°05 

CRAZY HEART (14A, coarse language, substance abuse) 
Daily 12:25 3:30, 6:30, gas 

SHERLOCK HOLMES (P<, violence, not recom: 
mended for young children) 

Daily 3:15, 7:20, 105 

ALVIN AND THE CHIPMUNKS: THE 


() 
Daily 12-45 
AVATAR 3D (PG, violence, not recommended for young 
children) 
Digital 3d Fri-Tue 12:00, 1:00, 4:00, §:00, 8:00, 9:30; Wed- 
Thu 1200, 1:00, 4:00, 8:00, 9:45 
UP IN THE AIR (4A, coarse language) 
Pri 12:00, 2:30, 10:20; Sat-Thu 1020 
CELINE: THROUGH THE EYES OF THE 
WORLD (c) 
Digital Cinema Wed-Thu 7:00 


10200-102 Ave, 780.421.7020 
THE WOLFMAN (18, gory violence) 
Dolby Stereo Digital, No passes, Stadium seating Daily 
12:10, 2:45, 5:20, 7:55, 10:30 
AVATAR 3D (P<, violence, not recommended for young 
children) 
Digital 3d, Stadium seating Daily 12:00, 4:00, 8:30 
VALENTINE’S DAY (PG, language may offend) Dolby 
Stereo Digital, No passes, Digital Fri-Tue 12:25, 1:00, 3:20, 
3:55, 6:30, 7:00, 9:25, 9:55; Wed-Thu 12:6, 1500, 3:20, 3:55, 
6330, 9:25 
FROM PARIS WITH LOVE (4A, violence, coarse 
language) 
DTS Digital, Stadium seating Daily 12:05, 2:45, $15, 740, 
10:05 
EDGE OF DARKNESS (14A, brutal violence, gory 
scenes, not recommended for children) 
Stadium Seating, No passes, DTS Digital Daily 12:45, 3535, 
6:50, 9:40 
SHERLOCK HOLMES (P<, violence, not recom- 
mended for young children) 
Stadium Seating, DTS Digital Daily 12:20, 3:10, 6:50 
LEGION (14A, violence, coarse language, gory scenes) 
Stadium Seating, DTS Digital Daily 9:45 
DEAR JOHN (Pc) 
Stadium Seating, DTS Digital Daily 12:45, 3:30, 7:15, 1020 
PERCY JACKSON AND THE OLYMPIANS: 
THE LIGHTNING THIEF (PG, frightening scenes, not 
recommended for young children) 
DTS Digital, Stadium Seating, No passes Daily 12:45, 3:35, 
6:49, 9:35 
CELINE: THROUGH THE EYES OF THE 
WORLD (G) 
Digital Presentation, No passes Wed-Thu 7:30 


A2T-IED Ave, TBOATZ.7600 
AVATAR 3D (PG, violence, not recommended for young 
children) 
Digital 3d, On 2 screens Pri 4:20, 4:50, 8:00, 9:00; Sat-Mon 
12:45, 1:15, 4:20, 4:50, 8:00, 9:00; Tue-Thu 4:30, 7:30, 8:00 
TOOTH FAIRY (G) 
Fri 4:00, 6:35, 9:10; Sat-Mon 1:20, 4:00, 6:35, 920; Tue-Thu 
$40, 8:25, 
LEGION (14A, violence, coarse language, gory scenes) 
Pri 4:40, 7:15, 9-45: Sat-Mion 1:40, 4:40, 7715, 9:45; Tue-Thu 
S15. B50 
EDGE OF DARKNESS (1,A, brutal violence, gory 
scenes, not recommended for children) 
Fri 4:10, 6:55, 935; Sat-Mon 1:10, 4:10, 6:55, 9°35: Tue-Thu 
$20, 8:40 
DEAR JOHN (Pc) 
Fri 4:15, 6-50, 9:25; Sat-Mon 1:30, 4:15, 6:90, 9:25; ‘Tue-Thu 
$30, 8:30 
FROM PARIS WITH LOVE (14A, violence, coarse 
Fri ak. 920; Sat-Mon 1:50, 4:30,7:00, 9:20; Tue-Thu 


$20,73 
AND THE OLYMPIANS: 


recommended for young children) 

No passes Pri 3-45, 6-40, 9°30; Sat-Mon 1:00, $45, 640, F390; 
‘Tue-Thu $00, 8:20 

THE WOLFMAN (12, gory violence) 

No passes Fri 4-45, 7:20, #59; Sat-Mon X00, 4-45 7:20, $9 
‘Toe-Thu $90, B45 

VALENTINE'S DAY (PG, language may offend) No 
passes Fri 3:50, 6-45 9.40; Sat-Mon 12°40, FIA: EA5s $40 
‘Tue-Thu 4:90, 810 


DUGGAN CINEN 


MROSE 


C6OV-AS Ave, Camrose, T8O.608 24 
THE WOLFMAN (13, gory violence) 
Daily 725, 25; Pri, Sat, Sun, Mon, The 2:25 


No passes Pri-Mon 12:45, 4:00, yng. 1000; Te-Thu 72s, 
10:00 

VALENTINE'S DAY (PG, language may offend) No 
passes Fri-Mon 12:00, 3:40, 7-30, 10:0; The-Thu 7:40, 10:20 
DEAR JOHN (pc) 

Pri-Mon 12:30, 3:30, 7:20, 9:50; Tue-Thu 7:20, 9:50 
FROM PARIS WITH LOVE (4A. violence, coarse 
language) 

Pri-Mon 12:90, 45 7-40, 10:10; Tue-Thu 7:40, 10210 
WHEN IN ROME (Pc) 

Pri-Mon 1:00, 3:50, 6:45, 9-45: Tue-Thu 6:45. 9:45 

EDGE OF DARKNESS (1A. brutal violence, gory 
scenes, not recommended for children) 

Fri-Mon 1:10, 4:30, 7:50, 10:40; The-Thu 7:50, 10:40 
TOOTH FAIRY (c) 

Fri-Mon 12:20, 9:45, 6:99, 9:30; Tue-Thu 6:50, 9:30 

THE BOOK OF ELI (144, brutal violence, not recom- 
mended for children) 

Fri-Mon 4210, 19.15 Tue-Thu 1095 

SHERLOCK HOLMES (6, violence, not recom- 
mended for young children) 

Fri-Mon 1a, 725; Te-Thu yas 

AVATAR 30D (PG, violence, not recommended for young 
children) 


Digital 3d Pri-Mon 11:45, 3:15, 7200, 10°30; Tue-Thu 6:0, 
10:00 


GRANDIN THEATRE~ST ALBERT 


Grandin Sir Winston Churchill Ave, St 
Mall, oy Ave, St Albert, 


ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (a) 

Daily ass 

AVATAR (PG, violence, not recommended for young 
children) 

Daily &35 

TOOTH FAIRY (c) 

Daily 1:00, 3:00, 6:40 

DEAR JOHN (Pc) 

Daily 1:30, 3:35. $35, 7:49, 9:40 

THE WOLFMAN (38, gory violence) 

Daily 1:35, 3:45. 5:45. 745, 9:45 

PERCY JACKSON AND THE OLYMPIANS: 
THE LIGHTNING THIEF (PG, frightening scenes, not 
recommended for young children) 

Daily 12:40, 2°55, $:10, 7:20, 9:30 

VALENTINE'S DAY (P6, language may offend) Daily 
145, 415: TOS 9:25 


Leduc, 760.352.3922 
PERCY JACKSON AND THE OLYMPIANS: 
THE LIGHTNING THIEF (PG, frightening scenes, not 
recommended for young children) 
Daily 6:55, 9:25; Sat-Mon 12:55, 3:25 
VALENTINE'S DAY (PG, language may offend) Daily 
7:00, 9:30; Sat-Mon 1:00, 3:30 
THE WOLFMAN (18, gory violence) 
Daily 7:05, 9:30; Sat-Mon 1:05, ¥:30 
DEAR JOHN (Pc) 


Daily 7:10, 9745; Fri-Sun 1:10, 4° 


9E2B-1014 Ave, Citadel Theatre, 7ROA2S.9272 
REELING: SEX, DEATH & ARABESQUE (sTc) 
Pri poo 
EVERY TIME | SEE YOUR PICTURE I CRY (sTC) 
Pri goo 
STEM CELL: EXPERIMENTAL DOCS 2: LAND- 
SCAPES (st) 
Sat 6pm 
STEM CELL: EXPERIMENTAL DOCS 3: THE 
MEDIUM OF MEDIA (stc) 
Sat 730pm: 
REELING: BLUSH-A FILM BY ULTIMA VEZ 
(STC) 


Crossing, Spruce Greve, 7803722333 (Spruce 

ee pre, Sany Pie, Portland County 

VALENTINE'S DAY (PG, language may offend) Daily 
Tue, Mon 


712-109 St, 780.433.0728 
CRAZY HEART (14A, coarse language, substance abuse) 
Daily 6:45, 9:15; Sat, Sun, Mon asoo 


10337-42 Ave, 780.433.0728 

A SINGLE MAN (PG, mature subject matter not recom 
mended for children) 

Daily 9200; Sat, Sun, Mon 3:15 

THE YOUNG VICTORIA (pc) 

Daily 7200; Sat, Sun, Mon ang 

THE IMAGINARIUM OF DOCTOR PARNASSUS 
(PG, coarse language, frightening scenes) 

Daily 9:10; Sat, Sun, Mon 330 

PRECIOUS (14, sexual violence, coarse language 
disturbing content) 

Daily 6:0; Sat, Sun, Mon 100 


SCOTIABANK THEATRE WEM 
WEM, 8082-170 St, TEO.A44.2400 

THE WOLFMAN (i8, gory violence) 

No passes Daily 12:00, 2:40, 515, 8:00, 10:45 
PERCY JACKSON AND THE OLYMPIANS; 

THE LIGHTNING THIEF (PG, frightening scenes, nog yee 
recommended for young children) , 
No passes Daily 12:30, 3:30, 6145, 9:45 

VALENTINE'S DAY (PG, language may offend) No 
passes Fri‘Tue, Thu 12:50, 3:50, 6:50, 9:50; Wed 9:50, 6:50, 
9150; Star & Strollers Screening, No passes Wed 1:00 

CTV OLYMPIC GAMES BROADCAST (Classifica 
tion not available) 

Pri s00; Sat-Sun 1:00; Mon-Thu coo 

DEAR JOHN (Pc) 
PricTise, Thu 12:20, 3:20, 6:4 
Star & Strollers Screening: 
FROM PARIS WITH LOVE (14A, violence 
language) 

Dally 200, 200, 7:50, 10:45 

WHEN IN ROME (Pc) 

Daily u210, 2:30, 4:50,7-20, 9140 

EDGE OF DARKNESS (144, brutal violence, gory 


scenes, not recoramended for children) 


in aa. 


Sed Ba fA 90 


coarse 


Dally 1:30, 4:30, 739, 10720 


TOOTH FAIRY (<) 

Daily 120, 420 

LEGION (14A, violence, coarse language, gory scrna) pe 
Pri 1:20, 10:00} Sat-Thu 10:00 


THE BOOK OF ELI (14A, brutal violence, not recom 
mended for children) 

Daily 740, 1040 

SHERLOCK HOLMES (P6, violence, not recom 
mended for young children) 

PricTue, Thu 1:00, 4200, 7:10, 10:10; Wed 1:00, 4:00, 10710 
ALVIN AND THE CHIPMUNKS: THE 
SQUEAKQUEL (<) 

Daily 12:90 

AVATAR 3D (P<, violence, not recommended for young 
children) 

Digital yd Pri, Mon-Thu 12:45, 1:45, 4:45, 6:30, 8:45, 10:15; 
Sat-Sun 12:00, 1:45, 345, 6°30, 7230, 10:15, 10:45 
AVATAR: AN IMAX 3D EXPERIENCE (P6, vio- 
lence, not recommended for young children) 

Pri, Mon-Thu 11:45, 3:15, 7:00, 10°30; Sat-Sun 10:00, 1:20, 
4:45 B10, 11:30 


TT Awe, Groat Rd, 700.455.8726 
THE WOLFMAN (18, gory violence) er 
Dolby Stereo Digital, No passes Fri 7:10, 9:55; Sat»Mon 115, 
4:00, 7:10, 9:45; Tue-Thu §°30, 8:30 

THE BLIND SIDE (PG, mature subject matter) 

Dolby Stereo Digital Pri 6:25, 9:20; Sat-Man 12-30, 3:30, 

6:25, 9:20; The-Thu 5:10, 800 

VALENTINE'S DAY (P<, language may offend) DTS 
Digital, No passes Fri 6:40, 9:35 Sat-Mon. 12:45, 3:40, 6:40, 
9:35; Tue-Thu $20, B10 

DEAR JOHN (Po) 

DTS Digital Pri 6:55, 9:45; Sat-Mon 1200, 3:50, 6:55, 9:45; 


FROM PARIS WITH LOVE (1A, violence, coarse 
language) Daily 720s 9-25 

PERCY JACKSON AND THE OLYMPIANS: 
THE LIGHTNING THIEF (PG, frightening scenes, not _ 
recommended for young children) 

Daily 6:45, 9:30; Sat-Man 1:05, 3:30 

VALENTINE’S DAY (PG, language may offend) 
Daily 7:00, 935 Sat-Mon 1:00, 335 

THE WOLFMAN (3, gory violence) 

Daily 7:10, 9:49; Sat-Mon 1:10, 3-40 

TOOTH FAIRY (c) 

Sat-Mon 12:55, 3:20 


TOO, FY, 1:00, 3:30; Movies For Mom- 
Se hein mn nh 
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PREVUE // CALIFONE 
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Mediums and messengers 


MARY CHRISTA O'KEEFE 
// MARYCHRISTA@VUEWEEKLY.COM 
Ws supposed to create things 
that remind us we're spiritual 
beings,” Tim Rutili says evenly. "That's 
what I think. We create things to help 
people remember that." 3 

Perhaps Califone, Rutili’s longstand- 
ing band, should be considered a cur- 
rent iteration of sacred music. It’s a less 
tortuous tag than the genre mélanges 
the 12-year-old Chicago-based group's 
often saddled with—although the 
"“experimental-blues-folk-rock-coun- 
try-roots-post-whatever" thing can be 
expected when a band draws its aural 
palette from the odd crossroads of eight 
decades of modern music before apply- 
ing it to a broad conceptual canvas with 
magnificent originality and energy. 

"I don't really do a lot of thinking 
about what I do,” Rutili adds. "I don't 
mean that in a bad way. But I like to 
actually do things, The more I try to 
rationalize what I'm working on, the 
harder it is to get things done. It's 
groping, sometimes, but mostly it’s a 
journey of being receptive.” 

Over several records, Rutili's lantern- 
held-high seeking has taken Califone's 
multi-instrumentalists on walkabouts 
of astonishing sweep. The band’s de- 
but pivoted southward to backporch 
moonshine territory from the crum- 
bling industrial Illinois heartland 
that fueled Red Red Meat, Rutili’s 
harder-edged prior outfit (most mem- 


WUEWEEKLY // FEB 11 - FEB 17, 2010 


Califone channels sounds and visions of the great here and beyond 


bers followed him to Califone). The 
Deceleration series stands at two live- 
recorded cinematic scores. 2004's 
Heron King Blues song cycle explores 
Rutili's dreams of a figure he eventu- 
ally recognized as a Celtic folkloric 
being, while 2006's Roots and Crowns 
concerns weighty pasts that threaten 
the illumination of rebirth. 

Rutili didn't stray from his process 
on All My Friends Are Funeral Singers, 
a multi-tiered project (“an album of 
songs, a film, and a film and perfor- 
mance”) that emerged organically from 
humbler origins. 

"I'd started collecting superstitions,” 
Rutilli explains. "Talking to people, 
videotaping them. I thought it would 
become a documentary incorporating 
that somehow. But the imagery seeped 
in and started pieces of songs, and then 
this story came out, and songs became 
ideas, which became scripts—all feed- 
ing each other.” 


Although Rutili's background in- 
cludes filmmaking, Funeral Singers 
was still "unknown territory. We never 
tried to bring an audience into a story. 
It's the first time we've worked with 
narrative.” 

The album was released in October, 
while the film screened at Sundance 
in January, both stand-alone and em- 
bellished with its soundtrack per- 
formed live. 

“It's a basic human theme, framed in 
an unusual way,” Rutili offers. "At the 


. + 


bottom of story—a woman has to make 
a change in her life, and let a bunch of 
things she loves go.” 

The woman's a fortune teller who lives 
inarambling home by a woodland lake 
surrounded by ghostly housemates, in 
cluding a spectral Califone. 

"Working with the afterlife—there 
no rules," Rutili chuckles. "I could d: 
anything. But it's more like purga 
tory, I suppose. These are spirits who 
can't let go. Can't release themselves 
They're stuck on ideas—really, really 
stuck on ideas.” 

If that suggests an ethereal aural 
landscape, Funeral Singers confounds 
that expectation. Apart from witch) 
instrumentation flourishes and shift- 
ing dreamland terrain, the musi 
draws its power from weight, texture 
and substance for a breathtaking!) 
tangible immediacy and intimacy. 4s 
sacred as Rutili's mission is, Califone 
locates the sublime in the sensuality 
of human experience. ® 

“We built this the way we buil¢ 
things,” Rutili shrugs. “This batch o! 
songs seemed to ask for more space 
than Roots and Crowns, which was 
more of a collage; a lot of ideas in ev 
ery song. These needed to be emptie! 
Cleaner. Purer.” V 
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iE // ARTANE MAHRYKE LEMIRE } 
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Close Up - North Ametican Tour 2010 
Wednesday, March 3 = 7:30 pm 


J) DAVID@ VUEWEEKLY.COM 


th a pedigree like hers—her fa- 
ther a respected classical guitar- 
her mother one of the first French 
anadians to sing in her own language 
in Saskatchewan—you'd think the road 
nto music would be paved and down- 
pill for Ariane Mahryke Lemire. But 
while her upbringing certainly gave 
her a solid base on which to launch, 
her early attempts were, well, met with 
something less than enthusiasm. 

"| was told several times growing up 
that I had no voice, that I had no busi- 
ness singing,” explains the bilingual 
chanteuse with a bright kind of matter- 
of-factness, as though she were discuss- 
ing her eye colour or something (green, 
incidentally.) “So I really worked on my 
writing, so that maybe if I wrote well 
enough people would let me sing.” 

That certainly seemed to have paid 
off for Lemire, whose debut double CD, 
Double Entendre—one album in Eng- 
lish, the other in French—took home 
a Western Canadian Music Award for 
best francophone recording: her sly 
mix of cabaret, folk and jazz reveals 
someone well-versed in playing with 
musical forms and pushing songwrit- 
ing limits. But as anyone who hears her 
soulful voice will attest, hers are hardly 
the pipes of someone who can't sing. To 
get that up to snuff, she had a slightly 
unusual way of training herself. 

"| started going to karaoke," she says 
with a similar bubbly normalcy. "I went 
three times a week, about. I tend to be 
obsessive compulsive about certain 
things. When I first started, my hand 
would actually shake with the mic. But 
as soon as I could belt out ‘Moon Dance’ 
and ‘American Woman, I quit. 

There's something about Van Mor- 


C) 


vue 


terms of timing,” Lemire explains 
further, when pressed on what it was 
about mastering Van Morrison and 
the Guess Who that told her she was 
ready. "And ‘American Woman’ is sort 
of a give-it-your-all song. But it was 
more in retrospect that I realized it, I 
didn't plan it out. But once I got those 
two, I quit.” 


The move from karaoke all-star to sing- 


er-songwriter has obviously worked 
out quite well for her: she's set to re- 
lease the French follow-up to Double 
Entendre, Décousue, this month, with 


er-songwriter is living life to fuel her songs 


WATCH ARIANE MAHRYKE LEMIRE PERFORMING LIVE AT VUE 
WEEKLY'S STUDIO ON VUEWEEKLY.COM. 


chance to pursue other 5 ee 

tography, television presenting, design, 

just to name a few—that she's found 
has only helped with her music, too. 

"[ heard someone say that, in order to 
be a good musician, music should only 
be 20 percent of your life, because you 
need the other 80 percent of your life to 
write about,” Lemire explains. "I kind 
of take that to heart. There's a lot of 
stuff to do. I spend a lot of time with my 
great uncle, who's 86, so! kind of figure 
that ifthe family track record plays out, 
I'll have a lot of time to do stuff." W 
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rison, which is slightly cheesy, but...1 an English album to come in the fall, WEDFEBTZQ@7PM) 
don't know, it's just satisfying, despite since she doesn't want to "cheat one — ARIANE MAHRVIGE LEMIRE 
the cheesy edge. And'Moondance'has__ of the languages.” But her time toiling  TRANSALTAARTS BARNS 


sort of a complicated arrangement in 
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Watch Subcity performing live 
at Vue Weekly. Watch the band 
live on stage at New City. 


FRI, FEB 12 (9 PM) 

SUBCITY 

WITH FALKLANDS, OLD SINS 
NEW CITY, $10 
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ALONGSIDE ODI T SS RESIDENT 
4 

- TICKETS: $20 IN ADVANCE, MORE @ THE DOOR: 

~* TICKETS AVAILABLE @: FOOSH, ROCK IT 

QUIGAION, THE OCCULIST (WEM), TICKETMASTER.CA & LUCKY-13,CA 


780.459.1542. 


oF ticketmaster 
~ ardentheatre.com 
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FEBRUARY 12 
PAWN SHOP 
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HILLTOP 


THE RURAL 
ALBERTA 


ADVANTAGE 


THE WOODEN SKY | GREAT BLOOMERS 


SANS AIDS | RAH RAH 


| THU FEBRUARY 18 


SATURDAY FEBRUARY 20 


GYPSY's 


') LOS DIABLEROS | SONS OF YORK 


FRI FEBRUARY 19 


SAT FEBRUARY 20 


WHITE 


COWBELL 
OHLAHOMA 


GIVE 'EM HELL BOYS 
PREYING SAINTS 
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every’ 
Peemeen es 2 ES WCKY 13 Sin Thursdays with SP 
STARLITE ROOM Michael DJ Mike Tomas 
Bernard Fitzgerald, The Loud == MEW CITY SUBURBS 
eve Cooke guedts: Beas Bingo at 9:30pm followed by 
tickets inionEvents.com, ‘Therapy with 
TicketMaster, Blackbyrd Dervish Nazz Nomad and Pian 
FAX YOUR FREE LISTINGS TO 780.426.2889 wee LO Reems Sees) 
OR EMAIL LISTINGS@ VUEWEEKLY.COM ON THE ROCKS Salsaholic 
DEADLINE: FRIDAY AT 3PM 
ity 
COVETED JUBILEE AUDITORIUM PLANET INDIGO-St Albert 
Sy oti) Twist: free Salsa Dance Edmonton Opera: Gilbert and Hit It Thursdays: breaks, electro 
THURSDAY Lessons at gpm Sullivan's Pirates of Penzance, house spun with Plresidents = CARROT Live music Fri 
BLUE CHAIR CAFE pilly Zizi HAVEN SOCIAL CLUB Open 730pm; tickets at TicketMaster PROHIBITION Throwback JDML (Jordan Latter’; 2. 
Ae Tipusten ase jam; 6:30pm MUTTART HALL Alberta's ‘Thursday: old school rib, hip 730-9:30pm; $5 (door) 
Gypsy Jive; 8pm; CHOPIN2010: Dang Thai Son hop, dance, pop, funk, soul, 
BLUES ON WHYTE Russell  -HOOLIGANZ PUB Open (piano); 730pm; tickets at TIX house and ing retro  RNONTON C20 
jacket stage Thursdays hosted by On The S (Caribbean) 
i. Phil (Nobody Likes Dwight) ¢ Square with DJ Service, Awesome OWHEAD 
BRIXX Radio Brixx (launch 9pm-1:30am RENDEZVOUS PUB Metal Colleen Rae and Comer: 
Ral Bet pop withTommy, _-HYDEAWAY Evoition Tiesto woh ogee = 
: pop Solution Open Jam Thursdays; BILLY BOB'S LOUNGE SPORTSWORLD Roller 
Grimes; no cover a Hecapack Entertinment Skating Disco: Thursday Retro Slag Senet Tro 
: e at TicketMaster, c 
pags dof JAMMERS PUB Thursday BLACK DOG FREEHOUSE Nights; 7-10:30pm oes oo 
Aber Gace pace open jam; 7-1pm ee eens, (gam oa CUETO. Coast 
le; 6-109) fi levelsTopwise Soundsystem and The Techno Hippy Crew: gy, hee 
CROWN AND ANCHOR PuB JEFFREYS Manuela (R'n'B spin Dub & Reggae in The Basenectar, Kush Arora, Shamik BC evesy Friday; 9:30p 
The Shakedowns (acoustic); singer); $10 Underdog and guests; 6pm CROWN AND ANCHOR pip 
no cover JULIAN'S-Chateau Louis BUDDY'S DJ Bobby Beatz; : ‘Train Wreck 
, STOLL'S Dancehall, hip hi 
CROWN PUB Crown Pub Graham Lawrence (jazz ‘gpm; no cover before 1opm; with DJ Footnotes eS i THE DRUID IRISH Pup |. 
Latin/world fusion jam Piano); 8pm , Shiwana Millionaire Wet Elle Dirty and ConScience every music with Darrell Bar, 
hosted by per ae ae pus eee jam with Underwear Contest ‘Thursday; no cover 8:30; DJ at opm 
musicians from other musical en Skoreyko; gpm CENTURY ROOM TEMPLE S T DV8 TAVERN Live mu: 
backgrounds are invited to LIVE WIRE BAR Open Stage Underground House every Thursdays: ey Dj mone Friday; gpm; $5 
Jam; 7pm-closing Thursdays with GaryThomas Thursday with DJ NicE DCD, Optimixx Prime, Miyuri “EARLY STAGE SALOON 
THE DRUID IRISH PUB Live = s4ARYBETH'S COFFEE FILTHY MCNASTY'S Punk Femando; 9pm (door); $5 HewittTrio(country) 
music with Darrell Barr;530- HOUSE~Beaumont Rock Bingo with DJ S.WAG. (cover) EDDIE SHORTS Scantily c 
:3opm, DJ at 9pm Open Mic Thursday; 7pm FLUID LOUNGE Girls Night WUNDERBAR DJ Thermos (rock and roll) 
DUSTER'S PUB Thursday NAKED CYBERCAFE Open out Rump Shakin' Thursdays: ENCORE CLUB 4 Play Frid 
open jam hosted by the stage every Thursday; bring FUNKY BUDD aay From indie to hip hop, that's aaa 
Assassins of Youth (blues/ yor opminstrunfents tilly PODHAAWhr cool and has a beat; no cover FRESH START CAFE 1; 
rock); 9pm; no cover eatinetstiea acs Requests with DJ Damian music Fridays: Alexandra 
DV8 Open mic Thursdays re GAS PUMP Ladies Nite: Top Adamoski; 7-10pm; $7 
hosted by Cameron Penner bad eg 40/dance with DJ Christian FRIDAY HAVEN SOCIAL CLUB c} 
4 Avery, Heard on the Radic 
EDDIE SHORTS. Friend NORTH GLENORA HALL caer ery ‘Urban Substance 180 DEGREES Sexy Friday pals a di 
Friend (acoustic rock); no Jam by Wild Rose Old Time night every Friday $10 (door) 2 
cover Fiddlers HALO Thursdays Fo Sho: with ARTERY MmmBerta and 
ELECTRIC RODEO-Spruce Allout DJs DJ Degree, Junior ae Prraeenee AGE Visht 
RED PIANO BAR Hottest nea Atoote Reed loraliEesys (Aboriginal, folk, rock}; 7 
Grove Open Stage Thursday: dueling piano show featuring sey EH ee) $20 (adult)/Sus (student 
Bring an instrument, jam/sing the Red Piano Players; KAS BAR Urban House: with Heart of the City Music and senior) 2t ves ae 
with the band, bring your own go sam DJ Mark Stevens; 9pm Arts Festival; $10 (door); 3pm. TicketMaster a 
band, jokes, Jugples magic; 82 Diese Caut peter Belec(jazz),  LEVEL2LOUNGE Absolut (door) ee 
i eae Nd every Thursday; 7-10pm Thursdays: with DJ NV and AVENUE THEATRE The pioperee 


180 DEGREES 10730-107 St, 780.414.0233 


ARTERY 9535 Jasper Ave 


AVENUE THEATRE 9030-118 Ave, 780.477.2149 
AXIS CAFE 10349 Jasper Ave, 780.990.0031 


CLUB 


FLUID LOUNGE 10105-109 St, 780.429.0700 
FOXX DEN 20s Carnegi Drive, St Albert 


Sky, Numbers, Dead Ey 


FLOW LOUNGE 11815 Wayne Gretzky Dr, 780.604. ON THE ROCKS 11730 Jasper Ave, 780.482.476 


ORLANDO'S 1 15163-121 St 
OVERTIME Whitemud Crossing, 4211-106 St 


780.485.2717 


BANK ULTRA LOUNGE 10765 Jasper Ave, 
780.420.9098 


BILLY BOB'S Continental Inn, 166a5 Stony Plain Rd, 
780.484.7752 

BLACK DOG FREEHOUSE 10425-82 Ave, 780.439.1082 
BLUE CHAIR CAFE 9624-76 Ave, 780.989.2861 

BLUES ON WHYTE 1039-82 Ave, 780.439.3981 
BOOTS 10242-106 St, 780.423.5014 

BRIXX BAR 10030-2102 St (downstairs), 780.428.1099 
B-STREET BAR 118:8-11 Ave 

BUDDY'S 137258 Jasper Ave, 780.488.6636 

CASINO EDMONTON 7055 Argyllll Rd, 780.463.9467 
CASINO YELLOWHEAD 12464-153 St, 780 424 9467 
CHATEAU LOUIS 13727 Kingsway, 780 452 770 
CHRISTOPHER'S 202: Millbourne Rd, 780.462.6565 
CHROME LOUNGE 132 Ave, Victoria Trail 
CLANSMEN RUGBY HALL 11060-113 Ave 

COAST TO COAST 5552 Calgary Tr, 780.439.8675 
CONVOCATION HALL Arts Bldg, U of A, 780.492.3611 


COPPERPOT Capital Place, 102, g7o7-210 St, 
780.452.7800 


CROWN AND ANCHOR 15277 Castledowns Rd, 
780.472.7698 


CROWN PUB 10709-2109 St, 780.428.5618 


DIESEL ULTRA LOUNGE 11845 Wayne Gretzky Drive, 
780.704.CLUB 


DEVANEY'’S IRISH PUB 9013-38/Ave, 780.465.4834 


DOW CENTENNIAL CENTRE-Shell Theatre 8700- 
&4 St, Fort Saskatchewan, 780.992.6400 


DRUID 12606 Jasper Ave, 780.454.9928 
DUSTER'S PUB 6402-118 Ave, 780.474.5554 

DVB TAVERN 8307-99 St, DV8TAVERN.com 
EARLY STAGE SALOON 4011-2 Ave, Stony Plain 
EDMONTON EVENTS CENTRE WEM Phase Ili, 


_ 780-489SHOW 


ELECTRIC RODEO-Spruce Grove 121-1 Ave, Sprace 
Grove, 780.962.2411 


ENCORE CLUB 957 Fir St, Sherwood Park, 780.417.012 
ENTERPRISE SQUARE Atrium, 10230 Jasper Ave 


FESTIVAL PLACE 100 Festival Way, Sherwood Park, 
780.449.3378, 780.464.2852 


FIDDLER'S ROOST 8905-99 St 
FILTHY MCNASTY'S 1051-82 Ave, 780.916.557 
FIRST BAPTIST CHURCH 10032-2109 St 


FRESH START CAFE Riverbend Sq, 780.433.9623 
FUNKY BUDDHA 10341-32 Ave, 780.433.9676 

GAS PUMP 10166-114 St, 780.488.4841 

GINGUR SKY 15505-1:8 Ave, 780.913.4312/780.953.3606 
HALO 10538 Jasper Ave, 780.423.HALO 


HAVEN SOCIAL CLUB 15120A (basement), Stony Plain 
Rd, 780.756.6010 


HILL TOP PUB 8220-106 Ave, 780.490.7359 
HOOLIGANZ PUB 10704-124 St, 780.452.1168 


HORIZON STAGE 1001 Calahoo Rd, Spruce Grove, 
780.962.8995 


HYDEAWAY 10209-100 Ave, 780.426.5381 
IRON BOAR PUB 4011-s:st St, Wetaskiwin 
IVORY CLUB 2940 Calgary Trail South 
JAMMERS PUB 1198-127 Ave, 780.451.8779 

J AND R 4003-106 St, 780.436.4403 

JEFFREY'S CAFE 9640 142 St, 780.451.8890 
JEKYLL AND HYDE 10209-100 Ave, 780.426.5381 
JUBILEE AUDITORIUM 11455-87 Ave 

KAS BAR 10444-82 Ave, 780.433.6768 

LBS PUB 23 Akins Dr, St Albert, 780.460.9100 
LEGENDS PUB 6104-172 St, 780.481.2786 


LEVEL 2 LOUNGE 11607 Jasper Ave, and Fl, 
780.447-4495 

LIVE WIRE 1107 Knotwood Rd. East 

MACLAB CENTRE-Leduc 4308-50 St, Leduc, 
780.980.2866 

MARYBETH'S COFFEE HOUSE-Beaumont 5001-30 


Ave, Beaumont 
MCDOUGALL UNITED CHURCH :0025-102 St 


PALACE CASINO-WEM 8882-170 St, 780.4442 
PAWN SHOP i0551-82 Ave, Upstairs, 780.432.0231 


PLANET INDIGO-Jasper Ave 11607 Jasper Ave: S 
Albert 812 Liberton Dr, St Albert 


PLAY NIGHTCLUB 10220-103 St 
PLEASANTVIEW COMMUNITY HALL 10860-5 4 
PROHIBITION 11026 Jasper Ave, 780.420.0448 
QUEEN ALEXANDRA COMMUNITY HALL 1042 
University Ave 

REDNEX BAR-Morinville 10413-100 Ave, Morin 
780.939.6955, rednex.ca 

RED PIANO BAR 1638 Bourbon St, WEM, 8282 
780.486.7722 

RED STAR 10538 Jasper Ave, 780.428.0825 
RENDEZVOUS PUB 10108-2149 St 

RIC’S GRILL 24 Perron Street, St Albert, 78046 
RIVERDALE HALL 9231-100 Ave 
ROSEBOWL/ROUGE LOUNGE 1011-117 St, 
780.482.5253 

ROSE AND CROWN 10235-102 St 

ROYAL ALBERTA MUSEUM THEATRE 12845102 
SCALLIWAGS PUB-Camrose 4919-47 St, Camre 


SECOND CUP—Mountain ce eee 22336") 
Chae Sy Varscoma Stanley Milner 7Su Wins 


Varscona, Yarscona Hotel, 106 5". 


pa: CONFERENCE CENTRE 9797 Jasper Av: 
SIDELINERS PUB 11028-127 St, 780.453.6005 
SPORTSMAN'S LOUNGE 8170-50 St 
SPORTSWORLD 13710-104 St 

STARLITE ROOM 10030-1002 St, 780.428.1099 


ORANGO'S TEK CAFE 101:8-79 Si STEEPS—College Plaza 111:6-82 Ave, 780.985 5 
viet Alberta me wanes “8 of Pe Sena ae ee 
Music, 10050 MacDonald Dr = ‘ STOLU'S and Fl, 10368-82 Ave, 780.437.2293 
NAKED CYBERCAFE 10354 Jasper Ave SUEDE LOUNGE 11806 Jasper Ave, 780.482.07°" 


NEWCASTLE PUB 6108-90 Ave, 780.490.2999 

NEW CITY 1008: Jasper Ave, 780.989.5066 

NIKKI DIAMONDS £130 Gateway Blvd, 780.439.8006 
NORTH GLENORA HALL 13<3¢-109A Ave 
NORWOOD LEGION 150-82 St 

O'BYRNE'S 10616-83 Ave, 780.414.6766 
O'CONNORS IRISH PUB 9013-88 Ave 

Ol CITY SPORTSPLEX 24420-1:2 St 

O'MAILLE'S 358 St Albert Trail, St Albert, 780.458.5700 


TAPHOUSE 9020 McKenney Ave, St Albert. 
780.458.0860 


UNION HALL Argyll, 99 St, 780.702.2582 
WHISTLESTOP LOUNGE 1246-232 Ave, 780. «> 
WILD WEST SALOON 12912-50 St, 780.476.335" 
WUNDERBAR 8120-103 St, 780.436.2286 

Y AFTERHOURS 10028-102 St, 780.994.3256, 
yafterhours.com 


YESTERDAYS PUB 112, 205 Camegic Dr, St Albe~ 
780.459.0295 
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- pms” Aidaye: with rotating * ’ Ee 
s Tesidents yo eRes Rakes 9 
Dj's Groovy Cuvy, Touretto, thd Sida Saturday DJs on three levels Valentine's Day; gpm (door): $5 
David ‘Bemer Main Floor: Menace Sessions: 
Stone, DJ Neebs and ‘Tor gprs $s =e aroma esters HYDEAWAY Songwriters N 
: ae IVORY CLUB Duclling piano. Mannered 62 Presented by YEG, bosted 
: NEWCASTLE show withJene Shane, Tiny BUDOYSD) Eth shiver’) aweaaanen 
a and Erik and guests Quake; 8pm; no cover before: ANO.R BAR Open jamystage 
House, dance mix with DJ bi ited every Sunday hosted 
JAMMERS PUB Saturday open °F nes Bay emects Ag 
3-730pay ave-Nots 3-7pm 
NEWOTYLKWIDLOUNGE band's Label NEWCASTLE PUB Sunday 
DJ Anarchy Adam (Punk) JEFFREYS cme Saturday with DJ NicE Soul Service (acoustic jam} 
lenin ag (contemporary jazz quartet io EMPIRE BALLROOM pecan Sarah a 
JUUAN'S-Chateau Louis hip hop, house, mash up — 7 = . 
PLAY NIGHTCLUB The first NEW CITY Bitch! Bitch! Bitch! 2 
papain Graham Lawrence (jazz pianok ENCORE CLUB So Sweceect presents Valentine's Day: “= 
to open in a decade with tana Sutardsys Hlectro Massacre, Dervish, : ’ \ 
Dj's Alexx Brown and Eddie shares at Molsons Saturday ESMERALDA'S Super Parties, DustyGrooves, Anonymouse 
‘Toonflash; 9pm (door; $5 www. mance Every Saturday a different MEW CITY. Open Mic Sunday = NJ “T ™ 
josted by Ben Disaster; 9pm "AR 
RED STAR Movin’ on Up 2 mimic ‘. ELD LOUNGE sutras (sign-up) no cover 
rhein rer Deore pA hosted spe at as NORWOOD LEGION : 
‘Watson J Meg EW CITY SUBURBS ATiibute FUNKY Tee eu f NJ 4 y 
are jerfest 2010: Uptown Folk \ 
ROUGE LOUNGE Solice Fridzys pe ron bag ‘Top tracks, rock, retro with DJ eisageien teres ad 
Zomononieses woot acne verses | UPCOMING SH =} 
7-10;30pm; Wnt ape Folk csp aia Music, TIX Ow — 
DrJohn, Geoff McMaster, ay 
STOLLI'S Top 40, RAB, house ‘Tracey Newman and Rick Mogg, HALO For Those Who Know: O'BYRNE'S 
. with People's Dj Thc Uperen Chante ren 2% House every Saturday withDJ th Robb Ang (Wheat Pol eeeeeeeeeeneeoe 
Smith and Junior Brown, Luke Morrison, (Wheat Pood a eeoeed ®e 
STONEHOUSE PUB Top 40 Beth Portman, Scott Nestor Delano, Ari Rhodes 930pm-.am 
with DJ Tysin ‘Cook, Vernon Connection, au pai ON THE ROCKS Long ~ bd 
TEMPLE T.G1 Peydays; opm Picker a enim a She apie weekend Sunday with 80-D y FRUFEB i2-SATFEBI3 } @ 
WUNDERBAR Fridays with the _ Steele, Tm Hus; $30 (Sat)/S4o Travis Mateeson, Big Daddy, ORLANDO'S 2 PUB Sundays 
Pony Girls, DJ Avinder and DJ (Fri and Sat); adv tickets at ‘Tweek and Mr Wedge; 9:30pm Open Stage Jam hosted by The e " SAM ot) 
Toma; no cover Myhre's, Acoustic Music, TIXon (door; $3; 780.447.4495 for Vindicators (blues/rock), 3-8pm 4 me 
Y AFTERHOURS Foundation “he Square Necins PAWN SHOP Valentine's Day: ® \ iol (i 
Fridays O'BYRNE'S Live Band Saturday NEWCASTLE PUB Saturdays: Hot Panda, Rah Rah, Sans Aids; e ei ) 
7) 2) 0:}0p10 Top 40, requests with DJ Sheri gpm (door); $8 (door) re | gd ® 
; c WITH DANNY MANDLOW j 
OIL CITY SPORTSPLEX Oil NEW CITY LIKWID LOUNGE RED PLANO Valentine's Day: e 4 e 
aaa Ban City Derby Girl; 8pm (door; Punk Rok Saturday wth Dave Babcock (jazz). @ esa) ANG KEITH SAANOSK 
Meneniitery sity — Seema ey arysueuresnua —tnieParn cant . 
BLACKDOGFREEHOUSE Connection Mavens ‘oluhed Crome turds 5 ° ® 
ee ee | ONTHE ROCKS Love Junk industrial, Electro and alt with SECOND CUP-Mountain e ; 
thisweek Choirand Marching With DJ Crazy Dave Dervish, Anonymouse, Blue Jay Equipment Co-op Live music ¥ 
Band; 4-6pm; no cover . OVERTIME Jamaoke: karaoke PAWN SHOP SONICPresents  “Y°'Y Sunday; 2-4pm t e 
SUE CHAR CAFE Rat wee te bee ettog = Bea eis tie cane eae Paul e ° 
= abe Bandi i dance) PLA ENO-EM ties hes — retro rock; 8pm Van Dyk, preny 2 hay e e 
BLUES ON WHYTE Saturdsy Pes PLANET INDIGO-Jasper TicketMaster 
Aftemoon Jam; Russell Jackson PAWN SHOP Rural Alberta Suggestive Saturdays: =o paeraecad Dirty as Ld ® 
( Seghcaee 4 lectro house with PIresidents Hearts, Et Quartet, Random o e 
BONNIE Doon HALL = eae aad Tay) RED STAR Saturdays indie Falter 
Bostnn lucs Society: al TicketMaster, Megatunes, rock, hiphop, and electro with TAPHOUSE Subcity Dwellers a e 
; Trith tej Guibeche Bang, Bactbyrd Bl aoealy sl gata UNITY CHURCH OF e e 
The Flying Crawdads; 7pm ALEXANDRA RENDEZVOUS Survival metal EDMONTON Anthony 
(door), 8pm-midnight (music); COMMUNITY HALL Northern night Burbidge; 4-6:1spm ry e 
$20 (adv, EBS member)/$25 Lights Folk Club: Sam Baker, SPORTSWORLD Roller 
(adv, non-member)/$25 (door, Gurf Morlix; Sold out Skating Disco Saturdays; e ° 
EBS member)/$30 (door, non- RED PIANO BAR Hottest ypm-430pm and 7-10;30pm; FIRST BAPTIST CHURCH 
member) dueling piano show featuring sports-world.ca Love is a Rose: Da Camera e e 
CARROT Open mic Saturdays; the Red Piano Players; 9pm-2am © STOLLI'S ON WHYTE Top 40, Singers; 3pm; $20 (adult)/$is ) 
T30-10pm; free RIVERDALE HALL The R&B, house with People’s DJ (student/senior) ® 
CASINO EDMONTON Catalyst © McGowan Family Band (1 TEMPLE Oh Snapl: Every | sssesscerssnnsssnsevssnesssserseneennee @ a 
(Caribbean) tenon are Saturday, Cobra Commander Dis . 
CASINO YELLOWHEAD Consonance; o and guests with Degree, Cobra \CKSTAI 
Greta ens Comrerstone (door), members andinvited Commander and Battery; 9pm Lon Sane ORE Nee o ® 
ssh SA guests only contact Mark (door), (door iuand % ® 
(country/rock) peraeniss Improy, Jameo! DJ Tim 
WUNDERBAR Featured D) FREEHOUSE 
AZUCAR PICANTE Every Really Big Tidal W: ‘ SCALLIWAGSPUB-Camrose  andlocalbands : ei bier _ | i a 
rave: Miusic/Art Dark Woods Sunday Afternoons: Phil, a-7pm; 
Friday: D] Papi and Dj Latin retyetntisdsboodaniioal Dee Y AFTERHOURS Release Main Floor: Got To Give It Up: e ® 
Sensation Djs; 8pm eli Sieiesstniets Saturday ae a Motown, Disco with 8 
BANK ULTRA LOUNGE COAST TO COAST Live bands 5 pat a 
Connected Fridays: 92.7 The every Saturday; 9:30pm er Sa eh SUNDAY BUDDY’S DJ Bobby Beatz; . ® 
Pounes; Nestor Delano, Luke CONVOCATION HALL Jenn lar aed HUNTER-St Albert a. ® > > a 
Grant, Jason Plumb and the Se aay aes Openistage/iam every Sunday, SVT Deore 10pm a6 .fak | e 
BAR-B-BAR Dj James; no Willing: 7pm (door), $15 at gpm (door); $2 (adv) at Foosh, a-6pm FLOW LOUNGE Stylus e tan / A ie 
pes Ticketmaster, Megatunes and SAS B-STREETBAR Acousticbased “nda” ee wt + fA ” e 
BAR WILD Bar Wild Fridays TOUCH OF CLASS-Chatesu 6 stage hosted by Mike GINGUR Ladies Industry | 7 
BLACKDOG FREEHOUSE CROWNANDANCHORPUB Lu TTieHSPEs(por/°SF — Shufichound Chenoweth; Sundays @ ® 
Friday Djs ‘and Train Wreck Sunday; 6-10pm; SUBURBS 
(eet, Coc pUBAcouicOpen  WHSTIESTOP ic Stop ges) tah areal e ® 
Nevineindle,soul motown, Stage with Marshall Lawrence; mi SP BLACK DOGFREEHOUSE —_Nelghbouthood Rats eoeoceeseeeeseeeeveees® 
pope ag 1:30pm (sign-up), every Saturday, ca paca a SAVOY MARTINI LOUNGE 
ad Reggae on Whyte: RnR Sundays 
Si fom the ‘gos and ‘Bos + ae : win} See UPCOMING: BOBBY CURTOLA, SHANNEYGANOCR: 
a Fort Saskatchewan Natalie ‘Trio; Bpm (doorlgpm (show Day Brunch: Jim Findlay gpm; no cover s BADFINGER AND MORE! 
BOOTS Retro Disco: retro MacMaster, Donel} Leahy, $14 (memberY5s8 (guest) 2t ‘Trio; Valentine's Night: Terry SPORTSWORLD Roller 
McDade's Harpe Jazz ‘Trio with Skating Disco Sundays; 
pass poeey (sax), 6-gpm, $65 wgzjopm; sports-world.ca 
” WUNDERBAR Sundays DJ 
CENTURY ROOM Saturday; 9pm; $5 Lt art See Leeman tab Gallatea and XS, guests, no 
. onary EARLY STAGE SALOON- National Black Coalition rer sree! one 
Friday with Dj Nic-E Stony Plain Saturday Live Edmonton Black History Month ra et — 
BLUES ON WHYTE Jesse Dee MAONDAY 
and Jscquie By Ory Nofexan, BLACK DOG FREEHOUSE 
Pascal Lecours; 9pen Sleernan Mondays: live music 
PewesT mums oni LISTING O 
Panny BLUES ON WHYTE Trevor 
~ pele Sahar ll ec EDMONTON 
(showy $10 (door) Can, ether age Mandy with id Vader MUSIC IAN Ss 
FUNKY Ave : Ariose Women's Choir; ar Laan and Scott Cook; &-12 


T3epm; $20 (adult 51s (student) 
senior) at TIX on the Square 


Bobby Boogaloo; spm; $12. 
(adult$7.50 (senlor/stadent) at 
Dow Centre, TicketMaster 
JUBILEE AUDITORIUM Wilco; 
30pm; $38 at TicketMaster 


acoustic oriented open stage 
hosted by Unde Jimmy; all gear 
provided; gpm-.am 


ARMCHAIR CYNICS 
h MAURICE And RED RAM 


SATURDAY MARCH &” 


HAVEN SOCIAL CLUB 


= ee 


oj : ‘ 


TICKETS AVAILABLE AT THE WINSPEAR OFFICE 


SUNDAY MARCH 14 


THE WINSPEAR 


| FRIDAY MARCH 19 {DOORS AT 9 PHY ° SATURDAY MARCH 20 EARLY SHOW {DOORS AT 6 PM 
! 


DAMOUN 


OFTHE 


Y MON & TUES MARCH 19/20 


MASS CHOIR 


MAS! 


” 


GREG aid. 
MAGPHERSON 


a capt 
= 
= 


BAND 


> 


tismiNe 
1, 2, 3,4, 5, 6, 7, 8, 9, 10, TI, 12 


‘Sesame Street showed us that kids’ music doesn't have to suck 


Laser lights cut swaths across the dance 


floor. A crowd gathers as a white, shaggy, : 


Yeti takes on a Mountie in a dance-off. 
The bass pumps and there's the unmistak- 
able rattle of the bottom end blowing off 
of a giant subwoofer and reverberating 
back off the furniture, fixtures, anything 
The bartenders line up drinks: there's a 
7Up slimy cocktail, filled with can- 
died worms, and some kind of 
chocolate milk whipped drink, 
with cream on top. 

What's that? 

Oh, and the dancers on the 
floor; some can barely walk. 
Not because they're drunk, 
but because, they may have just 
learned to walk. There are two-year- 
olds dancing on a raised platform. A five- 
year-old stands by the DJ booth, waving 
a glow stick. 


Last week, my wife and | took our two- : 
year-old to the Bunch Family Dance : 
Party True North Edition, held at The : 


Guvernment, one of Toronto's most fa- 


mous clubs. On a Saturday afternoon, : 


! Check out the raison d'etre of Bunch, the 
event's promoter: 
: “We see you out there: at the park, in 
: the street, at the art gallery and at the 
show, taking walks and taking bike rides, 
learning how to shred at the skatepark or 
playing games whose rules you made up, 
building something crazy out of card- 
board or having brunch and kick- 
ing back, growing things in your 
garden and drawing chalk mu- 
rals on the sidewalk in front 
of your house, making a spe- 
cial world to play in together. 
Bunch is about the inspiring, 
crazy and creative things that 
families from all over the place 
are doing together. It's about experi- 
encing the big playground that the city 
you live in can be and it’s about spending 
time together and with friends.” 

Was the dance party a hit? The club 
was packed. Packed. Tickets were $10 
in advance or $14 at the door—and the 
: dancefloor was more packed than most 
dance clubs are on Friday nights. 


the doors to the club were thrown open : 


for a dance event, meant for toddlers. : 
Crayola lightboard stations. Cookies with : 
weird kid-friendly cocktails. Characters in : 
costumes, from panda bears to the afore- : 


mentioned Yeti. Glowsticks. 


In an era where hipster parents are be- : 
ing encouraged to bring their punk-rock : 
sensibilities to their children as soon : 
rock 'n' roll events aimed : 
at families are, well, a cottage industry. : 


as possible, 


But taking the kid out for an afternoon 
of clubbing Is only the beginning. Yo 
Gabba Gabba, the Nickelodeon hit, brings 
together rock, electronica and educa- 
: tional TV in a way that's engaging to kids 


brings on guests from hip indie bands 


live, onstage version of the show, which 


: comes to Canada in March, is adverti-. 
: as a chance for parents to bring kid 
: “their first rock show." Hipster bands ;, 
: lined up to play with YGG live. The sho, 


has featured rapper Biz Markie, , 
teaches the kids how to beat box, the »,, 
tars of Superconductor and MGMT ridin, 
around in an animated viking ship. 
Despite the best efforts of Yo Gobb, 
Gabba, still the greatest hipster momen; 


: in the history of hipster kids TV cam 
1973 when Stevie Wonder and his ba, 


belted out a funked-out, seven-minutc 


i version of “Superstition” on Seson 


Street. Toddlers are in the background 
some going into spasms as they danced 
and some looking absolutely stunned 

a fantastic version of the song, with Wor 


: der throwing in some lines about Sesam< 
: Street. If you haven't seen it, check it oui 


on YouTube, Really, it’s better than any 
band appearance ever made on Saturday 
Night Live. Wonder actually did an 2 
nate theme for Sesame Street in 72, wit 
a vocoder (awesome!), but it's that ve 
sion of “Superstition” that's stunning 
Wonders wonderful effort 37 years 


; ago, showed parents that it was OK foy 
: the kids to be into music other than 't 


: I-N-G-O." Now, we have MGMT for kid 
: and dance clubs opening on Saturd 


: for toddler danceoffs. 


and young adults who may, | stress, have : 
taken a hell of a lot of drugs. YGG often : 


It helps mom and dad stay sane. ¥ 


? Steven Sandor is a former editor-in-chi 


to teach kids that it's cool to dance. A : 


of Vue Weekly, now an editor and avthor 


+ living in Toronto. 


NEW CITY This Will Hurt 
you Mondays: Johnny Neck 
and his Job present mystery 
musical guests 

O'CONNORS IRISH PUB Jesse 
Dee and Jacquie B; 8pm 
PLEASANTVIEW 
COMMUNITY HALL Acoustic 
instrumental old time fiddle 
jam hosted by the Wild Rose 
Old Tyme Fiddlers Society; 
7pm 

PROHIBITION Chicka-Dee- 
Jay Monday Night: Soul, 

R&B, British Invasion, Ska, 
Rocksteady, and more with 
Michael Rault 

ROSE BOWL/ROUGE 
LOUNGE The Legendary Rose 
Bowl Monday Jam: hosted by 
Sean Brewer; 9pm 
WINSPEAR CENTRE 
Edmonton Folks Arts Council 
Family Day Multicultural 
Concert; apm; free with a 
donation to the Edmonton 
Food Bank 


Dis 
BAR WILD Bar Gone Wild 
Mondays: Service Industry 
Night; no minors; 9pm-2am 
BLACK DOG FREEHOUSE 
Main Floor: Eclectic 
Nonsense, Confederacy of 
Dunces, Dad Rock, T] Hookah 
and Rear Admiral Saunders 
BUDDY'S DJ Dust ‘n' Time; 
9pm 

FILTHY MCNASTY'S Metal 
Mondays: with DJ S.\W.AG 
FLUID LOUNGE Mondays 
Mixer 

LUCKY 13 Industry Night 
with DJ Chad Cook every 
Monday 

NEW CITY LIKWID LOUNGE 
Daniel and Fowler (eclectic 
tunes) 


TUESDAY 


BLUES ON WHYTE Trevor 


Finlay 
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BRIXX BAR Troubadour 
Tuesdays: Derrek Anderson, 
Slack Key Slim; hosted by 
Mark Feduk of Red Ram, 
Uncas 

CROWN PUB Underground 
At The Crown: underground, 
hip hop with DJ Xaolin and 
Jae Maze; open mic; every 
Tuesday; 10pm; $3 

THE DRUID IRISH PUB 
Open stage Tuesday with 
Chris Wynters; 9pm 

L.8.'S PUB Ammar's 
Moosehead Tuesday night 
open stage; 9pm-1am; 
featuring guests; hosted by 
Mark Ammar and Noel (Big 
Cat) Mackenzie 

NEW CITY LIQWID LOUNGE 
Every Tuesday open stage: 
Hosted by Ben; 8-12 
O'BYRNE'S Celtic Jam with 
Shannon Johnson and friends 
OVERTIME Tuesday acoustic 
jam hosted by Robb Angus 
RED PIANO Customer 
appreciation night: Dueling 
pianos; 7-22pm; no cover 
SECOND CUP-124 Street 
Open mic every Tuesday; 
8-10pm 

SECOND CUP-Stanley 
Milner Library Open mic 
every Tuesday; 7-9pm 
SIDELINERS PUB Tuesday All 
Star Jam with Alicia Tait and 
Rickey Sidecar; 8pm 
SPORTSMAN'S LOUNGE 
Open Stage hosted by Paul 
McGowan; every Tuesday, 
8pm- midnight; no cover 
STEEPS-Old Glenora 
Every Tuesday Open Mic; 
7:30-9:30pm 

YARDBIRD SUITE Tuesday 
Session: Lindsay Woolgar 
Quartet; 7:30pm (door), Spm 
(show); $5 


ENTERPRISE SQUARE The 
Enterprise String Quartet; 


4:30pm; free, reserve 
at gtardif@ualberta.ca 


BLACK DOG FREEHOUSE 
Main Floor; CJSR’s Eddie 
Lunchpail; Wooftop: with DJ 
Gundam 

BUDDY'S DJ Arrow Chaser; 
9pm 

ESMERALDA'S Retro every 
Tuesday; no cover with 
student ID 


FUNKY BUDDHA-Whyte 
Ave Latin and Salsa masic, 
dance lessons 8-20pm. 


GINGUR SKY Bashment 
Tuesdays: Reggae music; 

no cover 

NEW CITY LIKWID LOUNGE 
‘abilly, Ghoul-rock, spooky 
with DJ Vylan Cadaver 
PROHIBITION Tuesday Punk 
Night 

RED STAR Tuesdays: 
Experimental Indie Rock, 
Hip Hop, Electro with DJ 
Hot Philly 


WEDNESDAY 


BLACK DOG FREEHOUSE 
Main Floor: Glitter Gulch 
Wednesdays: live music once 
a month 


BLUES ON WHYTE Trevor 
Finlay 


BO'DIDDLY'S ROADHOUSE 
11650-2142 St, 780.454.3558 
Open stage Wednesday 
hosted by Danny Floyd 

Cole and Keith Maurice; 
Spm-iaam 

COPPERPOT RESTAURANT 
Live jazz every Wednesday 
night: Don Berner (sax); 
6-9pm 

CROWN PUB Creative 
original Jam Wednesdays (no 
covers): hosted by Dan and 
Miguel; 9:3opm-12:30am 
EDDIE SHORTS Wednesday 
open stage, band oriented, 
hosted by Chuck Rainville; 


9pm-1am 

FIDDLER'S ROOST 

Little Flower Open Stage 
Wednesdays with Brian 
Gregg; 8pm-22 

HAVEN SOCIAL Open stage 
with Jonny Mac; 8:30pm; 

no cover 

LEVEL 2 LOUNGE Open mic 
NEW CITY Circ-O-Rama- 
Licious: Gypsy and circus 
fusion spectaculars; last 
Wednesday every month 


OVERTIME Dueling pianos 
featuring The lvory Club 
PLEASANTVIEW 
COMMUNITY HALL Acoustic 
Bluegrass jam presented 

by the Northern Bluegrass 
Circle Music Society every 
Wednesday evening 
PROHIBITION Wednesdays 
with Roland Pemberton II 


RED PIANO BAR Jazz and 
Shiraz Wednesdays featuring 
Dave Babcock and his Jump 
Trio. 

RIVER CREE Wednesdays 
Live Rock Band hosted by 
Yukon Jack; 7:30-9pm 
SCALLIWAGS PUB Scott 
Cook, 8pm 

SECOND CUP~Mountain 
Equipment Open Mic every 
Wednesday, 80pm 
STEEPS TEA LOUNGE- 
College Plaza Open mic 
every Wednesday; hosted by 
Emic Tersigni; 8-12pm 
TEMPLE Wyld Style 
Wednesday: Live hip hop; $5 
TRANSALTA ARTS BARNS 
Cam Boyce (violin, slide, 
guitar) and lan Morris 
(drums); (CD release 
concert}, 7:39pm 
Classical 
MCDOUGALL UNITED 
CHURCH Music Wednesdays 
at Noon: Amelia Kaminski 


and Gail Olmstead (fiddle 
and piano); 12-10-22:sopm; 


free; 780.468.4964 
Dis 
BANK ULTRA LOUNGE 
Wednesday Nights: with 
Harley 
BLACK DOG FREEHOUSE 
Main Floor: Blue Jay's Me 
Nest Wednesday Night: Br 
pop, new wave, punk, rock 
roll with LL Cool Joe 
BLUES ON WHYTE Trev 
Finlay; 9pm 
BUDDY'S DJ Dust 'n' Tim 
9pm; no cover before 10pm 
DIESEL ULTRA LOUNGE 
Wind-up Wednesdays: R&E 
hiphop, reggae, old sko 
reggaeton with InVinceab 
Touch It, weekly guest Djs 
FLUID LOUNGE Wednesd2y 
Rock This 
IVORY CLUB DJ every 
Wednesday; open DJ nig 
gpm-close; all DJs welcom 
spin a short set 
LEGENDS PUB Hip hop/* 
with DJ Spincycle 
NEW CITY LIKWID LOUNGE 
DJ Roxx Slade (indie, p 
and metal) 
NEW CITY SUBURBS * 
It: with Greg Gory and © 

; ne minors; 97 


(door) 
NIKKI DIAMONDS Pos 
"Bos metal every Wedn<2<? 
RED STAR Guest DJs ¢*" 
Wednesday 
STARLITE ROOM Wilc 
Wednesdays: Hip hop b 

Kazmega and ORvil! 

|, D] Footnote; 97” 

STOLLI'S Beatparty 
Wednesdays: House, 
progressive and clectrom< 
with Rudy Electro, Dj Fy" 
Space Age and weekly gv 
gpm-2am; www.beatparty 
WUNDERBAR Wednesd) 
with new DJ; no cover 
Y AFTERHOURS Y Not 
Wednesday 
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terviewing an artist from their home 
n be an interesting roll of the dice: 
sre’s a candidness to the setting that 
n be very revealing. Without exposing 
of her private life, when I reach 
songwriter Jenn Grant at her 
mein Halifax, her end of the conversa- 
pn Carries an air of chaos and charm— 
hich may explain the child-likeness of 
music. Grant's creative energy has 
ed two fascinating records of quirky- 
graceful folk music, as much the of- 
ings of a wild imagination as the con- 
sions of a mature artist. 
think of my music as free-sound- 
ig—a juxtaposition of happy and sad," 
ie explains, adding that the recording 
focess of her latest, Echoes, "focused 
ore on singing, and my own voice 
id a more organic sound, live off the 
or—sounds like water and wind. I 
ink some of the themes are darker, 
t it was nice to mix that with a very 


i] 
4 
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Long & McQuade 
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Nqgong inventory 
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approach 


n songwriter eschews computers on latest disc 


natural sound.” 

Fans will recognize the same col- 
lection of imaginative, complex pop 
movements that drew comparisons 
to Regina Spekter and Feist on Grant's 
first album, Orchestra for the Moon, yet 
there's a greater style and complexity 
to Grant's song this time around that is 
quite unique. There's a wildness here, a 
wilderness and landscape that engages 
the listener to climb inside, thanks in 
part to the writing and recording pro- 
cess with piano/producer Jonathon 
Goldsmith. 

"He's such a beautiful piano player, 
and I wanted that on the record, for 
him to ‘Jonathon Goldsmith’ me,” she 
explains of the decision to work with 
one of Canada’s living piano legends. 
"I was very open to direction, and I 
prefer it that way. Jonathon is really 
easy to communicate to, and I trusted 
him right away. I think he wanted to be 
true to the origins of the song and see 
where they went naturally when we 
played together. 
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"Before the album was made, we spent 
alot of time in his office where he would 
smoke cigarettes, and I was just playing 
guitar and singing, which is how I'd al- 
ways written,” she reveals, 


Ultimately, the duo decided to record 
to analogue tape to capture the inti- 
macy and honesty that her music has 
come to be known for. 

"I felt really excited to do something 
without any computers around, be- 
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did our first show last night and 
you know we were a little ner- 
itwas a handful of new songs anda 
2 of the string quartet— 
it it was fantastic and by the time we get 
Edmonton, man, people are gonna be 
min’ in their pants. You can quote me 
p that.” 

R. Avery's on the road in British Co- 
after kicking off a tour that will 
ind its way from the West Coast all the 
over to Quebec. The cause for his ex- 
lementis the configuration he's out with 
ht now: well-versed as a solo performer 
fith beat box and a keytar, as well as with 
more traditional instrumentation of 
ock ‘n’ roll band, this tour finds Avery 
ing down highways with a string quar- 
at his side, and he's happy with the way 
going so far. 

st night's show isn’t the first time Av- 
's played with the string quartet: his 
album, The Great Canadian Novel, 
a 12bar blues—"Lemon Me 
Pie,” which is off the beaten path 


ntains 


 B powerful climax—that mark Avery as a 
mgwriter who's not particularly afraid to 
a few chances with his music. 
Avery admits that it takes a bit of a 
age in thinking to switch up the for- 
i, but it’s well worth it, given that anew 
pproach can sometimes open him up to 
as he might neglect in another place. 
don't know if I would be doing a 
aight 12-bar blues if I was solo, or even 
th the rock band,” he says. “But doing 
12-bar blues with the string quartet, it's 
of a sudden like, ‘Oh, this feels OK, we 
ndo this,’ just because it gives it enough 
® post-modern [approach] that I feel all 
nt doing it—not just another wanker 


ew directions 
ncouver poet Avery keeps pushing borders 


AVERY >> The West Coast songwriter is onthe road heading eastward with a 


& 


writer can stomach; there are plenty of 
authors who cast their works in stone and 
never waver, hitting the same notes time 
and time again. That's not Avery's way of 
thinking, though—he's actively searching 
for the other lives that his songs might be 
capable ofliving. 

"When something is just scribbled on a 
napkin and you just had a little drunken 
epiphany one night in a hotel room and 
then you sit down and you put piano 
chords with it, that’s cool,” he says. "But 
then all of a sudden that turns into some- 
thing that a string quartet is playing or a 
rock band is playing ... a good song can be 
done many ways. . . 

“And sometimes you love the song but 
you need to do something to it just to get 
you re-inspired,” he adds. "I heard that 
[Bob] Dylan changes the keys a lot. He'll 
change the key every night just to give it 
a little something different. The string 
quartet's doing that for me right now.” 

The variety of sounds that Avery has 
tapped into might make it difficult to 
pin him down into a nice little summary, 
but at this point that range is very much 
a part of Avery's being and it comes into 
play inthe music he makes on record and 
onstage. 

"[ just want to keep the audience guess- 
ing a little bit because I don't want to be 
10 years from now going on the road solo 
and doing the beat box or just going on 
the road and playing the rock thing with 
the rock'n'roll band," he says. “Ijust want 
to keep the audience so they know when I 
come to town I'm not just there on a cash 
grab, I've got anew thing and even if they 
don't like classical music or they don't like 
rock ‘n' roll or they're not a big fan of hip 
hop or beat boxing, it doesn't matter. It's 
that I'm doing that style and I'm going to 
give an A show. 

"Tm hoping people will just trust me: 
you know it’s gonna be different from last 
time but you're gonna leave feeling the 
same way.” WV 
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As it happens 


The Wooden Sky makes music all in good time < 


CAROLYN NIKODYM 
// CAROLYN@VUEWEEKLY.COM 


f the Wooden Sky's second album 

had a mantra, it would be "keep it 
simple.” From the lyrics to the compo- 
sition, the goal was to not get bogged 
down in flowery verbiage or unneces- 
sary sonic flourishes. 

Whenyou listen to IfI Don't Come Home 
Then You'll Know I'm Gone, however, that 
mantra is slyly in the background— 
each song is beautifully crafted, taking 
full advantage of the talent of the band's 
growing membership. Obviously, the 
way songs get written changes when 
you go from a bedroom project to some- 
thing with a full cast of players. 

"There is a danger of going too far 
and making things loaded and in-some 
senses that collaboration that I was 
talking about really helps with that. I 
keep coming up with ideas and [An- 
drew] Wyatt and Mika [Posen] would 
just be, like, ‘OK, fucking stop! That's 
enough. It'll sound cheesy if you put 
that in there. That's the beauty of the 
simplicity of this part,” singer-guitarist 
Gavin Gardiner explains, "And it’s sort 
of stepping back and remembering: oh 
yeah, everything that has to happen 
has it's own time, so when it happens, 
it's special.” 

Gardiner, who started the Toronto- 
based band out of a university project 
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a handful of years ago, also took on th: 
sophomore-album challenge of honing 
his lyric writing back to the bare bones. 
"On the last record [When Lost at Sea], 
I was making a real effort to write sto- 
ries, and use wordplay and that kind 
of stuff," he says. "But on this record, I 
kind of wanted to, again tell stories, but 
I wanted to use direct and simple lan- 
guage. I find that in a lot of songwrit- 
ing, that gets lost, but it's really power- 
ful when you can convey things with 
simple and conversational language.” 


That all sald, putting out an album 
isn't all that simple a process, is it? The 
Wooden Sky might want to try out new 
songs in front of an audience, but the 
band also doesn't want to lose that feel- 
ing of newness in the recording. There 
is a line between crafted and overdone. 

"It is difficult and that’s why they 
come across [crafted], but at the same 
time, it’s not difficult because you're so 
fucking sick of working on it,” Gardiner 
admits, "By the end of it we were still 
making so many decisions, and it was 
such a struggle. Even after the songs 
were finished and the mastering was 
finished, it was like, OK, now we have to 
sequence it and decide what songs are 
going to be on the record and what's 
not, and it was just, like, we're going to 
go through this again? 

"When we first started the process, 
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Iwas like, let's put out a nine-song re- 
cord,” he adds. "Suddenly we had 16 
songs recorded and finished for the 
record and we still ended up with 13 
songs—which is long record—but it 
was just impossible to whittle it down 
to that.” 

All of the work has paid off, though. 
The Wooden Sky got invited to play in 
Vancouver as a part of the city's Olympic 
celebrations, and the album also cast ™ 
the band onto some widely read year 
end lists—although it’s hard to keep it 
simple when too much attention is paid 
to these kind of accolades, 

"I was reading these reviews, and they 
were good reviews, but it was just the 
thought that people are listening and an- 
alyzing and! was, like, 'Ugh!’ That's weird, 
because as much as they are story songs, 
they're also personal,” he says. "I mean, 
obviously as a songwriter, you want peo 
ple to hear yoursongs, but it’s just a weird 
balance and reading those types of things 
sort of push me over the edge—you're do- 
ing it for yourself and if you start chang: 

ing that, it's going to be really apparent. 
It's hard to be genuine." 

SAT, FEB 13 (5 & 9 PM) 

THE WOODEN SKY 

WITH THE RURAL ALBERTA ADVANTAGE, 

GREAT BLOOMERS 
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PREVUE // FALKLANDS 


Weekend recorders 


But Falklands is a tight-knit band seven days a week 


DAVID BERRY * 
// DAVID@VUEWEEKLY.COM 


re sitting around a bar table, but 
for the boisterous activity and insu- 
lar ribbing, it might as well be a kitchen 
table. Bands can be notoriously tight little 
groups—multiple practices a week and 
extended periods in cramped vans have 
a way of solidifying bonds—but even so, 
Falklands is an abnormally close band, 
the kind of group for whom playing music 
is as much an excuse to see each other as 
it is a creative outlet. Their conversation 
is nothing but easy chemistry, the group 
parting when someone needs to make a 
point, but also quick to head off on a tan- 
gent about New England Clam Chowder 
or Paul Bunyon, especially if there's a joke 
to be made, 

I've run across families with a worse 
sense of self, and it’s likely a sign of the 
effortlessness of the bond that the four- 
some—singer/guitarist Jason Stevenson, 
lead guitarist Mark Budd, bassist Lee Klip- 
penstein and drummer Jerf—can't really 
point to any one thing as holding them 
together. They got together through the 
standard band game of "I know a guy,” 
butit’s obvious by now that whatever tan- 
gential connections first put them in the 
same jam space, there's a whole stronger 
set of new ones that have formed. Part of 
it might be, offers Stevenson, experience: 
they've all got old bands on the resume— 


the Kasuals, the Doers, 40 Thieves—and 
nothing helps a new band like learning 
lessons in an old one. 

“Bands are relationships, and everyone's 
been in a relationship where you spend 
a large amount of time with a person or 
people. We're polyamorous, by the way,” 
he points out. 

"It’s like dating three dudes,” chimes in 
Jerf, not missing a beat. 
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as its punk roots—although it should 
noted that the sound is something m,, 
along the lines of'70s rock meets'80 ;;, 
wave—and the group's abnormally 
lific: despite being together fora litt! 2g 
a year, the band already boasts one s~.... 
inch (self-titled) and two EPs (the pre, 
Spring Break.and the just-released 2, <,,)), 
Day) to its name. The band doesn't ci. ; 
much thought, though: for the mem); 


a We all just fuck up over and over and over again, 
and hopefully learn from it 


"It is. And like that, you have to put in 
work, and things break down because you 
don't, or because you were too young to 
know better, or anything like that,” con- 
tinues Stevenson. "But every time you 
start from scratch, you're like, ‘OK, I'm not 
going to make that fucking mistake again.’ 
And that's not even in reference to bands. 
We all just fuck up over and over and over 
again, and hopefully learn from it.” 

"I'ma fuck up!" pipes up Klippenstein, 
and the whole band joins in a round of 
cheers. You can't say they don't stick 
together. 


But if there's work to keep themselves 
together, it doesn't come across, in any 
venue, The band's infectious, energetic 
live shows reveal its chemistry as much 


the chance to recordisjust another chan 
to hang out, especially with the EPs, wa¢\.. 
end affairs laid down in members’ kit:}, 
ens in between drinks and requests from 
girlfriends to control themselves. 

“Every time you go in to record, 
just a nerve-wracking experience 
ing it in the comfort of our own homes, 
though, was fun, and it’s not like som 
thing we spent tons of money on, sc 
there's no pressure,” explains Steven. 
son. "We got drunk and spent most of 
the time barbecuing." W 
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IF I DON’T COME HOME YOU'LL KNOW I’M GONE 
ON TOUR NOW W/RURAL ALBERTA ADVANTAGE 


// HOT PANDA 


as anything in the music busi- 
Even when the lineup settles down 
time, there tend to be changes dur- 
the early years before the mould has 
_ That's where Edmonton's Hot Panda 
is right now as it prepares to record its 
second full-length effort: founding bass- 
ist pe Keith Olden left the group last Novem- 
ber—singer/guitarist Chris Connelly says 
the reasons are fair and reasonable ones 
elated to life and a general weariness of 
has been replaced by Cath- 
erine Hiltz, who has already played four 
strings in several fine groups in this city. 
As difficult as the loss of a member can 
be, though, Connelly and the rest of Hot 
Panda aren't slowing down, preferring to 
move ahead rather than lose any of the 
momentum the band has been generat- 
ing over the last few years of fairly exten- 
sive touring. To that end Connelly says 
that the band has already written enough 
songs for the new record and the quartet 
is still conjuring up more. 
"With this new lineup we're writing a lot 
more,” he says. "Iwasa little worried at first 
because we knew we were going to record 
this winter and we'd just got a new mem- 
ber, but we've been writing tons of stuff." 


PREVUE // WINTERFEST 


Cold folk 


BRYAN BIRTLES © 
ORYAN@VUEWEEKLY.COM 


he Uptown Folk Club's 15-year his- 
tory has been a continuous step for- 
ward into greater and greater territory. 

Only in its second year, Winterfest is 
just the next logical progression in the 
Uptown Folk Club's history. As Steve 
Gosse, Uptown's past-president and 
talent buyer for the festival, explains, 
there were two main goals in setting up 
the festival: the first was to hold it at a 
time of year that could use something 
exciting, and the second was to con- 
tinue the club's ongoing commitment 
to local artists. 

"We were sitting around asking our- 
selves, "Well, what's the next logical 
thing?’ and so we thought, Well, if we're 
gonna do a festival we don't need to do 
it in the summer because there's tons 
of them in all genres,’ so we said, ‘Well, 
what about the dead of winter?™ he ex- 
plains of Winterfest’s origins..“It was a 
logical thing, we thought, to do a festi- 
val, but we didn't want to do the same 
thing in terms of doing it in the sum- 
mer, and also we tried to, as much as 
possible, try to do it so that it was local 
people. There's quite a lot of talent here; 
you don't have to go very far to puta fes- 
tival like this together.” 


After last year's inaugural Winterfest 
was such a success, Gosse explains that 
‘t was a relatively easy decision to make 


new-look Panda 


's hottest band welcomes a new member 


Connelly is excited to get into the studio 
with his band, but while they'll be bring- 
ing those newly written songs with them, 
he also says the plan is to approach the 
sessions differently from the ones which 
produced the first album. 

“Ithink our last record, because we were 
paying for it out of our own pocket, we 
had everything really tightly figured out 
before we went into the studio," he re- 
calls. "This time we're making a conscious 
effort to keep it kind of loose so there still 
can bea bit ofa jammy feel to it where you 
can capture some of that creative spark 
that happens when you have ideas. 

"I think you just have to really feel it 
when you're playing it, and think it helps 
when the songs are kind of newer, too, 
because your heart's really still in them,” 
he adds. "With our first record there were 
some songs on it that were on our EP 
before that, so we'd had them for a good 
year anda half before we recorded it even. 
Your heart's never going to be into a song 
the same way when it's a year and a half 
old instead of something you just came 
up with." VW 


“SUN, FEB 14 (8PM) ; 
PAWN SHOP, $10 
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Uptown Folk Club's second-annual Winterfest 


itan annual event—with a few changes. 

"The major change was that we weren't 
going to run two stages—that was just 
too much of a panic, people had to de- 
cide between which way to go and peo- 
ple thought it was a good idea but they 
couldn't make up their minds some- 
times and wanted to see both.” 

With such a dedicated and active 
group of volunteers at the club—many 
of whom are performers themselves— 
Winterfest should be able to continue 
indefinitely says Gosse. 

"The volunteer core is there and a lot of 
people say that’s a problem when you're 
trying to organize something. Our prob- 
lem, if there is one, has been to try to 
not disappoint anybody—that’s why 
we had 70 or 80 performers last year,” 
he says, explaining that the group has 
skillfully met every challenge that has 
come up this year. “I think we're a little 
bit smarter than that this year—I'd be 
really hard pressed to think of any [chal- 
lenges} rightnow. We go into our last or- 
ganizational meeting tonight and I was 
trying to think of things for the agenda 
and there isn't very many.” W 
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ING LIVE ON TOUR WITH JENN GRANT 


UARY 13 - CONVOCATION HALL, U OF A ; 
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SILENT LINE / LAST HORIZON 


|@2/27 On SMAP PRESENTS 


FORT KNOX 5+ DEGREE FRIENDS 


OS THE UNION PRESENTS 


BASIA BULAT 


BCATIE STELMANIS 


temple 
OH SNAP? 


SATURDAYS 


WiTOMMY GRIMES 
INDIE ROGX, ROCK AND ROLL. BRIT POP - NO COVER! 


COMPUTER LOVE (LA 
WARRIOR MUSIC / ni 


AND TYPE MONKEY TYPE 


wl HEARTS BALL 


MA hh ea 


IN SLACK KEY SLIM 


HOSTED BY MARK FEDUI OF RED RAM / UNCAS 


RADIO BBRIKK 


WiTOMMY GRIMES 
INDIE ROCK, ROCK AND ROLL, BRIT POP ~ NO COVER! 


Cul MKICHULA 


CHRIS TABBERT REGRET 


©2/23 TROUBADOUR TUESDAYS 


AND PAUL BELLOWS 


SSTONE BRIS 


IWIEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 


ALL EVENTS (8: * DOORS AT 9PM 


weéh DEGREE, COBRA COMMANDER, 
DJ BATTERY aed WEEKLY GUESTS 


02/19 - BRINGIN BACK THE BREAKS 


WITHMISTA FIDO, AFTERGLD. FUNKTAND KRETA 


WWW.STARLITEROOM.CA 
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BUM REVIEWS : 


: Casual Victim Pile: Austin 2010 
: (Matador) 


C.R. Avery 
The Great Canadian Novel 


(Independent) 
kakkk 


EDEN MUNRO 
// EDEN@VUEWEEILY.COM 

t's halfway through C.R. Avery's latest 

full-length record when the LP comes 
into focus as a whole. “Channeling 
Frustrated Energy” is the song where 
it happens, though it's certainly no im- 
mediate turnover: the track is nearly 11 
minutes long at its conclusion. 

It's not that there's anything wrong 
with the first half of the album, but rath- 
er that the initial round of songs serves 
to galvanize the listener for those long 
minutes that find Avery and band duck- 
ing and weaving towards an inevitable 
conclusion—and the end of "Channel- 
ing Frustrated Energy seems like noth- 
ing if not ineviatable, exhaustion set- 
tling in as the final notes play out. 

After the winding trip through 
"Channeling Frustrated Energy” there 
are redemptive powers in the sheer 
joyfulness of “Midnight Gold Mining,” 
where a choppy electric guitar and 
drums hold the tune together while 
bass, horns and harmonica punctuate 
behind Avery's lo-fi vocals, the song- 
writer proclaiming, "I want the moth- 
erfucking icing on the cake” with a re- 
freshing lust for life. 

Throughout The Great Canadian Novel 
it's clear that Avery is on solid footing 
with his grasp on musical history. On 


ist: 


records&cds 


excelsior salon trio tr+7 


the back half of the record alone he : 
‘glides smoothly from the ragged rock : 
'n roll of "Midnight Gold Mining” into : 
the acoustic country blues—complete : 
with nearly religious fiddle—of "Big- : 
ger Fish to Fry" and into the slow and : 
capping it off : 
with the spoken word of "Pierre Elliott : 
; unrulythanthe feel-good cultural ho; 

But as devastatingly powerful as the : 
flip side of the album is, it really is the : 
opening that lays the foundation for : 
the later tracks to stand on. Avery's : 
voice is biting lyrically and tonally, : 
throughout, his sound twisting from : 
an easy rasp to a harsh attack when- : 
: crunchy indierock and post-punk perm 
the opening "Folk Singer” the singer : 
pretty much corrals everything that's : 
wrong with so much modern folk mu- : 
sic, punching it in the gut and leaving : 
it gasping for air. Overathumping beat : 
full of keys and handclaps he draws : 
the line—"Folk singer / you make me : 
think AC/DC tribute bands aren't so : 
bad"—jams the knife in—"Folk singer : 
/ You make me wish your mom never : 
fucked your dad"—and then twistsitso : 
that it hurts, adding a brutally sarcastic : 
: MARY CHRISTA O'KEEFE 


soulful “Rain Falls,” 


Trudeau.” 


ever the words call for movement: on 


"Ooh, fucked your dad!” 


It's not one-note rage that Avery taps : 
into here, though. Instead, he crosses : 
the distance in emotions, touching on : 
anger as well as joy, sadness and more, : 
using them to transform his lyrics : 


from simple words into lived-in sto- 
ries. The astute commentary of "For 
Gangsters of the Highway” finds Av- 


with country slide and lo-fi blues harp, 
singing, "There ain't no money in rock 
‘n’ roll" in a sort of half-admission, 
half-battle cry. 

Alongside the hip-hop groove of 
"Town to Town,” the string-quartet 
blues of "Lemon Meringue Pie” and the 


gentle banjo of "Tragic Figure,” those : 
first songs pave the way for the heavi- : 
ness thatis "Channeling Frustrated En- : 
ergy," and, ultimately, that is the song : 
that acts as the lynchpin arouhd which : 
the rest of the record turns, anchoring : 
the range of material and fusing itinto : 


a cohesive whole. W 


10443a - 124 street 
780.732.1132 
www .listenrecords.net 


the wicker man LP reissue 


top 10 sellers 
01. transference spoon 
02. contra vampire weekend 
03. teen dream beach house 
04. there is love in you four tet 
05. s/t afcgt 
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06. heartland owen paiiett 

07. fall be kind animal collective 
08. coupie tracks fucked up 

09. eve speed, giue & shinki 
10. embryonic flaming lips 


Various artists 


Dkk 


Inttling this regio, 
al compilation wit, 
an anagram of hi: 
hometown's bran; 
edtagline, “Live 1. 
sic Capital,” aural 
curator/Matado, 

bigwig Gerard Cosloy’suggests an alterp;. 1a 
tive Austin—one more Menacing and 


the city cultivates. Cosloy delivers, pull 
together 19 tracks stuffed with frenzy dic 
cord, darkness and racket, but the record 
nevertheless feels thin, perhaps becayise 
the subterranean flipside of any decen; 
sized municipality should range furthe; 
than the endless parade of garap, 


tations offered here. Heck, Austin ¢; 
Limits has more breadth! But as Cosioy 
says in the liner notes—when he's 10; 
rubbishing Austin's overblown mai; 
stream—CVP "is only meant to refle 
what I like.” That's obviously music tria; 
gulated by Wire, Stiff Little Fingers an 
Pylon. While a tad claustrophobic, it's not 
bad and sometimes exceptional, like 
openers Follow that Bird!, Spoon-esq 
rockers the Distant Seconds and skitter. 
ing oddballs Harlem. 


/f (ARRYCHRISTA@ VUEWEEKLY.COM 


Adam Palmer & the Specialest 


: Lights 

: (Eleazar) 
i. @.9.9.0*¢ 
ery blending rock 'n' roll-ballad piano : 


5 Perfect for a sunny 
: day with mojitos 
: ona balcony, Lights 
E is something of a 
E hopeful record: in- 
: stead of telling you 
: how things are it 


seems to speak to the future. At the 
same time, the quiet production and 
understated grace have a touch of the 
melancholy, so let's just say it's comp! 
cated. Worthy of multiple listens. 
BRYAN BIRTLES 

/{ BRYAN@VUEWEEKLY.COM 


: Yeasayer 

: Odd Blood 

: (Secretly Canadian) 
D doktrsry 


Yeasayer obvious!) 
spends a lot more 
time screwing 
around with instr 
ments than thins 
ing about lyrics 
lot of the psyc 


: electro-funk of Odd Blood is downnig 
: booty-shaking, a decided pop edge ‘ 
: the group's earlier weirdness. But thé 
: band also picked up some of mai! 
: stream pop’s artless directness, ‘° 
: there are lines here that go beyor 
: poorly thought out to downright bi 
: eous. Perfect example is lead sing'< 


“Ambling Alp": it's a groovy, twitch’ 


: sound, but it’s backing a bad valedict 
: ry speech. A song like "Mondegreen “ 
> a soulful clap-dance track that ove 

> comesits cliched lyrics, butthese sons* 
: shouldn't have to fight that hard. 

: DAVID BERRY 


// DAVID@VUEWEEKLY.COM 


and 


gin to describe To- 


Flea Circus's sec- 


jonal aesthetic is under- 
mined by a lack of cohesion in the 
band’s sound. Instead of appearing 


, My Flea Circus often sounds like 


whole Flee Flaa Floo leaves something 
to be desired. 

BRYAN BIRTLES 

// SRY AN@VUEWEEKLY.COM 


Woodhands 
Remorsecapade 
(Paper Bag) 
wht Ke 


electronica energy, 
they've kicked it 
up a notch: Re- 
‘morsecapade builds 
on Woodhands' in- 
tricate sound- 


songs. At times it feels like a punk- 
rock beat, at others it's dub, all the 


while accompanying dark lyrics of re- : 
lationships and heartbreak, lending : 
an emotional appeal to the body-shak- : 


ing beats. Abstract comparisons aside 


fronica genre. 
MIKE GARTH 
MICHAEL@VUEWEEKLY.COM 


Gil Scott-Heron 
i'm New Here 

: KL) 

wk kik 


Punishing : Originally released: 1985 
heavy doesn't be- : 

: “Taxi, we'd rather walk,” sings 
Tonto-based My : 
: Rain Dogs, a sentiment more in 
ond album, Flee : 
Flaa Floo, but the : 
: town Train,” 
: but — instead 
> wrapped 
like a group working togethertocreate : 
something greater than the sum ofits : 
: swagger of 
musicians at odds, playing atthe same : 
time but not necessarily together. : 
While there are plenty of interesting : 
ideas here—and no doubt the live : 
show would be face melting—as a : 
: back 

: lounge 
> equal 
: street busker 
t and carnival 
: barker. To call 
: this a concept 
record is mis- 
: leading 
: undervaluing it; although the term "rain 
: dogs" is a brilliant metaphor for this al- : 
: bum, referring to the confusion of street : 
dogs after the rains have washed their : 
: network of scents away, this is an epic : 
tragic comedy, a powerful document of : 
two months writing songs in a New York : 
City basement, that continues to attract : as tools. This is significant, given that in 
: 1985 other artists were falling over each 
Like Elvis Costello, there is no exhaust- : 


Inaflash ofunique : 


seapes for the dance floor. Slightly : 
less meandering than 2008's fascinat- : 
ingly danceable Heart Attack, herethe : 
duo asserts a strong backbone in the : 


These New Puritans 
: Hidden 
: (Domino) 


Gil-ScottHeronhas : 
always had the : 
voice: his heavily : 
political spoken- : 
word beginnings : 
probably wouldn't : 
be half as influen- : 
“al ifit wasn't for that impossibly soul- : 
ful baritone, which always made him ‘ 
Sound wise and weary beyond his : 
years. He's grown into it now, but un- : 
fortunately so has his writing: I'm New : 
Here, his first album in more thanade- : 
cade, is decidedly one ofaman looking : 


Tom Waits on the title track of 


tune with the resigned pop croon- 
ing of “Down- 


in the der- 
elict, drunken 


this overall 
masterpiece. 
These are Lul- 
labies for the 
homeless— 
alley 
acts, 
parts 


and 


fans and accolades up to today. 
ing Waits’ ability as a wordsmith. Keep- 


suffocating in its span and scope. Unlike 
Costello's elegant, sneering British man- 
nerisms, however, Waits has concocted a 


Stunning, textural 
Horns over choppy dancehall 
Untoppably cool 


——— | 
: V/A 

: The Minimal Wave Tapes Vol! 
; (Stones Throw) 


Lawrence Arabia 
Chant Darling 
(Bella Union) 


Heartfelt and awwww-shucks 
Normally this crap grinds me 
But Larry has hooks 


——_—_—_—_— as | 


: Midlake 


back, even for the occasional screwy : Tetrix 


bits of electronic noise that backs his : 
musings. The influence of old blues : 
and soul has never been more evident, : 
and while that voice will still carry a = 
lot, the fire, both creative and political, : 
i These weirdos rule It 


is much tamer. 
DAVID BERRY 
|| OAVIO@VUEWEEKLY.COM 


Tetrix 10 & Classix 
(tetrix.ca) 


Twisted synth gurus 
Doing whatever they please 


FI 


: drawers and two-by-fours to animal cha- 


: and digital drum beats. Not to say that 
ing up with Waits’ storytelling is almost : 
> as his later records with wife and pro- 
; ducer Kathleen Brennan prove. Rather, it 
t seems Waits stands at the chaotic cross- 
uniquely dark, dismantled American style, : 
full of brash, barking wanderers and disil- : 
lusioned royalty. The second in this style's ; 
trilogy, Rain Dogs follows 1983's Sword- : 
: fishtrombones in its relentless cinematic 
("[Should have Gone With My Friends" : 
bears a Tears for Fears feel toit),Wood- : 
hands has developed a sound of its : 
own—one that transcends the elec- : 


: a terrible thing to waste, given the rich 
feel, complete with a cast of imaginative : 
characters and desolate backdrops that : 
reflect the absurdities of 1980s America. : 
It should come as no surprise, then, that : 
: Waits has found acting such an easy cross- : 
: over from music, where his penchant for : 
: opulent disorder and cartoon-like sound- : 


eck, Rhodes Trip 


i Late night boner jazz 


: Truly obscure gems! 
: Wow!! This is a mind blower!!! 
: Exclamation points!!!!!! 


: The Courage of Others 
: (Bella Union) 


: Solemn soft-beard-rock 
: uh... | mean, the rock Is soft 
: The beards are grizzled 


tracks carry an air of fantasy and 
absurdism quite easily. 
Musically speaking, Waits 
covers a lot of ground, ranging 
‘om from his signature piano-bar 
lounge singer to jazz, country, 
pop and spoken word. He's 
fusing so many familiar musical 
styles and thematic tales that you 
. swear youve 
heard his songs 
before, ever 
on the first 
listen. But as 
quickly as you 
recognize the 
tune, you're 
jarred from 
any sense of 
comfort. Waits 
has grown no- 
toriously —_ex- 
perimental as 
his career has 
progressed, 
and it is well 
| known that he 
experimented 
with everything 
from chest 


rades to find inspiration and convey ideas 
on the recording of Rain Dogs 

In this vein, he also toyed with found 
sounds to generate an authentic New 
York-street feel Pianos, banjos and 
trombones aren't instruments so much 


other trying to incorporate synth sounds 


Waits Is above technological innovations, 


road of technology and art and simply 
chuckles. Like musical contemporaries 
Beck and Zappa, or filmmaker Terry Gil- 
liam, Waits proves that an imagination is 


ironies of modern life. There's a mystery 
to Rain Dogs, a mythology that stays with 
the listener, trying to decipher what it all 
means. If there's an answer somewhere in 
the beautiful weirdness of Rain Dogs, it’s 
that perhaps Waits has simply figured out 
the right questions. WV 


(Disques Air M.S.) 
Rhodes, Bass, Flute Solos 


It's the triumvirate of 


—_——— 


———_—_ ——————_—_——————————————— 
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“Good food, good people, great music!” 
St Basils Cultural Centre 


10819-71 Ave 


Tickets available at Megatunes & Tix On The Square 


www. frnte.org 


info: 438-6410 gr rijqaio 


BIG ROCK PRESENTS: HAIR OF THE DOG LYE 
SATURDAY, FEBRUARY 13 
GHOIR « JVIARCHING BRAND 


\ a 

NO COVER LIVE MUSIC 

EVERY SATURDAY AFTERNOON 
FROM 4~6 PM 

RIG RQcK PINTS ONLY ‘3.75 FROM 2 TO 7PM! 
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BAR & §RILL 
10030 1025" 


*DURING CANADIAN GAMES 


open 4:30°" during olympics Tues to Sat 
6 40” flat screens and one projector 
food specials | happy hour specials 


HOROSCOPE 


eerie 
7 - 


/ HILLTOP HOODS 


Ta 


Hip hop from Down Under 


Hilltop Hoods stands on old legs, tries to grow new ones 


ASHLEY KASCAK 
// ASHLEY @VUEWEEKLY.COM 


round the same time Eminem 

dropped his first major studio al- 
bum, The Slim Shady LP, in1998, about 
14 000 kilometres across the Pacific 
Ocean Australia's Hilltop Hoods was 
pushing the boundaries of hip hop 
just as hard. 

At the time, the only evidence of 
Aussie-born hip hop was DJ nights 
and open-mic battles, says one of 
Hilltop's spit wizards, Emcee Pres- 
sure (Daniel Smith). But over the next 
decade, the Adelaide-born hip-hop 
group—rounded out by Emcee Suffa 
(Matt Lambert) and DJ Debris (Barry 
Francis)—spearheaded a hip-hop 
movement in Australia. 

"When we started out, there were 
a lot of people into hip hop in Aus- 
tralia; the genre itself was huge, but 
there weren't a lot of people making 
hip hop," explains Pressure. "There 
were so many doubters in Austra- 
lia. And a lot of these people were in 
influential and powerful positions 
within the industry. 

“We sort of smashed all of those ste- 
reotypes years ago," he continues. 
"We've had three platinum records now 
and multiple sold-out tours here and 
overseas. And I think everyone that 


ata time //Supplied 


was critics of that type of thing shut 
their mouth a long time ago and real- 
ized how ignorant they sounded.” 


The hip-hop trio has had its sight set on 
the international stage for the past few 
years, touring Canada, the UK and Ger- 
many, but is also the first to admit that 
the progression is still in it's infancy at 
theinternationallevel. _ 

"It's still very fresh—it’s starting from 
the ground up,” Pressure says. "We've 


THE VIEW OF THE HILLTOP >> Australian hip-hop group is rising one steady step 


got to do smaller gigs and a lot of hard 
work to just build a listening fan base 
[internationally]. We're still really un 
derground and not that well known [out- 
side of Australia]. But it's a good thing 
it's a good way to stay grounded."W 


ARIES (Mar 21 — Apr 19) 
"Hate leaves ugly scars,” wrote author Mi- : 
gnon McLaughlin, but “love leaves beau- : 
tiful ones.” If I'm reading the astrological : 
epmiens correctly Aries, you're scheduled : 
to receive at least one of the beauti- : 
ful kind of sears in the coming months - : 
maybe even two or three. In fact, | think : 
theyll be such lovely booboos that . 
they will markedly add to your 
overall attractiveness. Rarely, if 
ever, have you been privileged 

to hurt as good as you will in 

2010 thanks to the benevo- 

lent jolts of love. Happy Valen- 

tine Daze! 


TAURUS (Apr 20 — May 20) 

In my view, 2010 Is the year you should 
expand your world. That could mean en- : 
larging your circle of allies or building a : 
kigger web of connections. It might mean 
broadening your appeal or widening your 
frame of reference. It may even involve : 
extending your territory or increasing : 
the range of your travels. However you : 
choose to expand Taurus, | urge you to 
put love at the heart of your efforts. Love : 
should be the fuel that motivates youand : 
the reference point that ensures you're : 
always making smart moves. For inspi- 
ration, memorize this line by poet Eliza- : 
beth Barrett Browning: "I love thee to the : 
depth and breadth and height my saul ¢an 
reach." In your case Taurus, "thee" should : 
oyean the whole world. 


GEMINI (May 2: — Jun 20) 
Of all the signs of the zodiac you Geminis : 
are most likely to thrive if you experiment 
with new approaches to kissing in the com- : 
ing weeks. To whip up your fervor read in- : 


2 // BACK 


: cendiary texts like William Cane's The Art : 
of Kissing. Conspire with an imaginative : 
partner to conjure up a new kissing game : 
or even a sacred kissing ritual And come : 
up with your own interpretations of the fol- : 
lowing kiss techniques: the throbbing kiss, : 
the sip kiss, the butterfly kiss, the tiger kiss, : 


the whispering kiss. Happy Valentine Daze! 


CANCER (Jun 21 — Jul 22) 


what advice would be most 


: LEO (Jul 23— Aug 22) 


to her lover, and | agreed, because | think : 
: it's excellent advice for all of the Leo : 
: tribe this Valentine season. Here's what : 
: she said: "Just because somebody doesn't : 
always love you the way you wish they : 
: would, doesn't mean they don't love you : 
the best they can and with all they have” : 
Are you willing to consider the possibility : 


Happy Valentine Daze, Cance- : 
rian! After meditating about : 


valuable for your love life in : 
the coming months, | decided : 
on this challenge from poet : 
William Butler Yeats: “True love : 
is a discipline in which each divines : 
: the secret self of the other and refuses 


that maybe you should take that plea to : 
heart, Leo? | hope so, because then you'll : 
be able to get some of the good loving : 


you've closed yourself off from. 


VIRGO (Aug 23 — Sep 22) 


Happy Valentine Daze, Virgo! | meditated : 
: on what message might best energize 
: your love life, and what | came up with Is a 
: declaration by author Mignon McLaughlin: 
"Love unlocks doors and opens windows : 
that weren't even there before." In other : 
: words, the love you should be most inter- 
ested in during the coming months is the : 
kind that opens your eyes to sights that : 
were previously invisible and that creates : 


new possibilities you've barely Imagined. 


: LIBRA (Sep 23 — Oct 22) 
to believe in the mere daily self" In other : 
words, create in your imagination a de- : 
: tailed picture of your loved ones at their : 
: best. Each day, make it a point to feel joy 


Happy Valentine Daze, Libra! My astrolog- 


ical hunch is that you'd benefit from the : 


specific teaching that would come from 


: exploring a three-way relationship. But 
and gratitude for their most excellent : 
beauty and power - as well as the beauty : 
and power that are still ripening and will : 
: one day appear in full bloom 


wait. Don't jump to conclusions. Here's the 
form | think It should take: fantasize that 
the merger of you and your lover or ally 


: has created a third thing that hovers near : 
= you, protecting and guiding the two of you 
: Call this third thing an angel Or callit the : 
: A friend of mine has woven her life togeth- : 
: er witha Leo who doesnt fully appreciate : 
the ways she expresses her adoration. : 
She asked me to use my bully pulpit as : 
: a horoscope writer to convey a message : 
: SCORPIO (Oct 23 -— Nov 21) 
Happy Valentine Daze, Scorpio! After : 


soul of your connection. Or call it the spe- 
cial work the two of you can accomplish 


the third point of your love triangle. 


meditating on what advice would best 


serve your love life, | decided to offer you = 
the words of psychologist Carl Jung: ‘The : 
creation of something new is not accom- : 
plished by the intellect but by the play : 
instinct acting from inner necessity. The : 
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creative mind plays with the objects it : 
loves." As | see it, acting on Jung's wisdom : 
will help you carry out your primary taskin : 
: the coming months, whichis to bring novel. : 
: experiences and fresh perspectives to your : 
= most engaging relationship. The best way : 
to accomplish that is not with non-stop : AQUARIUS (Jan 20 — Feb 18) 
: serious talk and intense analysis, but with 
: a generous dose of playful improvisation : 
: and experimental fun. 


SAGITTARIUS (Nov 22 - Dec 21) 


: To prepare your Valentine horoscope, | did : 
a lengthy meditation on your love life. | : 
wish | could offer you a 20-page treatise ; 
on my conclusions, but there's not enough : 
: room. So instead I'll give you the single : 
=: most important piece of advice | came up : 
: with: the coming week will be an excellent : 
: time for you to survey the history of your : 
love life, starting with the first moment : 
= you ever fell in love. | mean you should : 
= actually stream the memories across your : 
: mind's eye as if you were watching a movie. 
: Feel all the feelings roused by each scene, : 
: but also try to maintain some objectivity : 
about it all Watch for recurring themes. : 
: Be especially alert for unexpected insights = 
that emerge about the past. And through : 2 
= ing and dancing and listening to music’ 
: This is your year. Do you want to heighten 
: your perceptiveness and find more beauty 
= in the world and cultivate new ways ‘© 
: stimulate positive feelings and liberating 


: it all, be wildly compassionate toward 
: yourself and your co-stars. 

together. And let this magical presence be : 

: CAPRICORN (Dec 22 - Jan 19) 

> "If | love you, what business is it of yours?” = 
: wrote Johann Wolfgang von Goethe. Now : 
: : to intensify your orgasms and have more 
= your mantra in the coming months. Your : of them and learn how to use them to er 
main job, as | see it, is simply to be a lover : 
of pretty much everything - to generate, : year. And the coming weeks will be one 
: of the best times in 2010 to move from 
and not to worry about whether your love : charging up your pleasure to supercharg: 
is reciprocated or how it’s regarded. It's a = 


tm offering his words for you to use as 


cultivate, and express love in abundance - 


tall order, | know - one of the most difficult 
assignments I've ever suggested. And yet 
| think you have the soul power and the 
crafty intelligence necessary to accomplist 
it. Happy Valentine Daze, Capricorn! 


: Happy Valentine Daze, Aquarius! In my 


search for the counsel that would be of 


? greatest help to your Love life in the com 
: Ing months, | decided on this observation 
+ by psychologist Albert Ellis: "The art of 


love is largely the art of persistence.” 

hope you take that in the spirit in which 
I'm offering it. It's not meant to suggest 
that you will be deprived of love's burn 
ing, churning pleasures; | just want tc 
make sure you know that your best bet 
for experiencing burning, churning ple: 


: sures is to be dogged and devoted and 


disciplined in your cultivation of burning 
churning pleasures. 


: PISCES (Feb 19— Mar 20) 


In 2010, you will have more cosmic 25 
sistance than youve had in a long tin 
whenever you seek to increase your © 
perience of pleasure. Do you want to ge 
more sensual joy out of eating and drink 


emotions? This is your year. Do you wan 


hance your spiritual power? This is your 


ing it. Happy Valentine Daze, Pisces! ¥ 


in, 


tral Lions Seniors 
* f 


th Care 


on Feb 


EDNESDAYS - U of 


SUPPORT GROUP . 
: hurch bsmt, N. 
: d Dr, Bishop St, Sir Winston 
i) Ave, St Albert « For adult 
hild alcoholic and dysfunctional 
families « Every Mon, 7:30pm 


LE LIGHTS - Edmonton Bicycle 
ommuters’ Society, BikeWorks, 10047-80 
ve, back alley entrance - Design and 

build your own custom bike lights » Feb 
Free 


ISSUES - Whitemud Crossing 
ibrary + 78 4821 « An open public 
forum « Feb 17,7-9pm 


MENTAL HEALTH 
CIAT » Suite 800, 10045-111 St 
+ 780.414.6311 + Family support drop-in 
group for those who are supporting an 
adult family member living with a mental 
illness « Every Wed, 6:30-8:30pm 


CHESS CLUB - 780.474.2318 - 
rovingchessnuts@shaw.ca « Learn to play 

hess; all ages includes classes, school 
programs and tournaments 


ULTIVATING THE ART OF 
CONVERSATIONS THAT MATTER - 
Providence Centre + Conversations that lead 
to renewed and sustained communities 
hosted Sanders, Diana Smith, Hugh 
S ’ Sanders and Tenneson 
12 


ESPERANTO SOCIETY - 
18128 + 780.702.5117 


OD AND AGRICUL- 


og Wlesesriationl by Pari Wight, 


ly 
‘isa land 2. 
Pb 9pm Admision by easton 


7 LEARN @ YOUR LIBRARY - 300, 2020 
fa eae 
A 


HE Nodal fOWre Wen tes 
18, 7-8:30pm 


LEARN @ YOUR LIBRARY - 300, 2020 
Sherwood Park « sclibrary. 
: ‘of a Musician; Sun, 


MEDITA’ . ity Medita- 
tion, 10502-70 Ave, 780.633.6157; Karma 
Kunzang; Wed at 7pm; Sun at 10am + 

race United Church, 11148-84 Ave 
meditationedmonton.org; Amitabha Ka- 
dampa Buddhist Centre meditation every 


_ Mon and Thu 7-9pm « Gaden Samten 


Ling Tibetan Buddhist Meditation Society, 
411403-101 St, 780.479.0014; Kushok Lobsang 
Dhamchoe; beginner Tue, 7pm; interme- 
eee Ven Tae Sun, llam-lpm - Brah- 
ma World Spiritual Organization, 
208, 10132-105 St, 780.425.1050; Raja Yoga 
Meditation + Meditation and Buddhist 
practices 10502-70 Ave, 780.633.6157; with 
Tibetan tradition Lama Ani Kunsang. Begin- 
ners welcome, instruction available; Wed, 
7pm; free 


ORGANIZATION FOR BIPOLAR AF- 
FECTIVE DISORDER (OBAD) . Schizo- 
phrenia Society of Alberta, 200, 10621-100 
Ave » Support group meets Ist and 3rd 
Tue each month, 7-9pm + Call Danielle 

or Maxine at 780.452.4661 for info « Suite 
201 10621-100 Ave « 780.452.4661; 1st and 
3rd Tue each month, 7-9pm « Rm 0651, 
Grey Nuns Hospital: Every Thu; 7-9pm; 
Maxine 780.451.1755 


RE-MAKING ALBERTA . Lister 
Conference Centre, 86 Ave, 116 St, U of 
A= 800.661.3995 « Recession alternatives 
for an Alberta that work; conference 
presented by the Alberta Federation of 
Labour and the Parkland Institute « Feb 
12-13 « $50 (incl lunch)/$25 (low-income/ 
student) 


SOCIETY OF EDMONTON ATHEISTS 
+ Stanley Milner Library, Rm 6-7 « Meet 
the 1st Tue every month, 7pm 


STEMCELL METRO AND FAVA 
BRUNCH. Artery, 9535 Jasper Ave « Free 
artist's talk with Daniel Barrow presenting 
his latest manual animation, Every Time 

I See Your Picture I Cry + Sat, Feb 13, 12 
(lunch), 2-3pm (lecture) 


SUGARSWING DANCE CLUB - Orange 
Hall, 10335-84 Ave or Pleasantview Hall, 
10860-57 Ave « 780.604.7572 « sugarswing. 
com « Swing Dance at Sugar Foot Stomp: 
beginner lesson followed by dance every 
Sat, 8pm (door) at Orange Hall or Pleas- 
antview Hall, check website 


TOASTMASTERS CLUBS « Chamber 
Toastmasters Club: Chamber of Commerce, 
600, 9990 Jasper Ave, 780.459.5206; Thu, 
6pm + MacEwan: Grant MacEwan College, 
Rm 7-297E, 10700-104 Ave, 780.633.3921; 
Fri, noon-1pm « N'Orators Toastmasters 
Club: Londonderry Public Library, www. 
norators.com; Wed, 7-8:45pm +» Norwood 
Toastmasters Club: Kingsway Legion, 
10425 Kingsway Ave, 780.456.3934, www. 
norwoodtoastmasters.org; Thu, 8-10pm 
~ Power Speakers: Grant MacEwan 
Centre for the Arts, Rm 437, 10045-156 
St, 780.459.0642; Wed, 7-9pm « Pursu- 
ers: Best Western Cedar Park Inn, 5116 
Gateway Boulevard, 780.457.0808; Wed, 
om see Chanticleer: Kingsway Rm, 
Health Building, 131 Air- 
port Rd, 780.498.4608/780.474.1138; 
Thu, 7-8:30am « Upward Bound: Rm 
601 Norquest College 10215-108St, 
780.488.4098/780.454.3720, adamstk@ 
telus.net, Wed, 7-8:30pm ; 


TOURETTE SYNDROME « Academy 
of King Edward, 8525-101 St, NW door 
+ 1.866.824.9764 + eet meetings for 
parents of TS kids, and TS adults « ist 
Wed every month, 7pm 


VEGANS AND VEGETARIANS OF 
ALBERTA-VVOA - Riverdale Community 
Hall, 9231-100 Ave « Heart- ed and/ 
or Heart-Healthy Meals: Monthly Potluck; 
bring a vegetarian dish to serve at least 6 


People, your own plate, cup, cutlery and 
serving spoon + Sun, Feb 14, S30pm 


WOMEN IN BLACK - in Front of the Old 
Strathcona Farmers’ Market « Silent vigil 
the Ist and 3rd Sat, 10-1lam, each month, 
stand in silence for a world without 
violence 


WUNDERBAR . 8120-101 St - Hang- 
time! hosted by Mike Robertson and Arlen 
Konopaki « Every 2nd Thu, 9:30pm 


ZAIB SHAIKH - TransAlta Arts Barns « 
Star of Little Mosque on the Prairie, talk, 

A Celebration of the Canadian Mosaic: 
Multiculturalism and the Arts « Feb 18 + $50 
(incl reception following presentation) at 
TIX on the Square 


snes pmnnnanas immerse eeneiniee eee 


COMEDY 


CENTURY CASINO - 13103 Fort Rd« 
780.481.9857 + Shows start at 8pm Thu-Sat 
and late show at 10:30pm on Fri-Sat; $12 
(Thu)/$19 (Fri/Sat) 


COMEDY FACTORY - Gateway Enter- 
tainment Centre, 34 Ave, Calgary Tr + Thu, 
8:30pm; Sat, 8pm and 10pm « Robin Lee; 
Feb 11-13 - That's Improv; Feb 18-20. 
Aaron Foster; Feb 25-27 


COMIC STRIP - Bourbon St, WEM- 
780.483.5999 » Wed-Fri, Sun 8pm; Fri-Sat 
10:30pm + Big Jay Oakerson, Kelly Dakus, 
Kelly Soloduka; until Feb 14 + Hit or Miss 
Monday: amateur comedy night; Feb 15 

+ Brown on Bourbon: Local Talent Night; 
Tue, Feb 16 « Sean Lecomber, Keith Sara- 
noski, Kelly Dakus; Wed, Feb 17 + Special 
Concert Presentation, Saturday Night Live 
Alumni; Tim Meadows, Keith Sarnoski; 
Feb 18-20 « Tim Meadows special presen- 
tation; Feb 18-20 « Sean Lecomber, Keith 
Saranoski, Kelly Dakus; Sun, Feb 21 + Hit 
or Miss Monday: amateur comedy night; 
Feb 22 + Brown on Bourbon—The Bears 
Paul Brown hosts local talent night; Tue, 
Feb 23 « Michael Kosta, Tyler Hawkins, 
Sean Lecomber; Feb 24-27 


DRUID « 11606 Jasper Ave + 780.710.2119 
» Comedy Night: Hosted by Lars Callieou « 
Every Sun, 9pm 


HORIZON STAGE - 1001 Calahoo Rd, 
Spruce Grove « 780.962.8995 « Magical 
Moments in Time: Ted Outerbridge « Sat, 
Feb 20, 7:30pm; Sun, Feb 21, 2pm 


HYDEAWAY-Jekyll and Hyde - 10209- 
100 Ave « 780.426.5381 » Comedy show 
every Tue, 9pm + $5 (door) 


LAUGH SHOP-Whyte - 2nd FI, 10368- 
82 Ave « 780.476.1010 + Great Canadian 
Laugh Off every Thu; Feb 11, 8pm « Brad 
Muise; until Feb 14 - DJ Hazard; Feb 16- 
21 + Kevin Stobo; Feb 23-27 


NEWCITY LIQUID LOUNGE . 10081 
Jasper Ave « Newcity Upstairs Under- 
ground Comedy Night presents: lies the 
state told you: Disestablishmentarianism 
comedy night « Ist Tue every month, 9pm 


AFFIRM SUNNYBROOK-Red Deer - 
Sunnybrook United Church, Red Deer + 
403.347.6073 + Affirm welcome LGBTQ 
people and their friends, family, and allies 
meet the 2nd Tue, 7pm, each month 


BISEXUAL WOMEN'S COFFEE 
GROUP - A social group for bi-curious 
and bisexual women every 2nd Tue each 
month, 8pm + groups.yahoo.com/group/ 
bwedmonton 


BOOTS BAR AND LOUNGE 10242- 
106 St - 780.423.5014 + 2nd Thu: Illusions 
Social Club « 3rd Wed: Edmonton Society 
+ 2nd Tue: Edmonton Rainbow Business 
Association « Every Fri: Philosophy Café « 
Fri/Sat DJ SeXXXy Sean 10-3 » Long Week- 
end Sundays feature the Stardust Lounge 
with Miss Bianca and Vanity Fair 


BUDDYS NITE CLUB - 117258 Jasper 
Ave + 780.488.7736 + D) Dust ‘n' Time; 
Mon 9pm + DJ Arrow Chaser; Tue 9pm 

+ DJ Dust ‘n' Time; Wed 9pm, no cover 
bere ym « DJ Arrow r; Fri 8pm, | 
no cover before 10pm - DJ Earth Shiver 'n 
Quake; Sat 8pm, no cover before 10pm + 
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DJ Bobby Beatz; Sun 9pm « Drag Queen 
Performance Show, Sun, no cover before 


10pm 4 


EDMONTON PRIME TIMERS (EPT) 

+ Unitarian Church of Edmonton, 10804- 
119 St» A group of older gay men who 
have common interests meet the 2nd’Sun, 
2:30pm, for a social period, short meeting 
and guest speaker, discussion panel or = 
potluck supper. Special interest groups 
meet for other social activities throughout 
the month. B: edmontonpt@yahoo.ca 


GLBT SPORTS AND RECREATION 

+ teamedmonton.ca « Women's Drop-In 
Recreational Badminton; Oliver School 
Gym, 10227-118 St; 780.465.3620; Wed, 
6-7:30pm + Bootcamp; Lynnwood El- 
ementary School at 15451-84 Ave; Mon, 
7-8:15pm; bootcamp@teamedmonton.ca 
+ Bowling: Gateway Lanes, 100, 3414 Gate- 
way Blvd; Sat, 5-7pm; bowling@teamed- 
monton,ca + Curling: Mon, 7:15-9:15pm), 
Granite Curling Club; 780.463.5942 

+ Running: Sun, Tue, Thu; running@ 
teamedmonton.ca + Swimming: NAIT 
pool, 11762-106 St; Tue, 8-9pm, Thu, 
7;30-8:30pm; swimming@teamedmonton 
a + Volleyball: Tue Recreational: Mother 
Teresa Elementary School at 9008-105A, 
8-10pm; Thu intermediate at Amiskiwaciy 
Academy, 101 Airport Rd, 8-10pm; recvol- 
leyball@teamedmonton.ca; volleyball@ 
teamedmonton,ca » YOGA (Hatha): Free 
Yoga every Sun, 2-3:30pm; Korezone Fit- 
ness, 203, 10575-115 St, yoga@teamed- 
monton.ca 


ILLUSIONS SOCIAL CLUB: 
CROSSDRESSERS - 780.387.3343 « meet 


monthly « Info: groups.yahoo.com/group/ 
ae gl 


INSIDE/OUT - U of A Campus - Campus 


. based organization for lesbian, gay, 


bisexual, trans-identified and queer (LG 
BTQ) faculty, graduate student, academic, 
straight allies and support staff + 3rd Thu 
each month (fall/winter terms); Speakers 
Series. E: kwells@ualberta.ca 


LIVING POSITIVE « 404, 10408 

124 St + edmlivingpositive.ca « 
1,877.975.9448/780.488.5768 + Confiden 
tial peer support to people living with 
HIV + Tue, 7-9pm: Support group « Daily 
drop-in, peer counselling 


MADELEINE SANAM FOUNDATION 
Faculté St Jean, Rm 3-18, 780.490.7332 

+ Program for HIV-AID'S prevention, 
treatment and harm reduction in French, 
be oT and other African languages + 3rd 
and 4th Sat, 9am-5pm each month « Free 
(member)/$10 (membership); pre-register 


MAKING WAVES SWIMMING CLUB - 
geocities.com/makingwaves_edm « Recre- 

ational/competitive swimming. Socializing 
after practices « Every Tue/Thu 


PLAY NIGHTCLUB - 10220-103 St - Open 
Thu, Fri, Sat with DJs Alexx Brown and 
Eddie Toonflash 


PRIDE CENTRE OF EDMONTON - 
9540-111 Ave + 780.488.3234 « pridecentre- 
ofedmonton.org » Open Tue-Fri 1-10pm, 
Sat 2-6:30pm + LGBT Seniors Drop-in: 
Every Tue/Thu, 2-4pm + CA: Thu (Pm) . 
Suit Up and Show Up: AA big book study 
group every Sat, noon « Youth Understand- 
ing Youth: Up to 25 years, support and social 
group every Sat, 7-9pm; yuy@shaw.ca + 
Womonspace: meet Ist Sun each month, 
10:30am-12:30pm + Trans Education/Sup 
port Group meet: Ist/3rd Sun, i each 
month; a Wertateahi org + Men Talking 

with Pride: Sun 7pm; facilitator: Rob Wells 
robwells780@hotmail.com + HIV Support 
Group: 2nd Mon each month, 7pm + Trans- 
gender, Transsexual, Intersex and Question- 
ing (TT1Q) Alliance support meeting 2nd 
Tue each month, 7:30pm « Transgender, 
Transsexual, Intersex and Questioning: 
Education, advocacy and support for men, 
women and youth + Free professional coun- 
selling every Wed except the Ist Wed each 
month; 7-10pm; appt preferred, drop-ins 
welcorne + YouthSpace: drop-in for LGBTQ 
for youth up to 25; Tue-Sat, 3-7pm 


PRISM BAR - 10524-101 St - 780.990.0038 
+ Wed: Free Pool; Karaoke, 9pm-midnight 

+ Thu: Prism Pool League; 7-11:30pm « Fri: 
Steak Nites; 5-9pm; DJ at 9:30pm 


ROBERTSON-WESLEY UNITED 
CHURCH - 10209-123 St « 780.482.1587 + 


Soul OUTing: an LGBT-focused alterna- 
tive Worship + 2nd Sun every month, 7pm; 
worship Sun, 10:30am; people of all sexual 
orientations welcome. LGBT monthlybook 


club and film night. E: jravenscroft@rwuc. 
org 


ST PAUL'S UNITED CHURCH . 11526-76 
Ave « 780.436.1555 » People of all sexual 
orientations are welcome + Every Sun 
(10am worship) 


WOMONSPACE . 780.482.1794 - wom- 
onspace.ca, womonspace@gmail.com » A 
Non-profit lesbian social organization for 
Edmonton and surrounding area. Monthly 
activities, newsletter, reduced rates in 
cluded with membership. Confidentiality 
assured 


ad 


WOODYS .- 11723 Jasper Ave - 
780.488.6557 « Karaoke with Nathan; Mon 
8pm + Martini Mondays; 3pm + You Don't 
Know Game Show with Patrick and Nathe: 
Thu 9pm + Long Island Iced Tea; Thu 3pm 
+ Karaoke with Morgan; Wed 7pm « Karaoke 
with Kevin; Sun 8pm 


YOUTH UNDERSTANDING YOUTH . 
yuyedm.ca » Meets every Sat, 7-9pm + E 
info@yuyedm.ca, T: 780.248.1971 


scm rar Se ee 


SPECIAL EVENTS 
53 WAYS TO LEAVE YOUR LOVER 


+ Latitude 53's anti-Valentine's Day fund 
raiser; fun drinks, local DJs; dance win art 
and prizes on auction + Sat, Feb 20 


ABORIGINAL WINTER CAMP - 
Hawrelak Park + winterlight.ca + Feb 20-21, 
10am-8pm « Part of Winter Light > 
BIG WINTER - Jackie Parker Park, Mill 
Woods « winterlight.ca » Feb 26-27, Fri-Sat 
12-8pm « Part of Winter Light 


CHINESE NEW YEAR OF THE TIGER 
CELEBRATION - Edmonton City Centre 
10025-102A Ave, Lower Level, West Food 
Court by the Bay « 780.428.4035 « Includes 
drumming, dragon dance, lion dance, 
traditional dances, martial arts, musical in 
struments, hip hop dance, Chinese costume 
fashion show; God of Wealth Parade starts 
at Llam + Sat, Peb 20, Llam-4pm 


THE EDMONTON SHOW - Avenue 
Theatre, 9030-118 Ave + Multi-Disciplinary 
Arts Showcase presented by Edmonton's 
Common Ground Arts Society. Visual art, 
variety show and music; No minors + Feb 
18-19, 6:30pm-lam 


FAMILY DAY DINNER - Leefield Hall, 
7910-36 Ave + Hosted by the Mill Woods 
Family Resource Centre « Mon, Feb 

15, 5-7pm + Free; must pre-register at 
780,413,4521 


> 


FAMILY DAY GLOBAL VILLAGE « 
Churchill Sq - winterlight.ca - Mon, Feb 15, 
12-4pm « Part of Winter Light 


FAMILY DAY-WINTER SPORT - 
edmontondowntown.com « Come and play 
downtown to celebrate winter sport « Feb 
15, 12-4pm 


HEARTS OF FIRE « Boyle St Park - 
winterlight.ca « Sat, Feb 13, 3-7pm - Part of 
Winter Light 


ILLUMINATIONS - Edmonton Ski Club» 
winterlight.ca + Mar 12-13, Fri 12-9:30pm, 
Sat, 2-9:30 + Part of Winter Light 


ORCHID FAIR « Grant MacEwan Univer- 
sity South Campus, 7319-29 Ave + Displays 
and plant sales « Feb 19-21; Fri 12-8pm; Sat 
10am-5pm; Sun 10am-pm 


BACK//53 


‘Queda wake 


In Tradl Gln] dM bdicedtaeete i sume theyre smart, curious, inquisitive 
straddle.com, the coolest thing to hit queer- : and eager to learn more about the world. 
girl media since, well, ever. With features : We assume they can handle and discuss 


ranging from Prop 8 daily coverage to 
a feminist take on Taylor Swift's ca- 
reer, Sister Spit and the Lesbian 
Avengers to two original web- 
series about to launch this site 
really ought to be a frequent 
read. In part two, | continue my 
interview with founder Marie 
«iese" Lyn Bernard, Edmonton in- 
tern Jen Salamandick talks about what 


makes Autostraddle important to Canada : 
and Taylor Speer, Technostraddle Editor, : 
gives a perspective on Autostraddle’s new : 


gadgetry feature. 


the reader seriously.” What does that look 
like? 


MARIE "RIESE" LYN BERNARD: We as- : 


VW: Autostraddle offers a lot 


ON 
dyson! 


from the L Word's Max Sweeney 
and a "What Does a Lesbian Look 


der identity look like on the site? 


derfuck/genderqueer attitude all over the 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
“OR EMAIL LISTINGS@ VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


PTL LLL LLL CULL L LO LLOLEUCLCOPUCLLLECOLCLEOCCOEOCLEeLCLLULLLOELLLLLCLLCCLLOE CULL CLL occ 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 
will be the next 


BILLION DOLLAR GIANT! 


Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenneths 


EDUCA 
FILM AND TV ACTING 
Learn from pro's how to 
act in Film and TV 
Full-time training. 
1-866-231-8232 
www.vadastudios.com 


~ 


Change your life! Travel, Teach English: We 
train you to teach. 1000's of jobs around the 
world. Next in-class or ONLINE by correspon- 
dence, Jobs guaranteed. 7712-104 St. Call for 
info pack 1.888.270.2943 


EXTRAS 


0D Bolding $4 

Oi Caps $4 oe : 
| O Extra Line $& 

Box Word Ad $& Add : 

(Symbols $& Ph. 


\ 


54 // BACK 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
10536-124 Street 


MODAL MUSIC INC. 780.221.3716 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


Guitar lessons available 
LEARN ROCK, FOLK, COUNTRY, BLUES 
$20/hour 
Contact Justin T: 780. 760,7284 
E; Justin.wayne.shaw@gmail.com 


Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to rene 
FREE, providing the ad is non-profit. Ads of more 

tas 20 words subject to regular price or cruel 
editing. Free ads must be submitted in writing, in 
art ae A aE 

you want to renew or cancel please phone Gle- 
nys at780.426.1996/fax 780.426.2889/e-m office@ 

vueweekly.com or drop it off at 10303-108 St 
Deadline is noon the Tuesday before publication. 

Placement will depend upon available space 


McMullen seeking proposals for May 
2011-Apr 2012. D: Mar 31, 4pm; info: Diana 
Young Kennedy 780.407.7152; dianayoungken- 
nedy@albertahealthservices.ca 


Wanted: male actor, 20-30 years old, Aboriginal or 
Metis for: Stage Struck One Act Festival and 2010 
Fringe. Contact: cndngothic@yahoo.ca 


Male and females actors sought for fringe play - 
macwalker@shaw.ca 


| pepper = CLASSIFIEDS FOUR LINES FOR $20 


Cone 
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complicated ideas and are interested : 
in engaging in progressive rather : 
EER than meaningless discourse. 


of coverage on trans and gen- : 
derqueer issues (like pieces on : 
Chaz Bono, the Cliks, a letter : 


+ hot and deviance is brave and brave equals 
: hot. That would be so shallow, and we are 
: deep like oceans! 


| was raised "gender-neutral" by my femi- 


: nist Lesbian mother so Ive been well-versed 
: In this stuff from the get-go. Although it 
t may not be obvious, | think our gender- 


theory-nerdiness and deeply held belief 
that the gender binary is ruining the world 


= Is underneath everything we do, even our 
i fashion coverage (like Boyshorts 101 or 
i galleries including Alternative 


Lifestyle 
Haircuts, Androgyny Confounds! and Hot 
Girls in "Menswear’) | think in general this 


being able to point at one story's headline 


VW: Where does Canada fit into Autostrad- 


i dle's perspective? 
: MIB: | can see Canada from my backyard, so 


it's right up in our perspective. We aim to see 
everyone. We're collecting eyeballs. We've 
got two interns in Canada as well as 15 per- 


Edmonton Musical Theatre's Ladies In Lights— 
auditions on Sun, Feb 21, 5-9pm at the EMT 
studio, 10104-123 St, and FLT: Michele Miller 

780.452.8046 for appointment 


screenwriters. Nicholas Mather 780.422.81714/ 
writersguild.ab.ca; Deadline: Mar 15 


Musicalmanial is looking for strong, preferably 
older, tenor for production at Arden Theatre in 
Apr. Paid position. 780.460.2937 


The Nina Haggerty Centre for the Arts: looking 

for artists to donate 2 small pieces of artwork to a 

fundraising event on Feb 12; proceeds to centres 
studio program. info@ninahaggertyart.ca 


Profiles call for submissions for 2011. 
Deadline Sat, 27, Spm; Janine Karasick-Acosta 
at 780.460.4310, 31 or janinek@artsheritage.ca 


Influx Jewellery , and Fl, Art Central; T: 
dps ters ioe a 


Participate in 2010 at The Works Art Market and 
Food Street (deadline Feb 15) and Street Stage 
(deadline Mar 15). Application at theworks.ab,ca 


St Albert community Band conductor required 

Application deadline: Feb 28; submit to Colleen 

Dec at colleenmdec@shaw.ca; questions contact 
Gerry Buccini at 780.459.7384 


Open juried Photography exhibition: to all Al- 
berta artists; deadline: Mar 15; info at 780.421.1731 


Artist Volunteers needed at the Today Family 
Violence Centre to develop murals in their new 
facility to help create a positive environment for 

clients. Patrick Dillon at 780.455.6880 


HELP SUPPORT THE YOUTH EMERGENCY 
SHELTER SOCIETY-PROGRAMS FOR 
YOUTH 780.468.7070; YESS.ORG 


eae Basically fata sees Snowsuit Stack: ate on 
Mar 4-22. Donations at Capilano Mall, Sherwood) 


Park Mall, Southgate Centre, Londonderry Mall, 
PL ocean Cease ot ae ees 


Phone 780.426.1996 from 9am to Spm Mon-Fri * Email RE com * Stop by 10303-108 St. Edmonton 


Deadline Tues st Noon + Please print legibly on Lines at right + Up to 4S characters per Une + Every letter, space or mark counts as one character + Allow one s7ace following punctuation 


} cent of our readership. Canada is where girls 
: can marry girls, where Tegan and Sara got 
: born, where Paige and Alex made out on De- = 
$ grassi, where Queer as Folk was filmed and = 
: JEN SALAMANDICK: Autostraddle offers : 
: intelligent discourse and often becomes a : 


: support network for those who, for whatev- : WW: Your dream interview? 

? er reason, don't have that unconditional sup- ; MIB: I'm actually afraid to interview the p=. 
: port offline. Canada doesn't have to fit into : ple | care most about because what if t=, 
: the Autostraddle perspective so much as it : don't like me? But actually no one wo... td 


: is just naturally part of it. It's an American 
company, eh, but Autostraddle is a global : 
r = community. : 
integrated agenda, which we think is pretty : 

= unique for a more “mainstream” lesbian mag, 
Is in many ways more effective overall than 
Like?" discussion). What do stories on gen- : 
! and say, "Look! that one!" 
MB: Well firstly me and [executive editor] : 
: Lanela are attracted pretty exclusively to : 
: girls who pass for guys, so you'll see the gen- 
VUE WEEKLY: Autostraddle "alms to take : 
: website: in our imagery, content, links, girl : 
i galleries, etc. Just kidding, It’s not just ‘cause 
we think alternatively gendered people are : 


? VW: Youve just launched Technostraddle. 
: What's it for? 

: MB: You can use Technostraddle as a 
= coaster, an airplane, a raincoat or as an 
i alternative to the male-focused gadget : 
: and tech blogs out there. We think queer : 
: women are uniquely equipped to bring a 
: fresh perspective on technology, gadgetry, 
: design and web-culture to the testoster- 
¢ one-saturated tech market. 

: TAYLOR SPEER: My hope is that Tech- : 


: want to read my interviews with obs: 
een ls ¢ 
Ellen DeGeneres. Or Obama. The en. 
? Obama family. And Ellen too. Also, Rac: 
Maddow. But | want her to interview); 
ah lal and 
: she has a girlfriend and! don't want to se= 
i like tm trying to be a homewrecker. So Nar 
Gaitskill | mean Ellen. 


: It's this excitement that translates i, 
: informative and responsive coverage on 
: Autostraddle.com So go check it out 
t once you're finished this week's Vue 
Weekly of course. W 


raphes 
CANADN’S LARGEST HOLISTIC LIFESTYLE EVENT 
OTEYOUR 


“ Body Soul = 
Spirit Ex Expo * 
explore - experience - en 


ew EDMONTON APRIL-11 2": 
1-877-560- 6830. 


hics +Astrol 


+Health Foods +Herbs +Meditation + 


shics *Astrologers 


Fun and Inspiring 
Employment 


Public Outreach Is offering great positions for anyone 
looking to gain valuable work experience in a fun and 
flexible environment. 


} 


As part of an Outreach Team, you will engage in meaning- 
ful dialogue in order to promote sustainable funding o5 | 
behalf of our select group of non profits. Our Teams enjoy 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately abou‘. 
With flexible scheduling, excellent training, and scholar- 
ships this is an ideal employment opportunity! 


$12 / Hour 


guaranteed wage 


To apply, please send resume with cover letter 
to edmontonjobs@publicoutreach.ca 
or call 780.436.9896 
www. publicoutreach.ca 


Print your ad here: 


alee tide the i the movies 


ever felt comfortable with my size, al. 
though | did become very imaginative, cre- 


try anymore. | just don't have the confi- 


AUSICLANS: 
eee 


ns Spence Dar Grup, The 
Band. 780.760.7284 


SemaenTen ieeicoe foals and bans 
player, an open mind, commitment and proper 
Gea (1007 watts) isa must. Contact Aaron at 
720.974.8804 


ELPA ebony Hock scene's sggeringly 
DULL. Need to join an experimental band. Inf 
X-girl, Removal, Baffin Island Party. Bill 633.3849 


Professional metal band is seeking a dedicated 
guitar and bass player. Please, no cokeheads, etc. 
Contact Rob at 780.952.4927 


baat for public monthly 
PEACE eth at oas5- 
uA Ave Rock, old time music. Ph. 
BOSS: )jumpUpDj.com 


A 
A 


CALL 
NOW! 


c) 


351-0622 


= THE oe TO MEET HOT 
re Fy 
EXC i! NG 


course, was over-exposure to (mainstream) 
pom and little or no real-life experience : fiedas the people portrayed. You know that : 


: from which to develop the kind of bullshit- : messages designed to make you feel unsat- 


: o-meter one needs to protect one's fragile : 
panionship, but | don't feel man enough to : 


The Works Street Stage: call to artists from exper- 
epee eh femleg nen aad 
blues, jazz and rock—all genres. theworks.ab. 
meee alain E: Dawn Saunders 

ahl dawn@theworks.ab.ca Deadline: Mar 19 


Volunteer at ElderCare Edmonton 


i eercatiea tatey Calo iatctoet 


780.434.4747 Ext 4 


NINA HAGGERTY CENTRE FOR THE ARTS 
is looking for artists to provide mentorship to 
our artists with developmental disabilities. Share 
your talents and passion while gaining work 
experience. For info contact Anna at volunteer@ 
ninahaggertyart.ca 


Meals on Wheels-Volunteers needed «To 


is 


Heart and Stroke Foundation of Alberta, NWT & 


Nunavut: Take a few hours this Feb and join our 
team of Heart Month volunteers. Visitheartand- 


780-229-0660 


Gg ONTHE Go? 


3 les and all those songs about doing it all : 
? night till the morning light. 
} Those guys were virgins or recently devir- : 


} ginated, though, and were dismayed when : 
dence. Now | just fantasize about the kind : real life failed, as it so often does, to match : 
E : ame its own hype. You have no such excuse. You 
: have actually done it with a real girl Lots : 


> and lots of real girls, to hear you tell it. So : were not shaking and moaning but were 
t buck up and back away from the porn. At : presumably coming back for more) were not. : 
} the very least, back away from the giant- } complaining then. Something has changed 
: dick porn. Maybe try some amateur stuff, : 


? which, while still pom and still rife with : 


? pomy conventions, may at least be more : ing the time and space (| hear these two are 


: related somehow) to really spread out and 
: do stuff, and | lost some confidence in my 


: realistically scaled. 


be at least eight-inches long and all : You do know, that porn, like advertising, is : 
women achieve dramatic and very noisy : aspirational and relies ona viewer's ability to: 
= orgasms from straight-ahead pounding and : project himself into the imagined scenario. = 
fm a little under five inches. I've never : enjoy nothing more than a nice refreshing : And it probably doesnt work so well on : 
facial What these guys had in common, of : people who already feel just as rich, thin, : screw (despite the set-up | just could not, in 
powerful, well-dressed and sexually satis- : the end, bring myself to say "make love’). 


Same Gender Speed Dating for Lesbians and 
Gay Males—Valentines Speed Dating Event 
Animal Attractions Speed Dating Event at 
the Valley Zoo Friday February 12, 2010 to 
purchase your $40 ticket online visit www. 
samegenderdating.com or tickets will be avail- 
able Sun, Feb 7 from 2-4pm in the Red Robin 
lounge downtown call for info 780.221.8535 


ALL HOT SEXY BABES 
Try it FREE! 18+ 
780.665.0808 
403.313.3330 


ee ANON, 


(7 
HELP UNE 


OATS 
, * 


780-421-4429 
1-877-463-3537 


IF YOU WANT TO STOP USING WE 
CAN HELP 


SEXY TALK 


with REAL PEOPLE: 


FREE 


TO LISTEN 


however powerful, does not possess secret } never a replacement for the skill that you, 


: reportedly, already possess. And | usu- 
ally throw in the fact that, speaking of not 


: witch-doctor superpowers and cannot reach 


: through the screen and SHRINK YOUR PE- 
NIS. So what the hell, dude? You were the } much penis, the people who report the 
same (admittedly smallish but hardly patho- : 

: logically so) size back when you were in like. : 


: Flynn, And all those women (the ones who : 


but it's not the equipment. 
| stopped making art when | stopped hav- 


: skills along the way, but a few weeks ago, 


ick of being a person who doesn't do art, | 


: dragged all my supplies out of storage and 
> made something. If | can make art, you can ... : 


| usually tell the unhung that they'll have 


= to develop mad skillz instead of relying on 
: Isfied with your own lot can be especially : 
sense of self-wérth from most artifacts of : persuasive when youre feeling vulnerable. : 
: popular culture, including Hollywood mov- : So assume that you also know that porn, : well to do the same, since brute size Is 


: brute size to do the work for them. And 
then | add that everybody else would do : 


Eight Minute Date: yrd Annual Animal Attractions 
Speed Dating Event at the Valley Zoo Saturday 
Feb 13, 2010 Ages Groups: 25-35, 35-45, 45-55 and 

§5-65. To purchase your $40 ticket on-line visit 

www.eightminutedate.ca or tickets will be avail 

able Tues. Feb 9 from 7-9pm in the Red Robin 
lounge downtown call for info 780.457.8535 


STEAMWORKS GAY & BI MENS BATHHOUSE. 


afr 
11745 JASPER AVE. 780.451.5554 
WWW.STEAMWORKSEDMONTON.COM 
1005 OF HOT LOCAL SINGLES 
It's FREE to try! 18+ 
780,669,2323 
403.770,0990 


: Most satisfying sex lives in all those sur- 


: veys tend to be... lesbians, 
To shake bad habits of thought and bad 


+ habits, period, find a cognitive-behavioural 
: therapist. And to combat the blues from 
+ not getting laid, take a deep breath and find 


: a date. Just don't get the two things con- 
+ fused, and don't put “has small penis" in the 
= personals ad. Many women don't care (and 
some prefer what youVe got to offer) but it 
: Just doesn't sound nice. 

You don't have to marry this date. You 
: don't have to do her. Just prove to yourself 
: that you can go 

And yes, | do know it's not that easy. Nei: 
+ ther is getting imaginative and kinky and giv- 
: ing women pleasure, and you used to do all 
+ that just fine. | would caution you, though, 
> that thinking of women as something you 
= (used to) "get may have flown in 2007 but 
: tt won't work now, bub. It's a new decade 
} Love, Andrea 


#1 SEXIEST CHAT! 
Call now! FREE to try! 18+ 
780.665.6565 
403.313.3311 


THE NIGHT EXCHANGE 
Private Brotic Talk. 
Enjoy hours of explicit 
chat with sexy locals. 
CALL FREE* NOW to connect instantly. 


780.229.0655 
The Night Exchanjge 
Must be 18+ 


*Phone company charges may apply. 


Chat with 100's oF HOT naughty girls! 


acaee 2 try 


Calgary 403- 31 3- 331 1 1 
Other Cities 1-877-834-4044 | 


Edmonton 


760- 665-6565 


403-313-3330 
1-900-451-3333 


$25/30mnin, 


Edmonton 


780-665-0808 


LOCAL 


HAT. CALL FREE: code 2315 


760. Al3. M22 


1.900.451.2853 (75 min/S24") 


Try Contain Text tor tree. Yet “xtra” ts SFREE + werw.crutseline.co 
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Summerside Towne Square 
in Parkland 
*South East Community * Award winning «West Community 
“Exclusive Lake & South West Community - Gorgeous woodlands 
Beach Club Access * Minutes from downtown and running paths 
1804 70 Street SW 2051 Towne Centre Bivd 465 Hemingway Rd. NW 


780-469-0545 780-431-1145 780-481-5343 


Mon - Thu: 2-8pm, Fri - Sun & Holidays: 12 - 5pm 


Right Right) | .¢e —enrones 
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